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Mr. FRANCIS STUART. JOSEPH PIZZARELLO, EARLE ALBERT WAYNE, ALICE GARRIGUE MOTT, 
Teacher oF SINGING Pr pi’ or LAMPERTI THE VOCAL INSTRUCTION. Concerts. PIANIST. Instruction. ART OF SINGING. / 

ee (Ten years in Calif nie.) ; a ca Caren, il ten tel Conductor, choral clubs, etc. 122 Carnegie Hall. 172 West 79th St., New York. 
ing, tg Be oes bility o si ~y Be aad ~! > — oe é ae > ae a ee ae ee ee 

Pie Boned sen sige gill aieeescaaet ae A. FG DRIC H, 
FA ion arena’ Carnegie Hall, New York. | Mk. CHARLES LEE TRACY, \uthor of “Analytical Harmony,” “Theory of |ABBIE CL ARKSON TOTTEN, 


INTERNATIONAL USICAL AND 
EDUCATIONAL EXCHANGE, 


Church, Concert ar Positions S« d 
MRS. BABCOCH 
Haut, New York 

Tele - a i 
M. | BURT SCHOOL. 

Sight-Singing, Ear-1 M ul S ra 
phy Normal . 2 ate 
Scho Music 5 : 1 f 1urch ials 

New Y h ) Carnegie Ha 

ddress B f I 
OSEFA MIDDECKI 

OICE CULTURI 

PERFECT TONI PRODUCTION 

Only students w ‘ t ly seriously de 
sired W New York 
PAUL SAVAGE 

VOICI { rURt 
lia 
York 


MAX KNITEL-TREUMANN, 


BARITONI 
Voice Culture 
, Ca ‘ i 
Mail address: lifth Ave . ea ‘ N. ¥ 


WALTER HENRY HALL, 
Organist and choirma : lame ‘ 

New Yerk; conductor, Brooklyn Oratorio Society; 

extension lecturer mn Ch Mi 

University t 1 N 


ADOLF GLOSE, 

Concert Pianist, Piar Inst tio Coach for 
professional and advar 

Residence-studi ( W “ t City 


LEOPOLD WOLFSOHN, 
PIANOFORTE INSTRUCTION 
Studios: 111 West rit St New York Pek 
hone, 6408) M P 
linton Ave., Brooklyr I | , P 





E. PRESSON MILLER, 
TEACHER OF SINGING 
1013 Carnegie Hall 
Telephone, ; Columt 


MARUM STRING QUARTET, 


INSTRUCTION | t. Phot ( I x 


EUGENIE PAPPENHEIM, 


THE CELEBRATED PRIMA DONNA 
Voice Culture in A l Branches 
The Evelyn, 1 W Bt t.. New York City 
Telephone ) Riverside 


BERNARD SINSHEIMER, 


VIOLIN TUDO 
The Sinsheimer String Quartet 
Phone, 1411 Lenox East gsth St 
FLORENCE E. GALE 
OLO PIANIST! 
Recitals and ¢ erts 
Instruction, Leschetizky Method 
rst W. 7voth St Felephone 331 Columbus 


WILLIAMSON, 


SOLO PIANIST 


MARY T 


Recitals, Concert Instruction 
Leschetizky Method East th 
’Phone, 1302 Le x 


BRISTOL, 
SINGING 


FREDERICK E 
TEACHER Oj 

Ryan Building, Roorn 
No ac West 42d St New York 


LEONOR MARIA EVANS, 


Graduate Royal A y, Rome 
VOCAL INSTRUCTION 


ss West asoth St Telephone 241 Bryant 


ENRICO DUZENSI, 


OPERA TENOR 





Teaches l re 
Wocehning of Mety Opera 
erts tenor M Cry ‘ k 
Washington, D. ¢ ( 
tract 488 N \ 
Mrs. J. HARRISON-IRVINE, 
Pianist—Accompanist 8 Carnegie Hall 
Instruction—Coaching New York 
Telephone, 13 Columbus 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 
STEINBRUCH Musica. INSTITUTE 


Voice Culture, Piano. Violir 
Harm 





Dir 
206 Eighth Avenue, 





PIANOFORTE INSTRUCTION 
Certificated Teacher of 


the Lescuerizky Metnop. 
idio: Carnegie Hall ) 


New York City 


THOMAS BALL COUPER, 


Certified Puy f Prof. Sevcik, Pragu 
VIOLIN VIRTUOSO AND INSTRUCTOR 
RECITALS AND MUSICALES: 
8 Carnes Ha New York 
Phone, 67 Columbus. 1 to 6 Tuesdays and Fridays 





HALLETT GILBERTE, 


TENOR—COMPOSER 





Composer of “Serena ‘The Raindrop,” ‘The 
Bird,” “*Y i Mother's Cradle Song.” 
Hotel | 3 W. a7th St 
Phor 3021 Bryant 


GRAND CONSERVATORY OF MUSIC, 


ve r se of teachers and professionals 
Degrees granted Thorough course for beginners 
D I Eberhard, Pres't W y3d St., New 
Y ork Phone, 2147 River (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studi West rogth Street 
Pho me, 8101 Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 


122 Carnegie Hall. 








Signor FILOTEO GRECO, 
Tue Art or SIncine 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square 
PERRY AVERILL—Barirong, 


OPERA—ORATORIO—CONCERT 
anon VOCAL INSTRUCTION. 
220 Central Park South, New York 


LOUIS STILLMAN, 
Piano pl aying according to physiological and 


psychological laws 
514 West rigth Street, N. Y. 


LEILA JOEL HULSE, 


CONTRA ro 
’ rts Recitals 


Care f Musical Couric 437 Fifth Ave., N. Y 


HERMAN EPSTEIN, 


Carnegie Hall, New York City 


Mr. SAMUEL BOWDE N MOYLE, 


\ ( i St nd Artistic Singing, Per 
fect Tone Perfect Diction in English German, 
French at Italiar Residence - Studio, 


N 43 East st St. New York City 


MORITZ E. SCHWARZ, 


Ass’t Organist Trinity Church, New York. Re 
citals and Instructior Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
N. J 





ALICE KILLIN-KEOUGH, soprano 
JAMES POTTER KEOUGH, Bass 


Vocal Studio: 60 East 34th St., New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., 
THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn 
\ 330 Fulton St., Brooklyn. 
Steinway Hall, Room 16, New York. 
| 98 Maple Ave., Morristown, N 
Tel. Call: 4207 7] Main. 


New York 





Branch 
Studios 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studio: 7zo7-708 Carnegie Hall 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
Chevé Method.) 
Special preparations of church soloists. Normal 
1 Vocal Instruction— 


(Galin-Paris 
< ir se ft scl ” 
Choral Direction 
Address: Met op litan Opera School, 1425 B’way 


Miss EMMA THU RSBY, 


SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Par 


New York City. 


"Phone: 3187 Gramercy 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP.- 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West o6th St.. New York. 
(Subway express station). "Phone, 8833 Riverside. 





Musical Analysis,” 
‘New Method of Mem- 


45 Wigmore St., London, W., England. 
Care of The John Church Co, 


Dr. CARL E, DUFFT, 


Studio: 1 East goth St, 


Ci omplete 
unterpoint, 





New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION. 


68 W. 117th St. Phone, 371g°R Harlem. 


MME. MARIE CROSS- NEWHAUS, 
DIRECTOR VOCAL AND OPERATIC SCHOOL 
Diction. 


Voice Building, Tradition and 
St. Mare Bidg., 434 Fifth Ave., New York City 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St. 











MARK ANDREWS, 
CONCERT ORGANIST. 


21 E. 17th St., New York, or 
32 So. Willow St., Montclair, N. J. 


Mme. SIDKY BEY, 
MESSO SOPRANO 


Concerts and Recitals. 
Care of Musical Courier, 437 Fifth Ave., N. Y 


DELIA MICUCCI VALERI, 

Italian Vocal Specialist and Grand Overs 5 r 
toire instructress, recommended by Si 
Hammerstein's celebrated tenor. (345 VE Seu 58th st 
MRS. REGINA W ATS( NN, 


SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers, 
297 Indiana Street, Chicago, Il 





I ISE Pp H JOACHIM SCHOOL, 
STRINGED INSTRUMENTS, 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan. 
9:14 Carnegie Hall, New Yor 


FLORE Nt Kk HAUBIEL PRATT, 


PIANIST. Pupil of Leschetizky, Vienna; Dr. 
Martin Krause, Berlir Studio: Fife Arms, 
Broadway and 87th St., New York. 
Phone, Riverside 3656. Office Hours 1a to a P. M. 


LILLI 





MACHIN, 
VOCAL INSTRUCTION. 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York. 

“T can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of nging entitle him to a high 
rank among ‘enna Manust Garcia, 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 


The Mosher-Bur rbenk Lecture Recitals, 
Address: 137 East Seventy-third street, New York. 





SOPRANO SOLOIST. 


Accepts engagements; piano and vocal instruc 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria Studio, Hotel Newton, Br 
way and g4th St. 'Phone, 2924 River. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 
Complete musical education given to students 


from the beginning to the highest perfection, 
F. & H,. CARRI, Directora 





W IRTZ PI AN‘ » SCHOOL, 





Set for Solo Playing, Ensemble Playing, 
Accompanying : Theory. 
Classes in Met! s for Teachers. 


» West r2gth St., New York. 





Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
New York. 


Home Studio: 163 East 62d St., 


DANIEL -VISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
Mondays and Thursdays, :o So. 18th St., Phila 








J. JE ROME HAYES, 
VOCAL INSTRUCTOR 
Van Dyck Studios, Eighth Ave. and 56th St. 
Phone, so4 Columbus. 





HANNA M. BODELL, 
VOICE AND PIANG 


ancoln Square (ovr 


1923 Broadway, corner 64th St., New York. 


THE VON ENDE VIOLIN SCHOOL, 
Herween von Enove, Director 
58 West goth St., New York. 
JULIAN WALKER, 
TEACHER OF SINGING. 


Pure tone. Artistic interpretation. 
Residence-Studio, 55 West gsth St., New York. 


GARIBALDI ARRIG HI, 
VOICE CULTURE. 
Metropolitan Opera House Studios, 


1425 Broadway, New York. 
Telephone, 1274 Bryant. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. 


807-808 ( arnegi¢ Hall. 
Res. "Phone: 1310 Audubea, 











ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY 


HISTORICAL LECTURE RECITALS. 
Residence-Studio; 60 Jefferson Ave., Columbus, 


Ohio. Telephone, Automatic 2294. 





AMY GRANT, 
78 West ssth St., New York. 
READINGS WITH MUSIC, 
“Electra,” “Péleas and Mélisande,” “Salomé,” 


“Enoch Arden,” etc Instruction 





CARL F r IU E, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 
PIANO INSTRUCTION, 
Pupil of Theodor Leschetizky. 
Telephone, 3049 Plaza 749 Madi Are. 


F. W. RIESBERG, 
INSTRUCTION—2IANO, ORGAN, HARMONY, 
ACCOMPANIST 
Residence-Studio: os4 Eighth Ave., corner 56th 

St.. New York "Phone. 3ss5 Columbus, 





MISS G E NE VIEVE BISBEE, 
PIANIST—INSTRUCTION. 


—Leschetizky Method.— 


Residence Studios: 38 East 6oth St. 
"Phone, 6109 Plaza. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn 
133 Carnegie Hall, New York. 








ROBERTO CORRUCCINI, 
VOCAL INSTRUCTION. 
Grand Opera Repertoire Specialist. 


Phone, 37 " 6oth St, 
3174 Columbus. Y. City. 


JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons, 
Residence-studio: Room 407, Pierce Bldg., Bostoa, 





ANNA E. ZIE GL ER, 
VOCAL TEACHER. 


Normal Class, Opera Class, Private Tuitiea. 
Summer Course, 1425 Broadway ( 
asta House Building), "Phone 1274 Bryant. 











MIL TONEL LA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 
A. BUZZI-PECCIA, 
hie 00 VOCAL SPECIALIST. 





ially recommended b: 
CARUSO. 'SE MBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail only. 
33 WEST 67tTn_ STREET, 
Atelier Building. 


CLARA BERNETTA, 
utap 5 bead VOCAL “os peng 
Four Laon es to Stage 


he easton, 387, Wen re 
Phone, 3310 M i" 
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MAXIMILIAN | PUDLEY BUCK, Jr. 


ie ! L 1 < & VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, few York 
MAX WERTHEIM 


VIOLINIST Grand Opera Tenor and Concert Singer 


VOCAL INSTRUCTION 
Addreen OW Yoru **™ | STUDIO: 463 Central Park West, NEW YORK 


ae Six ear Season -1 
VIRGIL GORDON, PIANO INSTRUCTION |“; Ours NoRMAN CULLIS , 


WEST EBIGHTY-SIXTH STREET STUDIOS: VOICE PRODUCTION 
257 West 86th Street, near Broadway, New York Mr. Cullis is a pupil of the Royal College of 
Telephone, 6910 Riverside Prospectus on Application | Music, London, and teaches the Ol : “Talia 


(Nava) method, having studied this method an 


P TEN OR Bouhy of Paris and Visetti of London, both Nava 
A Management pupils. He is especially equi; pe . ‘to im part it. 
U Henry Wolfsoha Bureas Carnegie Hall. 
L 1 West 34th St. , New York 

Philadelphia Address, 10 South 18th St. CARL A. PREYER 
PIANIST AND COMPOSER 


MRS, WILLIAM S, NELSON Professor of Masic at University of Kansas 


LAWRENCE, KANSAS 
Vocal Instruction, Accompanist neeens coucenrtienn: 
Musicales Arranged 























1524 Chestnut Street | S89 MainStreet | {East 40th Street | SCHERZO IN B FLAT MINOR 
Mon, . and Sat. Wed'day Telephone Tuesdays and Fridays | Mme Hildegard Hoffmann 
Oratorio and Joint Recitals with 
rederick Baritone | MR. HENRY HOLDEN ISS 
Instruction 
Wensgemest; THR WOLFSOHN MUSICAL BUREAU Soloist with New York Philharmenic 
1 West 34th Street, New York STUDIO: Steinway Hall 


i ale et On | tonto | CONCERTSTUECK FOR TWO PIANOS 
Recitals and Piano 
Soloist St. Bartholomew's Church, New York 
and Boston Symphony Orchestra, &c. 
MARGARET x b y er s Address: 144 Bast 150th St., NEW YORK CITY 
pan nn Emma BANKS 





CONTRALTO PIANIST 
Concert, Oratorio and Recitals 704 West oy —-; oe 





MANAGEMENT: 


"HE WOLFSOHN musicaL Bureau | Women’s Philharmonic Orchestra 


a Weed 56 Stank. Now Vers MARGUERITE MOORE. Conductor 


IRMOBT: CUMOWSKA 


CONCERT PIANIST 
HAENSEL & JON Macager; W. S. BIGELOW, 88 Bread Street, Sesion 
1 Bast 424 Street, New York 
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u. Y. CITY 


ORATORIOS 

CONCERTS 

RECITALS 
Chicago. Ii}. 


TEACHER ot 
Beam, the — American grand 
ra tenor, me. Oriska Worden, 
orico Oromonte, Mme. Lilla Breton 
and others now appearing aout the 


public in Burope and Ameri 
THE REROWNED ITALIAN GRAND OPERA TENOR yyy Clarence Hale, 
Eminent and Recognized Authority on 
Voice Placement Fengler, Mile. Evans, Lena Coplin, 
Formerly Leading Vocal Instructor of Berlin — (et Pin Mme. sch, _. 
PERFECT TONE PRODUCTION GUARANTEED “reso Emily Carrodi. 
RS—George B. Barker, Rob 
Training from es to Perfection et Pood, Vincent’. Beltivca”’ Bony 
Hough, Beaswick, Harry H. Spier, Ct, P. K er, Albert Wanle, A“ Savignac. 
BARITONES—James ~ravers, niel M. Croucher, La Salle Nicolos Zan, ©. J Ref, Jobo Bleck (Milan. 
italy). 
CONTRALTOS—Mume. Leon Wayave, Mile. Kenjon, Mile. Leah Abeles. 
STUDIOS: 104 West 79th Street, New Xore 
Tel. 7662 Schuyler. Oable Address ‘‘Fiorie! 


Education from 20th Season 
beginning to 
finish Results 
Send for Booklet Unsurpassed 


Piano School and Conservatory 
Fall Term Begins September 16, 17, 18, 1900 
“URS. A. M. VIRGIL, Director 21 West 16th Street. NEW YORK 





MASON & HAMLIN PIANO 
Granberry Piano C choo! 
Practical —— Courses S . eachene. Management; W. R. ANDERSON 
5 West 38th Street New York 
; Booklets—Carnegie Hall—New York 
AGNES WYNKOOP NATHAN ATH I F R | E R 
susan tte tae Ges PIANIST 
eens ee eet 437 Fifth Avenue, New York _ 
JE = ¢ 
iB WARFORD ’.MADDEN 
|= mm . 
if Concert, Oratorio and Recitals 
') 38 East 22d SL, New York rONtA SAW} 
d Phone 395 Gramercy an “re oa slab 
566 FIFTH AVENUE 
Metta kK. LEGLER 
DRAMATIC SUPRANO 


J 
0 
a 
GEORGE FOLSOM GRANBERRY, Director N 
THE ff PAELTEN SYSTEM 
Personal Address: 1949 Tth Ave., NowTerk 
PIANO INSTRUCTION 
Broadway Concert Direction: MA. HI. HANSON 
Baritone 
Lecture Song Recitals 
ANTONIA SAWYER 
: GRASSE = 
Address: 625 Orchestra Buliding - s 





sane 








BERTHA CUSHING CHILD| GERTRUDE SANS- SOUCI 


Ye INTRALTO 
‘ocal Instruction PIANISTE—COMPOSER 
NBW YORK 


THE LANG vere BOSTON, MASS. | HOTEL CARLTON 


CLARA E. MUNGER JESSIE F. Sa GHS 


TEACHER OF SINGING 
i77 Huntington Ave.. Boston 


Miss Katherine LINCOLN 32%... 


Representing Miss Clara E. Munger 
SEW TORK : Frid p,Sotantne ond ree Baldlag Broadway VOCAL INSTRUCTION 
801-802 Carnegic Nall NEW YORK 


Mrs, HALL | McALLISTER| a EDMUND SEVERN 


eacher of Sin CE VIOLIN, PIAN 
MUSICAL MANAGEMENT| 51 ° phos, 2 
407 Pierce Buidine (teh upd: sai weet 56th Street ‘Phone, 2502 Columbus 


ney FRANK WALLER ‘csi: | WILLIAM JOHN HALL 


Organist Memorial Charch of Christ MR. ong URS Att, —Jonot bs aN ae “30808 OF THE ORIENT 
‘Phone, Drexel 2361 629 Pine Arts Bidg, Chicago, Ill. Suite 29-30, Musical Art Bidg., St. Louis, Me. Mo. 


‘TURNER-MALEY "2"°.": 
om GRANVIL 





Piano J A a te } ne 
Ensem bie Playing, Coachin 
124 Bast 81st Street 4} Vork 


Wa tter S. YOUNG 














Management: 


W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 





rep 








ADDRESS 
BARYTONE 
instruction 
Fall Term Begins Monday, October 4th 


6o: West 196th St. New York 
TENOR, 
WOLFSOHN BUREAU, 1 West 34th Si. 
5 Persons! Address : The Mayteld, 15 East 10th 8! 
a __. Hear Fifth Avesse 
439 West 234 Street 
SEND 12 CENTS FOR BOOKLET, “MY VOCAL METHOD" 
1 EAST 424 STREET, SEW TORE 


Phome. 2920 Audubes 
Phenue, a7 Stuyvesant 
DUF AU L Reara 

Phone, 2992 Chelses 
JOSEPH McINTYRE 

Pianist and Director 

914 Carnegie Hal! 
308 WEST 56th 
TENOR 

Sols Managemen! 
Telephone 1494 River 





@Mrsz>=z0 





ARENS VOCAL STUDI STREET 





150 HILLSIDE AVENUE. 
yy N. J. 


L. D. Phon 


SoushereiWeine ie All 
its Branches 
ME = 444 Central Park West 
z New York, N.Y. 


LANKOW VOCAL STUDIO 


25 West ins. Street, NEW YORK CITY 
MRS. JANE GORDON 
eutbauaee TO MADAM ANNA LANKOW 
Specially prepered by her, and seven years a teacher with her in her studios. 


SOPRANO 
ADDRESS 
2314 Broadway, Sew York 
Telephone, 1630 Riverside 
TENo-m 
FT N N i 'G A N Soloist St. Patrick's Cathedral 
Cencert, Oratorio, Recitals 
1167 BROADWAY 
4166.3, Morningvids 


Teacher of George Fer nat Berlin; King Clark, 

Paris; Dr. Carl Dufft, ; Geo Dix on, Torento; 

Shannah Cummings, } Pah. Blood pod, Flor 
er 


ence Mulford, Viola Gillette, Maude . Jean 
1425 Broadway, New York nette Fernandez, Edith Miller 
Met. Opera House Bidg. 


Special Operatic Training ‘Inctuding Action 


o— BASSO —o 


MANAGEMENT 
S18 Weet 124th Street Telephone, 4858 Borsing 

















GEORGE/Z TO) Z4-on 





HAENSEL & JONES 


1 Bast 424 Street, New York 





WM. EBANTN ust 


CONCERTS, RECITALS, MUSICALES 


18 WEST 42ND STREET - - NEW YORK 


PIANIST 


one Recitais, 
usic ales 


CARL BRUCHHAUSE 


STUDIO: 51 East 59th Street, New York Te 1946 Plaze 


peck Se CONSERVATORY ¥ MUSIC 
a Music :: _The Speech Arts :: Modern ) Language 
VIOLIN- “Hee Johannes Mierch | 


SPEECH ARTS - 
Mr. Charles Williams, 4. 8 


addihot. above, we hers of the hughest stance The largest and most cor 
4 as et Mone pd yee mete Ant io the Middle Wen ideal Readence Department for 
v= Ledies.s EDGAR M. CAWLEY, Director, 430 N. Mer'da St Indianapolis, Ind 
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pURMMETUCLETELECI CRIES ET OTEEE Te VEN EeEe® 


the Oldest in America 
The Best in the World 
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CHICKERING & SONS. 


ESTABLISHED 1823 Boston, USA. 

















The merit of the Conover 
Piano is a fact—not an 
unsupported claim. Ac- 
tual use has proved its 
superiority. 


Send for Catalog 


The (fable Company 


Manufacturers 


[/ucago 






































STERLING a 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short, 


EMERSON PIANO CO,, Gitte 








Not so short as to 





OLDooNEW 
VIOLINS 


ITALIAN STRIN 


ESTABLISHED 
IN 1883 


JOHN FRIEDRICH& BRO 


New Vork for 


SAVESTAE EMALKOTE 360 FOURTH AVE 


NEW YORK 
TRICOLORE TOS100 
VIOLIN STRINGS 













~ CINCINNATI CONSERVAI ORY 


_ me Sit 





ructs, trains and educates after the best me — of 
pmost European Conservatories. The faculty num- 
pre some of the Leading Musicians and Artists ot toda ay 
Blocution Ss Languages 


. Leentia i La. al with respect to home comfort and luxurt- 
ngs The finest an most - a tely 
ae sippe ~'y “palldin ngs devoted e music in Ame : poy 


a nod resident students may 
trate 4 Catalo hae FREE 


MISS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICH & BAGH 


eater at any tim tn 























Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Pat 140¢% Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 
THE JOHN CHURCH CO. 


CINCINNATI CHICAGO 















NEW YORK 


iWIETING 
ox DAMEC 


t BOWNE “=: 








BASS-BARITONE 


608 West 184th Street, New York 
Telephone 916 Audubon 





SOLO VIOLINIST 
THE DAMECK STRING QUARTET 
Residence and Studie ; 

564 Park Ave., New York 


SOPRANO 
MANAGEMENT : 
WALTER R. ANDERSON 
§ Wes! 38th Street 
New York 








ven 





Frances 
Hewitt 








" — a La Se NS eee, —E770-S0PRANO 

R CONTRALTO 

1 ey Concert 0i- 

= ret West st fa 8 8 
5312, Murray Hi 





VIGTOR HARRIS™:2:"" 


TEACHER OF SINGING 


VON DOENHOFF : 








VOICE—-HELEN 

PIA N O—-ALBERT 
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THE MUSICAL COURIER 


Anton Hekking who played the cello at the first public 


veriormance of the work. “Don Quixote” was heartily 
e 





applauded by the habitues of these concerts Che othe 


program numbers were Beethoven's “Egmont” overture 


and the Schubert C major symphony. Strauss gave a beau 


tiful, noble reading of the Schubert symphony, and _ the 


“heavenly length” that Schumann wrote about wis t 
« vidence 
nre 
There is Dee the pre ere t Volks per 








Berl npose was wive ts first Be l pertormatice 
there with pr unced success This work w written 
some fifteen years ago and ha een produced in Cologne 
lamburg | nkfort | erteid n i cities 
with succe Che librett ry Jult lreut ind treats 
t a tantastic Indi ibject ere famine India 
CCAUSE t protr ex dri t 1 tl I st ind th 
M + Th } people pray t Bra for j p g is sore t heart 
; it the nee« I i ubjects ! st € t iy 
1 W awne I 1K draws the the gods to make the dry gol ka tree bl wa 
this city sidering that excellent performances Ss a sign that the wishes of the people are t e fulfilled 
t his sk ird at Royal Opera there is at ld saying that lut i 
ughout the entire s¢ The Wag Verein be en ¢ perf KM \ ing t ‘ \ 
es not often giv ts, but whe loes tl reign prince ati, w t guest of t ing, I 
ll f the P i \ v cle t nbit < e« | ie er india 
nost capacity I fact was ticeable again las She att pertorm the Iracl itt ¢ wit ! 
" nd Monday t r of neerts conducted by ful thi mplish ene The princess $ 
1 Mu Excet f ‘Meister ger iva lanika é ) ides it is 
ta nd Isolde’ P fal” we given; th w! rings the tree to lif I t of gratitude 
1 I t Siegfried makes her his queen and all ] im ¢ The 
I 1 hear Iti Vay ter ting t hear the music that Lazarus has writt< t this text 1s pleasing 
Orch l ‘ idership of su ippealing, and chiefly ly: iract ilt gh there 
nirable d \I ~ t t re also dramati accents rming Orient 
i program sympathetic inter loring, aS in the mus i tl Bavadere 
t | S I < | 


{ Max R 
\ re ey é Ha 
r Rege s part 

2 €a ents to th 

ind a the pi part in hi 

P wort l, ‘ 

: ‘| | t-Hodapy 
(y ‘ retzki 
\ 1 S ‘ oli: 

Wa | rh 
} | I Reger 

I S t | 10 

i f th 


ind pi S4 Neg f writing speak Mary Recke Mandani ind the rival prince it 
ps to ft ler group fr Rolff, the tenor, as king, was a very creditable ere 
! \ Pp. 7 ‘ ery strong appea 5 [ se; there were numerous reca for the 
© larg ai \ com t of great interest 1 e singers and Conductor Enders } lirecte 
y I 1 workm 1 ep t pertorn e with skill, and very pretty floral tribute 
hug i t %. which receiv , presented 
S ‘ ! t the mposer d ne 
a Kwast-Hod teresting variety in the daily routi i ne 


¥ i nd song recitals and orchestra concer is a 

















t ) \ ert t Royal Orchestr é y wo evenings of popul by tl 
kk 1 Str ( uesday. the mductor figured Russian Balalaika Orchest-a. of wrote 
£ wi ) Ouixot tl beir ts first n full the playing of this organization last winter 
in thee , ot t ot + | the premiére giving i . unt reproductions of photogr ph ae 

s ot S at the Philharmonik these ur jt instruments The rchestra reeted thi 
g It is formed least often of all ear agai y a large audience and the Crown Princess 
$8 1c | i S t dur together to it ttended the first concert The balalaika and e gussli 
tt measure to the re typi Russian folk instruments, just as the banjo is 
ands it t the listeners vith the negr instrument Andreeff has greatly improved 
nd ft the e sheep, etc, there the ul construction of the instrument and giver 
perpic t vosit face t; how u er scope for concert purposes I unique 
Strauss’ ge his magnifice tor ha rilled his band of musicians t wonder 
and of the ' i put s well displayed ful degree of skill; in precision of technic, in rhythm and i 
f the yoer The very diffi lynamic shadings they play with truly remarkable en 
ello part was well plave y Hugo Decher It was nhle They rendered waltzes wit! erve that defied 





description as well as other forms of 
plaintive Russian folk songs were interp1 
an inimitable manner. The 


strument, not unlike the mandolin in tonal 


halal 
DAIaIAIKa 1S 








y enough, two of the three strings ars 
and the other is ne it ve, so t 
produced by the pe st gs y t 
it i$ astonishing what a virtuoso can 
this, one of the most primitive f musi 
Mr. Troponowsky a1 Mes dar i 
veritable virtuosi of the first rar p 
s Chis is a string strum et 
ontal Narp legs i 5 ive \ 
‘ mpared, too, to a larg t 
eautitul and weird effects t} 
i) estra was enormous 
RRR 
G g berguss it l pause 
ntree ast Satur \ 2 i n 
thoven Hall, whi “ tt ae \ 
audience | é t See Ameri 
immense follow ea ra 
were glad ty t 
ge Phe g s 
Ol « pro ! 
tions th of « ‘ 
evealed his | ! 
leli y that 
2 ppca | 
i Se ent ty 
! warmt tt | gz ed 
vy Wolf Mende l 
title { S ‘ i indel's 
toria ‘ Ca | 
hears w | endit 
1 t ‘ v 


" 
‘ ad ‘ 4 
the artist ‘ 
ith thre P 
t ¢ wa l t 
writt ‘ 
y the way 
y no € t ri 
WAYS Bive ‘ a 
S playe ‘ ring a 
trated, it ! de a ver 
He ilso i ds t-Sae } 
itable : 
zene 
pianist, § ! \yre ‘ 
Frances McElwee \ me un te 
quite a follow; y er uM 
t Bechstein Hall on Wednesd 
prelude and fugue, na P 
pi numbe } rh | ) 
bine. I informed that i 
n Tech ally he well ' 
ha in ¢ ellent toucl 
and there » charming not 








an extremely interesting de 





e gives promise of 
pment 
meme” 

Eweyk, the famous Dutch-American bass-bari- 
ke three months’ tour of the United States 
‘ next season, beginning October 1 and ending 
the latt of December. Mr. Van Eweyk has lived 
Ge the past nineteen years, but he is a native 
filwauke though of Dutch descent, and he will 


city his headquarters during his tour. Mr. Van 
leading lieder and oratorio 
the his 

residence in Germany, 


Eweyk ranks as one of the 


ind during two decades of 


he has appeared with 
I] leading 
societies, meeting 


the mu 
sical 


success 


with emphatic 


He has sung in every 
city of any importance 
in the Fatherland, also 
in Holland, Austria 
Hungary and Switzer 
land. In fact, the ar 
tist enjoys a European 


reputation and vol- 





ume ot magnificent 

press notices have 

beet written about 

him, | have frequently 

mmented on his 

work in this city, both 

Dutch-American w in ong recital and 

( } ) oratorio and with the 
ferlin Vocal Quartet, 

he Wil former a member for Sev 

¢ \ in interpreter of Bach, Mr. Van 

ve been pronounced an authority by the leading 
Gert y There could be no greater evidence 

ty and attainments than the fact that he has 

ft r ye ocieties rhe 

t ide numerous appearances before royalty, in 
e at the Berlin Royal Palace before the Emperor 
Iempre n the occasion of their wedding anniversary, 
ne fore the Crown Prince and Crown Princess at 
Potsdat he al ha ung in the presence 

e 3 er at the home of Chancellor Prince von Bi 
The Prince von Biilow is a very musical woman 
tudied piano with Liszt. Van Eweyk also ap 
towether with the late lamented Carl Halir at the 
’rince Friedrich Wilhelm, of ‘Prussia, who is 

iteur of the first rank and an admirable 

nist le is t wner of two beautiful Stradivarius 
On each of t occasions Mr. Van Eweyk was 

ind he i ouvenirs of these 


is valuable presents 
ee 


d recital of the charming young American 


t, Enid Brandt, of San Francisco, was very success 
I} ert was well attended, especially by nu 

| of the aristocracy who are taking a keen 

t in Miss Brandt. Among the distinguished persons 
nt were Baron and Baroness Von Poncet, née Count 
Pre »w-Przebenski, Baron and Baroness Schoener 
( ntess Madajewska, Freiin Von Treskow, Frl 

vy, Prince Radziwill, Count Zeppelin, Captain 

Ba ess Sacolowska and Baroness de Baer. I 

tten twi in full about the playing of Miss 

i t iy that her work on this occasion 

t impr on formerly made. She is an 

f girl and seems destined to make her 


mR, 
‘ t called elebration of Xaver 
xtiet day w given at Bluthner Hall 
V the rchest f the Scharwenka Con 
t | ship ire Robert Robit 
er \\ i Beethoven overture 
The >< irwe B t oncerto 
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LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 


Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for ey 
also represented. Instructor in Ehrlich’s School of Music, 


Dresden 
Apply Nurebergerstr, 54 Pt. r DRESDEN 
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played by the composer himself. Of late years, Schar- 
wenka has rarely appeared as a concert performer and it 
was a treat to hear him again. He displayed all the es- 
prit, warmth, superb musicianship and pianistic qualities 
that have long since made him world famous. Robitschek 
then gave a very commendable performance of Schar 
wenka’s C minor symphony. The school orchestra acquit 
ted itself in a highly creditable manner in point of tone 
esemble and the pupils played with a great deal of elan 
lhis same symphony was performed here twenty-six years 
ago with the Philharmonic Orchestra under the baton of 


Dr. Franz Wiillner, the father of Ludwig Willner; 
at this concert Hans von Bilow was the soloist. 
He played the Raff C minor concerto, which was 
dedicated to him, and the Beethoven fifteen variations and 
fugue in E flat 
nRre 

\ new oratorio, entitled “The Death and Resurrection 
if Christ,” by Edward B. Scheve, will be performed here 
for the first time at the Philharmonie on April 9. Mr 
Scheve, a native of Germany, is at present teacher of com 
position and organ at the Iowa College of Music at Grin 
ell, lowa. His work has had five performances in America, 
including two renditions with the Theodore Thomas Or 
chestra, one in Chicago and one in Grinnell during the ar 


will conduct 


Mr 


nual May festival at that time Scheve 














LAZARUS, 


GUSTAV 


rhe Berlin composer, whose opera, “Mandanika,"’ was given with 


success at the Berlin Volks Oper 





his work himself and he will have the assistance of the 
*hilharmonic Orchestra and an efficient choir. The solo- 
ists will be Thilia Hill, soprano; Maria Seret van Eyken, 
Albert Jungblut, tenor, and Raatz Brockmann, 
This ora- 


ontralto; 
ba Bernard Irrgan will play the organ part 
atorio will also be produced twice at Lodsz, Prlland, the 


latter part of April 


nRre 
Alexis Hollaender, the distinguished Berlin pedagogue 
ind composer, celebrated his seventieth birthday yester- 
day. Professor Hollaender has for many decades occu 
pied a prominent position, especially as a pedagogue, in 
Berlin. After completing his musical ‘studies, he entered 


Kallak’s Academy at the age of twenty-one, where he re- 


NATIONAL FEDERATION OF MUSICAL CLUBS, 


Orrice or tue Press Secretary, Mrs. Jomn Otiver, f 
262 Lewis Street, Memruts, Tenn., March 1, tgto. 


From Mrs. J. P. Walker, vice president of the Eastern 
section, comes a most attractive account of the celebration 
of Federation Day by the Afternoon Musical Society oi 
Danbury, Conn, The program was most interesting with 
numbers from Daisy Robinson, Lena Quicn, Mrs. Charles 
Murphy, Mrs. Louis Andrews, Dorothy Rider, Aline Bow 
man, Miss Giard, Dora Mitchell, M. Loewe and an address 
on the National Federation of Musical Clubs by Mrs. Jolin 
P. Walker. 


Ree 
An especially interesting program was given by th 
\mateur Music Club of Chicago on February 28, when 
‘Chicago Composers’ Day” was observed Phe following 
»rogram was greatly enjoyed: 
First movement from Sonata in C minor (manuscript) 
Henoit Lévy 
\Negro Appassionata 
Violin and piano 
Marion Williams, Eleanor Scheib. 
rhe Seemest like a Flower * opewoneneaee . -Carl Buchet 
\ Tea Song Louise Ayres Garnet 
Chinese Prayer Song “ Louise Ayres Garnett 
When Phyllis Takes Her Vocal Lesson Louise Ayres Garnett 
Ruth Swing Watsor 
Mrs. Mark T. Leonard at the piano 
Sonata in B minor, op. 28 . r* ° Oldberg 
Arne Oldberg 
Sonnets from the Portuguese Nos. 1, 2, 3..Eleanor I t | 
(Words by Elizabeth Barrett Krowning 
When Phyllis Has a Serenade Louise Ayres Ga 
Dusty Miller : : Tepe Louis \y (rar 
Mrs. John Sidney Burnet 
Mrs. Hess Burr at the piano 
Prelude, op. § Oldberg 
Chanson Trist« Oldber 
Ihre miniatures Oldl 
Badinage 
Intermezzo 
Carillon 
Mr. Oldberg 
Rn re 
rhe early February concert of the Amateur Musical 
Club of Belvidere, [lL, included a program of melodies of 
, prog 
days long gone by, Prominent on the program wer: 


Misses Fox, Foote, Curtis, Rheinhart and Cornish, and 

Mesdames Hannah, Stone, Perkins, Longcor 
Rane 

Mae Doeling, the pianist, gave a recital at the First 

Methodist Church of Danville, IIL, late in January unde: 

the auspices of the Musical Cycle of that town Miss 

Doeling played works by Scarlatti, Beethoven, Bungert, 


and Dawson 


Raff, Chopin, Heller, Wagner-Liszt and Liszt 


nur 
Mrs. Charles Lamberd arranged the program for the 
fifty-third concert of the Marcato Club of Clarksburg, 


West Va. The members who participated were Mesdames 
Payne, Deison, Gazley, Grumbine, Grove, Altizer, and the 
Misses Haymaker, Osborne, Frost, Duncan, 


Shinn, Coffmann and Cora Smith. 


Renshaw, 


Nota NANCE OLIVER 


Madame Langendorff Touring. 

Frieda Langendorff finished 
Maine, which have been very successful, and will now go 
upon a tour of fifteen the West during the 
latter part of March and early April. She expects to re 
turn to New York about April 8 for the Rubinstein Club 
concert April 10 and Madame de Rigaud’s concert April 
11, both at the Waldorf-Astoria, after which she will leave 
Philadelphia, Staun 


has just ten concerts in 


concerts in 


immediately to fill engagements in 


ton, Greenville and several other towns in the South 











Oct., Nov., Der., 1910 


mained until 1888. From 1863 until 1905 he was conductor One great difference between Dr. Willner and ordi 
of the Cecilien-Verein, and while in this position he nary singers is that whereas they are unable to rise to 
brought out many modern choral works the heights of the best songs, he is the greater the more 
ArtHur M. ApeLL. inspired the song.—New York Evening Post 
The Distinguished 
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# HUGO KAUN’S NEW SYMPHONY. ~« 











The reports of the emphatic success at a Leipsic Ge wand 
which have 





us concert of Hugo Kaun’s new symphony, 
een received from Tite Musicat Courter’s Leipsic and 
Berlin offices, are now verified by the criticisms that ap 
peared in the Leipsic daily papers, from which the follow 
ig are excerpts: 

creatior In 

is powerful and personal, and a ic element appears poi 
The former pupil of Kiel reveals 


follower of 






istrumentator 


composers; bis 





1 shows in the new 





ear according to the n 


un uses the 





bass clarinet 


















































I 
In the firs ement, which is balla - are moods sug 
aut but ft adag religious and 
it is t f Fast 1 PS f glorious spring. 
Lhe ad =me y $ shee v ss and its warm tone 
rs i 4 rf contrast to what preceded Phis adagio 
i stly pearl of phonic art and is to be praised all 
e more as today, after bra Bruckn Reger, conception 
ic struction of slow n nents in big form find relatively little 
As a modern symphonist, Kz seeks and gives to cac 
rac ea a sf al expressior The scherzo 
8 this A pK t 1 hum t finale is short, sim 
chitectural st t and forms a ¢ ant close t 
It was al 4 I fess Nikisch Phe 
C V c t ent ¢ ment with ever increas 
ng ap Kug Segniti n th Tageblatt, Leipsic, January 
4 19 
\ remiere 1 tt Gewandhau a i currence, as a work 
t finds 1 st perf b t t indeed have great quali 
It was the { ( r by Hugo 
Ka on ft tw has very 
fully int f to ( 1 w s 
sic W \ N i? At 4 t ve 
hard for recognition; who wanders through f lands doubly 
ves his home, and th ness of t irat 
ich Kaun received ot i gt ( ent Chori n the mur 
ring forests of t Mark I balla k " y first V 
t of the sym, ny 5 se If 1 < t ana e tl 
k poetically I should almost = tended to d 
t a visio fa abbey; there 1g 
f the forest flapy f ti 8 f s, 
the echoes and the melar ly r ess; th y 
are reflected in the mirror of the ep, mysteriou ake Then the 
old glory returns Night descer (t dag In the third 
vement, a grotesque scherz t Kellermeister makes ghostly 
sits; from the halls come mart songs; then « es the echo of 
the chorales of pious monks t lrean ictures disappear 
and with tri ~ t new ng freedom dawns 
There is mood ere, in t which euimesis te ee each 
fantastic pictures. nis at r f t we f 
feeling, not h ent . ies at it 
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Pianist and Instructor of Advanced Piano Playing 
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LEOPOLD GODOWSKY 
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int of instrumentation he shows refinement which com 
the art of Richard Strauss. The many voices are woven Dy tik 


mposer in a highly ingenious manner into the texture, which rm 





es and sparkles with oft-times astonishing lights, like the play ot 





waves on a broad stream It is modulation—eternally changing 
sical iridescence Abend Zeitung, Leipsic 
Who will cavil at Kaun for traveling the ways of a 
Strauss It would be astonishing if he did not do a 
ate, the composer retains his own mode of expressior thi 
a very noble one, free from all empty phrases, m« har 





He avoids far-fetched 





nic structure and instrumentation 


ns and all seeking for originality and knows very well whe 
close In this knowledge of how to keep within bounds, his 
hy musical nature expresses itself He best succeeds in parts 
t lyric, melodic contents, a f tenderness, yes, even of s 
aints; for stance, the jer cantilena of the solo otf 
st sec ary theme a the wi sec er t \ 4 
whole, it has a ballad-li charact and telis s of r 5 
st reflection at t s of n ¢ cas and wh 
sions of f er times. The opening sings of bold deeds, of festive 
rnaments, of gallant adventures; it is a brief, interesting 


re of joy and pi | the adagio, in spite of the sweetnes 





there lies over the whole a veil of sadness, an a 
very rose has its thorn. A dizzy dance of ghostly folk acc 
panies the strains of the scherzo, and the funeral march of 

finale awakens again the former thoughts; the ghosts disperse a: 
ld reality is presented to the eye; everywhere is grinning death 
nd decay. Then the trill of the flutes and morning light; majestx 






he apparitions of t 





rombone strains announce the rising sun 
ight have disappeared and the present claims its own Erect, th 
lreamer faces the sun, glowing with warm, pulsating light, a ma 
ill of energy and determination.—Leipsic General Anzeige: 





That Kaun is one of the most orignal musical characters of th« 
resent time was shown again in this, his newest work, which is 
loubtedly his greatest creation Supported by brilliant skill 


nstrumentation, he revealed that he can really write a symphony 





Che adagio and the finale—the crowning int of this “Faust’’- 
ymphony—with its wonderful transition to the funeral march and 
the festive home of victory, to which the organ also lends its 


werful strains, oduces a most impressive and uplifting effect 








e performance was a bril me and the applause was unusually 
j 





1d.—Leipsic correspondent of the Berlin Tagliche Rundschau 
At the last Gewandhaus Concert Nikisch gave Hugo Kaun’s sex 


symphony its first public performance Heimatkunst” in the 


t sense of the word has here been translated into musi The 
Ity, thanks to the individual treatment of the orchestra, 1 
he wealth of invention and to its etic clement, achieved a s 
ess that increased from movement to movement Leipsic corre 
| ent, Berlir térsen-Courier 





Hugo Kaun, in this four-movement work, reveals himself a gifted 
writer for orchestra, who knows how to mix the most variegated 


lors and who often astonishes by his individual combinations of 











tones He is a feeling musi 00, who does not write contra 
puntally in a conventional wi ffers in this symp! 
real music, pulsating with genuine health and pith There are 

ments of the purest joy and t ft bitterest air 
Musikalisches Wochenblatt, I ic 


VERNON SPENCER 


KLAVIER PADAGOG 
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Alexande 


Che following eulogistic press 1 





Heinemann in Budapest. 


ces appeared on t 
ccasion of Alexander Heinemann’s second song recital 
the Hungarian capital. Unlike many concertizing artist 


way in yublic favor by slow 





he has not had to win 


legrees ; his successes everywhere have been instantaneous 


rhe appreciation of Alexand Heinema which we recently 
penned in the haste of glowing admirat eceived last evening 
the approbation of hundreds of enchanted teners The g) us 





ier gave his second song recital in the Royai Hall, and on th 
fac of all was to be seen joyous surprise at meeting once more 


individuality ri n intellect, fee g and art beyond any 





that has been vouchsafed us for some ¢t In his deliv 






































ery Heinemann becomes a t, a see incon is 
mm grows to a her a seduc wha, to make Schumann's 
escription of Mendelssohn's charm, could entice f an hour ever 
the most adoring fr her beloved The program of the 
: t va ad tron seat iclicacy of lyricism to the depest 
R { tragedy gh the f the singe nded f ’ 
S as con g tr H r | t 
4 x st € t i 4 s if A 
r th a gr f li ‘ f wi » he w 
s tra g nte ta k pos y y 
gain the tend t : = it s “G gesanges and t! 
arre < f W S tschaf awok es 
ga © thar ghiy " yt inely hys 
gical effect f the Na her Heers t La 
with almost palpable ast ya g th t 
igi s ay of s i x t as) to 
to say @ (et ar ) © gra nta da 
t f lieder a balla y Hans Herrma ghly mode 
t 4 iract » ‘5, w “ ca 
ating by ins of t ctual exy ~ t tee 
g. without vexing us wit tating od witt sme an ha 
extravagances rt Ds Wa rer which we only re 
tly he was agair cived w applause, t 
teresting ballad Sal : and the deeply ¢ tiona er & 
ten” were equally s x ta tl! tellec ! 
$s rococo pictur ler alte He “ t le 
Neues Pester Jourt Budapest, January 9 
Alexander Heinema . i f s first 
k our exacting blic y st k today in the Royal Hall 
econd song recital wit jua arkable 8 Agai t 
ad j g f ‘ t $ cign mas 
y i i 5 t i imitiess capa 
r sit t ig amat | . 7) 
ri ‘ x ‘ cs Ww what 
le ft ext I x any le 
t K ! songs 
t H Hi ‘ ani 
cert giver I ‘ w lw 
y af aus ar I Re ad 4 @ st 
r Politisc V olk 2 r a 9, 19 
Carreno in Texas, 
icresa Carre! \ i n { at the | Pa 
eater, El Pa I I ! cfore a large a 
thusiastic audience t w ! the t artistic ¢ 
rt 1 woman ever giv Kl P While in the city 
Madame Carrefio w he ¢ f the W | Clul 
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S WOLFF, Berlin, 





W. Flottwell St. 1 





rendered the Brahms’ concerto in 


J VIOLIN VIRTUOSE now con- 
certising in Europe 
U “The tradition of Joachim, espe 
cially in the first allegro (Beethoven 
L concerto) was very evident.”—Voss 
ische Zeitung 
ft “A highly endowed violinist. He 


Address: Care Concert Direction an absolutely masterful manner 


His playing is distinguished by 
beauty of tone and great power 
Deutsche Tages Zeitung. 
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fails to find the musical ugliness, but rather the verities 
of art and design. Also, in an interpretation of “Elektra,” 
much must depend upon the personalities of the principal 
artists for correct or incorrect expositions, conceived ac 
cording to their respective mental and moral attainments 
It is quite possible that some of the personations of 







Flektra have conveyed ideas that neither history no! 






Strauss is responsible for, but in the London version 






this happily was not the case. The Elektra of Edyth 
Walker and Chrysothemis of Frances Rose were both but 
legitimate analyses, or character studies of types, which, 






though of a period long past, are ever of the present, 





containing nothing more suggestive of the abnormal or 
repulsive than the delineation of the mind bent on the 






commonplace desire for “revenge,” with the conciliating, 
more forgiving, opposite type as a fitting foil. If Elektra 






yore a fashionable evening gown, it would not seem half 





bad. but as the “maid forlorn, all tattered and torn,” 










of course, she must have been much worse 
ily rehearsals and preparations on nur 
e, energ nor expense has been spar« 1 ia 
This modern dramatic poem was staged magnificently, 
grand opera season open d it : : 
“py : nder the direction of Herr Wirk, stage manager at 
J 19 Straus Elektra wa 
; Covent Garden, and the exceptionally well trained chorus, 
f iere and the house was sold out to the ’ 
I 
King and Queen were present and the oc 






e remembered by all who desir 


















ttention given opera in London, both 
il With the inauguration of the 
égime, London assumes a much greater 
t} she has ever before enjoyed 

ith few exceptions, of the first 

way to represent their in 

dr itically, but that which 1s 






lern operatic represen 






mista of the most fin 





pera rie may take tor re 





| 7 Beecham Orchestra must 





Od shitue of Covent Garden will 





tory f this old opera hous 





ent generation, or according t 





‘ f | esse of tonal beauty 





ortals in njunction with operatic 






( | lividually of men thoroughly 

















tine of orchestral playing who r 
ympathetu ense of co-oper 

nand of Conductor Beecham, wh 

ful poetic insight, infinite capacity for 
le p his ideas and intentions, combined 







| direct with decisiveness and 
















inized ensemble, the results are 

desig ind musical mtention 

trate the perfect co-ordination 

tor and h men, than the 

All its subtleties, tts 

tline, were given due prominence 

remende ly effective climaxe 

re which never lost the eu 

il timber but on t contrary, even in the 

pa ‘ carried the conviction of their 
nRne rHOMAS BEECHAM 





is waxed on the “Elektra” mu 





’ , most! rc little 1 
ie nostly pro), that little re composed entirely of native talent, was another striking 












oll wns e reite , x} , ’ 
1all not eiteration. Though ¢..ture of the production. Of Edyth Walker's impersona- 
of being ¢ icophonous, MAY tion of Elektra, nothing but the highest praise may be 
tenet! ethical point of view given, and also of Frances Ros who was an_ ideal 





mpathy with the modern trend 
1 
' 





Chrysothemis Both singers are American, and both 





\ f one selects, phrase by phrase, an 





brought a certain air of refinement to their work, whole- 





the elated orchestral secti 






ome and no doubt true to the real import of the drama, 






find the objectiv: 





for both stars have sung and studied their respective 







W ! und listened to as a 





s with Strauss many times. Edyth Walker, who is a 






phere of the finished complet: 





member of the Hamburg Opera, will return there at the 





ifferent imy 810 ' : 
rer impression, and completion of this engagement, ard Frances Rose, a mem 


















r of the Berlin Royal Opera, will return to Berlin. It 


Sop is interesting to note that even in “Elektra” the bel canto 
ida K 0 p E T S C H N Y rane || pla for both Miss Walker and Miss Rose 


has ts 2. 
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Walker is a disciple of the elder Lamperti method, for 
she was for several years a pupil of Madame Orgeni, who 
was herself a favorite Lamperti pupil. Miss Walker 
splendid work as a member of the Metropolitan Opera, 
under a former régime, will be remembered by man) 
\mericans. Frances Rose is wholly an American product 
n her voice training. She received her entire vocal edu 
cation under the late John Underner, of Cleveland, Ohio 
Though Miss Rose has been seven: years in Europe, de 
voting her time to study of repertory and filling various 
engagements, she has never studied the voice for voic 
production or discipline with any European teacher. Both 
artists are striking examples of the great adaptability of 
the American girl, 
Rene 

Ihe male roles in “Elektra” are of little or no im 
portance, and border on the superfluous. Herr Weidemann 
as Orestis was acceptable, but much more could have been 
made of the part, both vocally and dramatically, espe 
cially the latter; in the duet with Elektra his voice was 
non-resonant, and lacked all legato. Aegisthus was 
\egisthus typically as played and sung by Mr. d’Oisly 
Other members of the cast were the Misses Deane, Mile 
tone, Terry, Bloomfield and Tubb, as the Maids; Miss 
Bronte as the confidante, and Miss Williams the train 
hearer; and the Messrs. Byndon-Ayres, Veevers, and 
Stewart Gardner. The role of Clytemnestra as essayed 
by Madame Mildenburg was coldly and phlegmatically 
sung, and much too stagey in its dramatic conception 

nner 

Monday, February 21, “Tristan and Isolde,” now :} 

the well seasoned stage of its existence, and ripe an 


of admirer 


inellow in the musical minds of its legions 


was given a representation One great characteristic o 
this music drama is that at this late day of its reign its 
needs must be placed upon the shoulders of artists of ut 
qualified ability. The familiarity of the public with its 
many beauties demands this, and like its sisters of th 
simple age, none but the really great should or shall su 
ceed in shining through its iridescent lens. New work 
may bear with new people, but the older works with their 
memories Of great personalities enveloping their various 


} 
I 


roles, stand no chance of acceptance by the public in the 
hands of the secondary or lesser lights. The Isol 
Madame Fassbender was minus all illusion of the poetic 
or imaginative But the greatest fault in Madame Fass 
bender’s reading was her non-realization of the great 
rhythmic sense underlying Isolde’s every note, its great 
pulsation that adjusts itself to every thought supposedly 
surging through her mind, and which finds expression not 
alone in the music but through motion and disciplined 
stage deportment, when interpreted by the really musical 
and temperamental artist. A very fine rhetorician is Ma 
dame Fassbender; her accentuation was especially cor 
rect, but one would like to hear the lyricism of the Isolde 
music also. To shout the Isolde role is to destroy all 
semblance of beauty. Isolde is the poetic, the imaginative, 
alluring, and raging princess, but never the shouting on 

according to Wagner. The Brangane of Perceval Allen 
was creditable, considering that this was Miss Allen's 
second appearance on the grand opera stage. One may 
not step from the concert platform, however well ex 
perienced, to the operatic environments and by some sud 
den metamorphosis be transformed into the singing ac 
tress. Though Miss Allen may have latent dramatic tal 
ent, it was not in evidence in her interpretation of 
Brangane, a role, that like the Isolde role, is, without th 
dramatic thought expressed in voice and action, a color 
less and tiresome characterization. But it reflects much 
credit on the management to give a hearing to the clamor 
ing native singer. Let him and her now come forward 
ind prove the possession, or not, of the requisite ability 
and adaptability, and then forever after keep the peace, if 
found wanting and deficient, for the Thomas Beecham 
Grand Opera Company is not to be a training school for 
the immature and imartistic, but an international institu 


tion for the hearing of the finished singer and for th 
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modern operatic works, irrespective of the 
ountry of the comp ser’s nativity, with, perhaps, some 
slight preferment to the home product. The Tristan ot 
The complete cast 
Alfred Kaufmann 
Weidmann as Kurwenal, and M 
Walter, conductor. 


production of 


Herr Urlus lacked all impressiveness 
included, besides the above 
is King Mark, Herr 
(nsly and Byndon-Ayres. Bruno 


nRe 


ht brought to the notice of the London mu 


“The Village Romeo and Juliet,” in 


mentioned, 





Delius 


gnificent symphonic poem is this music 





in six scenes, with its interlaced motifs of su 
g lyricism. Orchestrally, it is the writing of a most 


| musical mind, which has formulated a score rich 


harmonic devices, charming and delightful, but vocally 


failing to impress. Its libretto is very peculiar also, a kind 


f assembling of parts borrowed from various other operas 
Good 


uch as the dream scene after Humperdinck, the 


from 
bell, the fair 


theater within a theater from 


with the altar effects and 
“The Bartered 
“Pagliacci,” th 


Friday scene “Parsifal” 


lling of the scene from 


Bride,” the 


swan episode from “Lohengrin,” all too strikingly rem 


iscent, and giving the impression of great cumbersome 


ness and disproportion The stage settings for all these 
scenes were very beautiful. But notwithstanding these 
shifting stage pictures, there remains a great lack of at 

spheric contrast Through the entire work there runs 





« stic relentless fatalism, symbolized by the char 
er of the “Black Fiddler,” that is crushing and direful 
its eff As an opera with what must be called a very 
satisfactory libretto, its fate 1s ertain, but no doubt 
phonically t will receive its deserved recognition 
tracts are masterly, impassioned and distinctly of 
riginal musical g ound to find reproduc 
is absolute musk he cast was satisfactory in every 
way Ruth Vincent pupil of Hermann Klein, was cast 
r the principal soprano role, Vrenchen (or Juliet), and 
She proved herself a most umendable artist, singing the 
xtremely difficult music with great appreciation of vocal 
and infusing her own charming personality into 
ul haracter Walter Hyd s principal tenor, was thor 
izhly imbued with the spirit of youth and romance, and 
sang with much freedom, but the gloom saturated imflu 
pervaded to the end. Robert Maitland made much 
if the Black Fiddler role, and was in very good form 
ally \ fresh young voice was that of Betty Booker, 
is the hild Vrenchen.” Though having but little to do 


Besides the 


Dearth, Dil 


lence of possibilities 
Muriel Terry, Harry 


wove the cast included 


Shallard, Arthur Royd, and Albert Archdeacon 
Thomas Beecham conducting 
nner 
The balance of the week has been given to repetition 
f these three operas, “Elektra” having three perform 


neRne 
arrive in London, March 10, 


Richard Strauss will 
l March 12 and 15 


1 conduct performances of “Elektra,” 


nene 


heard in 


W 


‘rancis Rose will be America in 1912 as a 


mber of the Metropolitan Opera House 

nRne 
the most interesting piano recitals of the year 
at Aeolian Hall, Feb 
Miss Cott 


complete 


vas that given by Augusta Cottlow 


For several years a pupil of Busoni 


w has, like her earned the art of 


master 


Nothing could demonstrate this 


subordination of technic. 


more fittingly than her playing of the Busoni 
ment of the Bach organ prelude and fugue in D major, 
which opened the young artist's program. Though as fine 
an exhibition of technical skill as London has heard this 
many a day, the classic beauty of the Bach 


manner was never lost sight of for an instant 


arrange 


mood and 
Follow 


ing this came the Brahms romanze in F major, and the 


Mendelssohn scherzo a capriccio, the contrasts of which 


two compositions were illustrated in the lovely tonal 


quality of the romanze and the delightful capriciousness 


{ the scherz« Iwo etudes by Chopin and his scherzo in 


C sharp minor, were played with all the delicacy of a 


orful touch in the brilliant passage work, combined with 


true pocti But perhaps 
that 


artistic mind and capacity 


insight in the Chopin mood 


it was the “Eroica” sonata by Edward MacDowell 


brought into fuller relief the 


for deeply felt emotion possessed by the young pianist 


The true “Eroica” note was there, throughout the four 


contrasting movements, and the underlying note of m 


bility running like a fine thread of gold throughout its 
thirty-six pages, flashed zephyr like or waxed warm and 





UGUSTA COTTLOW 


glowing in the manner truly MacDowellian. The program 
closed with the difficult Liszt “Mephist waltz, which 
had been preceded by the Clair de Lun and prelude 


in A minor by Debussy. Miss Cottlow will give a second 
recital March 3 


Viola Tree made er Lond le ti ecital at 
Bechstein Hall, February 21 As the daughter of Sir 
Herbert Beerbohm Tree, and herself a memlx he dra 
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matic stage for several seasons, Miss Tree 1 rv 
to the environments of the stage ! he ep 
ner and simple and charming personality “ 


her stage experience, make a combination most pleasing 


and effective. But her experience and training a 


’ 


are not mature enough to warrant her debut 


rhere was proof of this in the constru 


program, which, while 


cital 


1dmitting the names 


resentative composers, was disjointed and t 
formist, the latter a fault one may forgive 
perienced singer, who has traveled far, ar 

tound the tiny isolated grains i trinsic Vv 
stracted their flavor and ma t ‘ 
the novice has none t thi ri 

offered by one in stage of 


novitiate, partakes of the unholy character of 1 





cuous The best work accomplished by \ lree w 

n some French songs. Her French dicti $s exqu 

and she was more at ease in lineating t mport of 
these than any thing e] ) 
bussy “Colloque Sentiment " Verla 
ind “Silvia la Beérgére y Pu t 


entury), arranged by ‘ Hubert P 


telligent and gives prom $ cert \ 


florescence ? 


The Queen Hall Orche r 
ad 
ert will be given thi ite 
are Debussy’s nocturne “Fete , Vyse 
und Saint-Saér ymphony, N 
hestra, organ, and tw " 


during the last sea 


phony has not been he 

at Queen's Hall by the amoureux |) tra 
ing a series Of concert give! ‘ 
Robert Newmar Che soloists 


hardt and Hugo Becker, t 
Arthur Nik ‘ 

hestra at its S ‘ ( 

February 20 \ 


when h rst ent 


progran t t 
ition! Su ‘ ( 
kowsky verture R 
Preludes,” we superbly privet eside t 
npnotr i of | 


Archy Rosenthal . 
heard in recital at Ac 

mpositions listed was Macl) 
great admirer of t \ 


has devoted much time a 


large following with the n fold he 
piano composition ¢ Ww 

won called forth a ere 
Rosenthal is to be vy ate " efi 
charming “valset 
poser piaye 1 tive 
a hearty ceptio ther 
program were the Mozart sonat D ma 
minor t uta and fugue Rome ( 

en, and two Chopin etudes 

2 FF 
Joseph Holbrooke gave the last in | eT ! 


Mr. WILLIAM SHAKESPEARE’S 
\ddress in England is Mansfield Lodge, 15 Hamil 
ton Terrace, St. John’s Wood, London, N. W 
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oncerts at the Salle Erard, February 25. The 
( f interest at this concert was Mr. Holbrooke’s 


erenade for five saxophones, two saxhorns, an oboe 





e and cor issetto \ note of the program 
follow 
t li take the ace of the piano and 
able German and Alsatiar 
to the student 
¢ wish t 1 ex e a trifle), that thes 
ave te t xister 1 the place they are taking 
ead to good results. These 
B f 1 te ne » that their 
t appea 
nRne 
music presented this set of instruments t 
at a cost of $1,250, and they are at th 
I y other composer wishing to write for them 
Holbrooke has kindly announced. The serenade 
Ipositic yntains some very lovely themes, and 
t nts can expres me lovely tonal qualities 
W tt only unique but of certain charm 
performer m these instruments were the 
ral B flat, J Park; alto 
J flat | ‘ baritone, J. Fai 
prano, B flat 
J \pp ) l Amore | 
t J. Drape Other artist 
ice, beatr La y, Marjor 
| | k] Albert As 
It 
RnR, 
( \ ( | centenary 
() } Ire ry l uperiatiy 
(x wsk is a thing to marvel at 
101 embracing several of 
‘ ‘ W nece tated the supreme 
yboard Bot natas were listed, the B 
{ he | vyram, and the B minor closing 
! f r iber iad to be added 
W a mat! featl lightness was 
f he t vements of both sonatas, but 
t B flat minor! All sort of 
up y the differing pianists for the 
quixotic movement; with Godowsky 
t th t semi-demoniacal and it 
ffective ending Che fantaisie, the G 
irp minor polonaise, all came for 
d artist feeling of an acknowl 
( i thority animating their being Other 
( the he | } minor iocturne in G, 
rl or, and waltz in G flat, a progran 
\ t fit to mmemorate the one hundredth 
t Chopi 
nRR 
t wil t I ‘ icty 
( I neert, p ! 
Chopin sol 
RRR, 
‘ " gy the role of Salome fifty times 
( t EVELYN KAESMANN 
Later London News. 
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Covent Garden, beginning Monday, February 28. Charm 
ing and delightfully poetic is this work of the Debussy of 
the adolescent period. Taking about forty-five minutes for 
its production, it may be called a musical episode of in- 
tense and absorbing interest, containing exquisite portrait- 
ire and musical delineation of maternal and filial love and 
devotion, and, lastly and most impressively, the awakening 
f the paternal affection, which, it may be noted in pass 
ng, always yields to the proper kind of treatment, no mat 
ter how barren and arid the exterior may seem Che 
tory hinges on this bringing to pass of the father’s for- 
giveness, and, true to the tradition of everyday events, he 





properly succumbs at the right moment, and thus is 


brought about the close of a delightful work of a mature 
mind, though written by Debussy a quarter of a century 
wo. There is no denying the fact that, though genius may 
be developed, it must first be born. Nothing could better 


han this early work of Debussy, 


llustrate this statement t 
lich is so pregnant with that intangible something, the 
diom peculiarly his own, which has continued to character- 











THE. GERMAN BAND 


London musical life 





ize and give personality to all his compositions, down to 

tl present day It is not the use of the whole tone scale, 

hich is but sparingly suggested in “L’Enfant Prodigue,” 

is a something much deeper and beyond casual analysis, 

in individuality and distinguishing mark that separates the 
1" 


‘reat one always in music and all other arts, and makes 
1 Debussy a Debussy, a Strauss a Strauss, et cetera 


to the end of the line of the world’s great. Azael, the 
prodigal son, was sung and acted with much grace by M. 
1)’Oisly, an English tenor; the mother was enacted by 


Perseval Allen, who sang the role much better than the 
Alfred 


Kaufmann as the father was very acceptable, and the 


Brangane role, and whose acting 1s improving; 
horus was excellent, as was the orchestra. Percy Pitt 
mdueced 

RRR 
Hermann Klein will bring out his book entitled “A Brief 
Criticism of Triumphs, Failures, and Abuses,” within a 


few day Ihe publishers are John Lane & Co, of 
london 
nem, 

Following the Debussy work came Humperdinck’s ever 
harming fairy tale Ruth Vincent was the Gretel and 
Muriel Terry the Hansel. Both young artists made satis 

tor children” and sang the music with fresh musical 

CE he Witch, a character not altogether easy to im- 
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personate with finesse, was not altogether satisfactory as 
portrayed by Carrie Tubb. Other members of the cast 
were Betty Booker at the Dedman, Christian d’Almayne 
the Mother, Rosina Benyon the Sandman, and Harry 
Dearth a very good Peter. Percy Pitt conducting 
nz ne 

A grand opera, par excellence, partaking of the physi 
ognomy and innate character of that species of opera, is 
Ethel Smyth’s “The Wreckers.” The cast was distributed 
as follows: 


MD sane kaenenege nee Cakes : ye et M. Koubitzky 
ero sda was re rer .. Herr Weidemann 
Avice tet nate e eae Edith Evans 
Lawrence ekEmases ea cae pechiaewden see Dillon Shallard 
TE” wcnadhan a8 wee ihenesoeeneass ésuieakews Jetty Booker 
Harvey So.as oneaekaue EE Pees Pe eee Frederick Ranalow 
Tallen Sada barae nae ‘ eseeeeeeeee Mr. Byndon Ayres 
ME bane vbd ck bv denvetseeasaceni ....+.-Edyth Walker 


rhe story is a weird tale of “man’s inhumanity to man,” 
dealing with the fisher folk of the Cornish coast who, not 
so many years claimed by the past, lived off the proceeds 
of the hapless vessels they helped to wreck. The idealized 
characters are Mark and Thirza, and Edyth Walker in the 
latter character was superb dramatically and vocally. But 
Mr. Koubitzky, ss Mark, was not an able support, for in 
the duets and ensemble numbers his voice was too often 
entirely obliterated. A role calling for the tenor robusto, 
with great possibilities for the artist capable of interpret- 
ing, much was lost through Mr. Koubitzky’s ineffectual in 
terpretation and non-vocal characterization. Edith Evans 
was a commendable Avice dramatically, but vocally was 
deficient in musical values and control of vocal forces 
The other members of the cast, including the Pascoe of 
Weidemann, were all sufficiently able to give a creditable 
account of their various parts. The music may be said to 
be of the Wagnerian cut, but containing the individual note 
of the gifted and individualized composer, and containing 
rare moments of inspirational charm in theme and orches 
tration, In fact, the composer has a wonderful grasp of 
modern orchestral effects. Lyric phrases of much beauty 
are to be found on every page of a score rich in harmonic 
design and orchestral distribution. But perhaps the great- 
est claim to distinction the work may have is that sym- 
pathetic bond between the psychologic meaning of the 
word and its correlative musical relationship. England 
may be justly proud of an exceedingly gifted composer in 
Ethel Smyth, from whose pen even greater things may be 
expected. Though the story is distinctly English, the 
music was Originally composed to a German text, and was 
staged in German and first given in Leipsic and later at 
Prague under the title of “Strandrecht.” Then Miss Smyth 
personally made a French translation, and for the English 
presentations, the English text. It was presented in Lon- 
don last summer (the first time) under Thomas Beecham. 

RRR 

It is always interesting to record the performance of 
new works by residential composers of the United Isles, 
and when the composition is by a writer of promise and 
much previous good work then it becomes of much more 
Che Irish Times of Febru- 
ary 26 gives an excellent account of the latest work by 
B. Palmieri, of Dublin. The University of Dublin Choral 
Society interpreted, under the baton of the composer, his 
setting of the Psalm CXVII, “Oh, Praise the Lord,” which 
was its first hearing 


than of the average interest 


Written for soprano solo, chorus 
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l rchestra, the <« npositi op s WwW 1 rchestr 
relude. Said the Irish Times 
it was not long before the ices, in subdue terjections, 

ed t instruments, preparing the way tor the entry t an 

agreeable theme for soprar lo The suavity of the melody was 

cefully emphasized by the arpeggio accompaniment, given mainly 

° " as tt was beautif sung e of 
‘ t er t IsSage t work The rus ¢n 
f Wit brief « 1 te 

es a ig t! ‘ enters, and 

x tens f at t atta s 

ax s bringing ry i) 

ihe same paper speaks in { mentary term { Mr 
Palnner r s 1 | yrit I < 

May } } 

‘ S x ils vi wih nas been 
way fr n ying r rtizing, made her re 
ntree to a London audience at Queen’s Hall, March 1 
with the Queen’s Hall Orchestra, under Henry Wood. 
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the minuetto by Milandre-Burmestet ind the 


Wientawski 


sionata, 
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Calzin's Southern Recitals. 
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MISCHA ELMAN'S FAREWELL RECITAL. t “ 
' 5 , e hnal group, completed the ights of the day—a day 
Farewells have begun. Migrations are the order of t oe I t Be —— psa 
: long to be remembere Percy Kahn furnishe lequa 
lay lhe third and last violin recital, this season, Dy coll sat a ‘ ‘ 
} j 1 } } rehned and sympathets companiments 
Mischa Elman has been given, Ili one may judge by ap : ae ; : 


pearances, the recital at Carnegie Hall last Wednesd 


Bispham Analyzed by an Admirer. 
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ent Is 


(B 
Ida Klepz In 


Bruch G 


mberg): first part 
certo, Delmer 
third part minor 
Markt 
Jeethoven B 
( Ruthardt ) : 
Waffenschmied,’ 
part 


eukirchen (Sitt) 


lat piano 


recitative 


baumann); rst 


Kaganoff, Odessa 


rchestra, Karl 


First part 
Voigt 


cert Martha Leip 
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Schénberg, St. Petersburg (Klengel); first part 
concerte, Johanna Déoring, Oschatz 
first part Moszkowski E major piano concerto, 
Odessa (Wendling). February 8—Com- 
Three movement piano trio by 


Mari 
Chopin F 

(Pembaur) ; 
Maria Nedzinsky, 
pe students 


minor 


sitions all by 


Guido Bagier, Dresden (Krehl), played by the composer 
(piano), Oscar Brosche, Dresden, Frederick Search, of 
Wyoming, Ohio; three movement cello sonata by Arno 
Eggen, Drammen, Norway (Krehl), played by composer 
(piano) and Hans Bottermund, Leipsic; string quartet in 
\ minor, by Heintfich Obuchowicez, Sosnowice, Russia 
(Krehl), played by August Babst, Hannover, Kurt Zernik, 
Leipsic, Krwin Karohl, Berlin, Karl Fetting, Kaselow 
Mecklenburg; four movement violin and piano sonata in 
A flat, by Fritz Lubrich, Sagan-Schlesien (Reger), played 
by composer (piano) and Leo Schwarz, Hamburg; three 
soprano songs with piano, by Otto Leonhardt, Hannover 
(Reger), sung composer's accompaniment by Marta 
Brinkmarn, Leipsic; organ sonata, F sharp minor, com 
posed and played by Carl Hoyer, _Weissenfels (Krehl). 





ofi3s 
- 


? 











Dr. Ric 


‘hard Strauss. 











flat piano concerto, 
(Pembaur); 
bellini’s ‘“Nachtwandlerin,” 
first part Chopin F mi- 
Holeschow, Russia 
mi 


ary 18—First part Beethoven F 


lrendelenburg, Leipsic soprano reci- 


ind 


Deornick, 


from 
(Lindner) ; 
sabeth Protzer, 
and third parts of Chopin F 
Kiev, Russia (Teich- 
Wieniawski D minor 
Lodz, Russia (Hans 
aid rhapsodie, Adelheid 


cavatina 
Leipsic 
Eli 


second 


oncerto, 
reerte fertha Bregmann 
third 


Baumgarten, 


second and parts, 
Crustay 


Decker) ; Brahms piano allade 





Bauermeister, Ribnitz-Mecklenburg (Pembaur); Verdi's 
“Traviata” arie, “Ah fors e’ lui,’ Grete Merrem, Cologne 
(Frau Hedmondt) ; third part Xaver Scharwenka’s B flat 
piano concerto, Rosa Grossmann, Atika, Bessarabia 
(Wendling). The Thalemann organ toccata and fugue 
(first program) is a creditable work in plain music, in 
style not beyond the conventional, but showing earnest 
content, nevertheless. The main value of the Bagier piano 
trio is in the first and second movements, since the last 
was not nearly so well held together. The is 
somewhat Mendelssohnian in style, musical weight and feel 
The Eggen cello sonata has a great deal of the Nor- 


material 


ing 
wegian character, though sometimes closer related to 
Russian. It is an agreeable material, if not always pr 


ceeding in easy flow. This student’s violin sonata, pro- 
duced at one of the Conservatory evening concerts in the 
autumn, was probably of a better, freer inspiration. The 
Obuchowicz quartet was the dryest work of the program. 
It was generally lifeless and unimportant, so that only 
occasionally could one find an interesting episode in any 
movement. The Lubrich violin sonata shows by far the 
best inspiration and the most interesting variety of work. 
It had also the luck of a very spirited performance by the 
talented Schwarz. But no rendition, however excellent, 
would have been able to keep the other compositions in 
this class. 
| nd 


Of the remaining Priifungen to be given another will 

be devoted entirely to student compositions, a work for 

chorus and orchestra being among those scheduled 
RRR 

conflicting concerts in the city, are 

student performances that 


few of participants 


Because of there 


number of these 


nevertheless 


each year a 
be heard, 
may singled out for mention. The 
Hoyer is one of the most mature of all those 
He has sometimes played in the Thomas 
substitute to his teacher, Karl 
a small part of an or 
chestral work at the Gewandhaus Kaganoff is 
one of the very well talented young Russians, of whom 
He will probably remain 
The Kathe 
understanding, dem 
She ha 


cannot a the 


organist 
at the 


be young 


now 
Conservatory 
Kirche 


Straube, and he 


motet services, as 
recently assisted in 


Pianist 


are many now in Leipsic 
study at the Conservatory. 

sang in especially fine 
a very musical person 
her voice 


there 
ae 
Liebmann, 
onstrating herself to be 
acquired commendable use 
Miss Grevelink, of Edinburgh, played in geod 
musical quality so that her work was very 
Norman Hewitt, another British subject, played enjoyably 
in the Schumann concerto, about of the giits were 
the other pianists, Johanna Déring and Maria Nedzinsky. 
who followed on the same program. Pianist Nanna Tren 
delburg was recently mentioned here on the occasion of 
her playing the ertire E flat concerto by Beethoven. Her 
second playing of the first movement of the concerto was 
praiseworthy as before. Grete Merrem is possessed of 

brilliant coloratura voice, used especially well in middle and 
lower tones. The fifth program marked the first appear 
ance of the annual Teichmiiller crop of pianists. Both 
candidates, Frauleins Protzer and Bregmann, were fully 
musical, with the perceptible balance of talent in the latter’s 
favor. As is so repeatedly noted in this correspondence 
throughout the year, the Teichmiiller way of treating the 
piano is so nearly ideal that the pupils who are follow 
ing it, easily show their class in any company, whethe: 
here within the conservatory walls, or in the regular con 


more soprano, 


already of Pianist 


finish and 


enjoyable 


same 
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cert life of the city. It is by far the most effective and 
by far the least ostentatious of them all. The last pianist 
of the above programs, Frau Grossmann, is very well en- 
dowed, playing in a rather broad style 
nRne 

(the fifth Gewandhavs chamber music program had th: 
“Kaiser” “Liebeslied 
er” waltzes and the Schubert for violin, 


Haydn C major quartet, the Brahms 
frout quintet,” 

Soprano Anna Hartung, 
tenor Karl Schroth, 
Alfred Kase, pianists Max Reger, Paul Aron and 
Albert Wolschke assist 
ed the regular Gewandhaus string quartet. 


RRR 


Xaver Scharwenka’s F minor piano concerto, which was 


viola, cello, contrabass and piano. 
contralto Bertha Grimm-Mittelmann, 
baritone 


Josef Pembaur, and contrabassist 


first given in Berlin last year, was heard in the Leipsic 


Kaufhaus, February 18, just a few minutes after the last 


movement of his B flat concerto had been played at a Pri 
fung in the conservatory The latter work, which was 
composed in 1872, when Scharwenka was twenty-two years 
old, shows strongly the influence of Chopin, and especially 


the Chopin of the piano concertos. The old concerto is ot 


fine material, but at least this third movement never does 
get out into big open play The lines seem short and 
changeable. The new concerto is a faithful progress on 


the old, except that Chopin is now pretty well lost in the 
dim distance. That the Scharwenka F minor concerto does 
follow the Chopin origin of long ago, is still perfectly 
clear, however, in the negative proof that the new work ts 
distinctly non-French, non-German, non-Scandinavian, non 


Russian. Only in the last movement, where a brief show 
episode and a tarantella respectively show modern operatic 
work ever depart 


spirit and an approach to Liszt, does the 


from its great individuality. On the whole it would seem 
to be by far the most brilliant, most powerful and most 
individual piano concerto that has been brought before the 
public for a long time. The Leipsic hearing of the work 
was one in which the composer conducted the Winderstein 
Orchestra in accompaniment to the pianist, Emma Koch, 
if Berlin. Fraulein Koch also played the Beethoven G 
unaccompanied solo group, includ 
Quelle,” Liszt F 


waltz, The pianist was in possession of 


major coneerto and 


ing Strauss’ “Au einsamer minor etude 
ind Chopin \ flat 


all the attributes needed to exploit the Scharwenka con 


erto—tone, technic, musical quality and musical breadth 
he orchestra accompanied _ finely Winderstein ac 
companied the Beethoven concerto As has probably 


heen already announced, Scharwenka will play his older 


\merica next season 


mnRe 


Russian newspapers report great increase of interest in 


mecerto nm 


opera in the Russian provincial cities, and a famine of or 
hestral musicians prevails in some cities where opera is 
Opera will replace 
drama for a while in the cities of Kiev, Charkov, Tomsk, 
Perm, Ekaterinburg, Samar, Irkutsk, Tiflis an 
Ekaterinodar 


desired during the season of Lent 


»aratov, 


RRR 


Pianist Rudolph Bing, formerly of Leipsic, but recently 


student in Dresden, gave a wholly worthless recital in 


he Kaufhaus. He presented an ambitious program to in 
lude the Handel-Liszt “Sarabande and Chaconne,’ 


sonata, the 


{ hopu 
Saint- 


minor ballade, the Liszt B minor 
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Danse Macabre” and the Liszt tarantelle. The 
recital was not nearly up to the standard of a good con 
servatory student. Lack of relief and impossibly slow tem- 
pos were the principal shortcomings 


Ree 


Anna Lisa Bube, gave an enjoyable 


Saéns-Liszt “ 


The young pianist, 


soirée of chamber music in the club rooms of the Leipsic 
} 


Artists’ Club, She had the assistance of violinist Rudolt 
Donath and cellist Gdal Salessky in the Haydn G major 
B flat trio, op 


major cello conata, op. 18 


trio, Beethoven 11, and the Rubinstem DD 
The young artist prepared for 
some years under composer Woldemar Sacks and has been 
under Josef and Mrs. Pembaur 


mn Re 


mtralto Marie Alberti sang 


latterly 


Soprano Rose Gartner and c 


duets by Berlioz (nocturne from “Beatrice and Benedict’) 


and three by Max Reger, from his new op. 111. Solo song 
groups by each comprised works by 
Otto Urbach, 


Draeseke and Bertrand Roth. Roth's 


chumann, Brahms, 


Max Schillings, Gerhard Schjelderup, Felix 
‘Phantasus” and 
“Fruhlingslied” for soprano showed unusual character in 


great detail of composition, so that good musicians may 


enjoy knowing about them. The contralto of this concert 
showed creditable and agreeable us« {a very goo voice 
The soprano was much less satisfactory through lack of 


vocal material and talent for finished style 
Evcenr E. Simpson 


Corinne Rider- Ratees | in “Chicago. 





At the twenty-first matinee of the Theodore Thomas 
Orchestra's present serie Corinne Rider-Kels« was the 
soloist Following 1s the criticism from the Chicago Daly 
Tribune of Mar 

Her perf 
of American sopranos M Rider-Kelsey |} <e gifted by N 
tt A th nt “ y } xib ity 4 

ns t s k is “ and 
pathy than vok < t I . To these ly a 
advantage t singe ’ es i t compe 
the heartiest comn atior H rasing and sh @ are 

arable f 8 s e k 

al ne x i 2 
“ ia we t 

give f nd i I re a M 

Heart | t hf ‘ 

y f aclit It wa also 
a very ympathetr x « t ate religious 
fecling < " y i Th e admirable 
qua tie ! } x - t t , ' The Ma 
riag { biga : ‘ f the 
natic and poet f t y f t | Er Ist's 
f Hugo Wolf der trat " f i ses 


respect ar egar ast 





rhe preparations for the “Ring” performances in Edin 


irrived 


burgh go on apace Last week Herr Balling 

Glasgow for a week rehearsal with the orchestra lie 
had rehearsed the princ pal Singer u | onde ind wa 
much astonished to find so many fine vocalists in the cour 

try He was also very m satished with the work of 


the Scottish Orchestra \ large number of workmen 


have made alterations to the stage at the King’s Theater, 


Edinburgh, for the show, and everything is being done to 


make the performances perfect Special trains are to ru 
after the performances to a number of place and there 

to | i ppe train to Glasgow.—London Musica 
News. 
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TAMPA MUSICAL EVENTS. 
March 
There were several delightful concerts during the P 


Tamera, Fila., 


ama Canal Celebration held in Tampa February 12 to 
One of the features, musically, of the entire celebrat 


was the conventior t the South Atlantic League of 


German-Americat 1 in t 


singing societies, hel 


the handsome German-American Club, Febru 
22, the delegates thereto being tendered a series of soci 
entertainments. The Sangerfest on the ning of Fe 
ruary 21 was a great musical treat Anoth ple 
concert was that by Marien’s P! in ce Ore 
sisted by Eleanor Haber, of San Francisco, (¢ 
and Mellie Browne, piano soloist, at t 
Club, at which Ambassador Bry ul 
guests of honor 

Miss Haber gave humorous monologues, resp 
encores with ch 


arming graciousness 


piano selection was “Grand Fantasia on Pieyel’s Hy 


(Homer Bartlett), and the second number wa Valse de 


Concert” 


(Rubinstein ) Miss Browne has studic wit 
the best German masters and was a student at the | 
~~ Music, Chicago She has compe 
creditable music The brilliance a ‘ 
and the ease with which she play “ 
marked 

zn,re,e 


The Nordica concert, 


February 25, wa in interesting ent 


given at the lampa Bay Ca 


special musical ng f t celeb 
Nordica and t i stant were t | ‘ 


ived, and the prima donna wa 1V ar t . 


Madame 


ing in German, French, Italian and 
er selections, “My Heart Goes Out 1 \ 
posed by i | inp woman, Mr lu ge ft 


wood 


\ acred cx t w ¢ given Fri 
Andrew's Church, in w i 
adi 


' , 
i veral visit will take part \ full veste 


er the opentr 


The Friday Morning Musicale wil 


cer Sunda titers ! it the | ¢ Rar t ( 


will be the annual cred concert ve t} 


Janitor Stops Hutcheson Encores. 


Ernest Hutcheson had an ut J exneris f 


l 
Valk 


demand for more d as he , mut fo rt 


vries Sti tished. ¢ ' 
his fourth encore Mr Hut on wa 


janitor, who informed him. t 


payin immer 1 re ait 


he would have t k im ft fra f . 
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Munica, Germany, February 22, 1910 
lahle fth mphony had its first performance 
( the 14th under Lé6we’s_ direction Ex- 
t short waltz episode in the scherzo and 

the adagietto this symphony, lasting seventy- 





j t 
itation, showing how the composer labored to 
mmonplace and to create something new. The 
t ral greatness and the most strenuous instrumental 
play reveal the hand of the master mechanic, but of in 
i plastic beauty there are none Agnes 
Pyllemann was on this program for five Hugo Wolf 
| kes two artists to perform Hugo Wolf, and of 
r Lowe at the piano was by far the greater 
Freischiitz” overture, magnificently done, aroused 
d to tremend applause and ovations to Director 

nner 

Bra certo for violin, and Beethoven’s fifth 
ny formed the nineteenth program of the “Volks 
eri Director Prill gave a sane and satis 
din f the great symphor while Fritz Hirt, 


MUSIC IN MUNICH. 


ontains principally odd intervals and pro 


motives, peculiar, striking combinations in 








if UDIENCE ENTHUSIASTIC 
By D 
ri ister of the Konzertvereim Orchestra, 
1 with the very difficult concerto 
nee 
ulares Konzert in the Tonhalle had a splen 
m made up of the [uldigungsmarsch 
Lohengrin, “Meistersinger,” “Tann 
ure) Rienzi,” “Parsifal ind “Traume” 
er Prill’s direction 
nmRe 
th cor rt, direction Mottl, with 
tra, presented “Ist ymphonic variations 
y t time), Liszt \ major concerto 
f Heinri Schwartz) ind Beethoven's 
[ke concert was most. brilliantly 
Hlerr Protessor he too, received an 
Ist variation e beautiful in coloring 
n pher ‘ interesting in their 
t it n the w rather tedious 
{ t ge nt rendermeg 
yimpathetic direction 
mReR 
2, et gave t third of their series on 
Jahre te playing for the first time 
N il p. 35, Mozart's in D minor, and 
tful and enthusiastic audi 
tist 1 wonderfu ensemble per 
\e oped dynamics, and above 
" I ptio It is exhilarating, 
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yes, exciting to follow closely the performances of these 
artists, and one must have good nerves and control to keep 
from the infectious applause, also, from getting very tired 


from the labor of listening intently through three quar 
tets 
ene 

\rrigo Serrato, Italian violin virtuoso, played the Mozart 
I. flat, Beethoven D major, and Brahms’ D major con 
certos, preceded by Weber's bright little overture ‘Abu 
Hassan,” on the 18th. The concert was arranged by the 
local Associazione Italiana and was well attended, stand 
ing room particularly, being well taken The Tonhalle 
Orchestra, under Prill, assisted this very remarkable Ital 
ian artist, who, for the second time this season crossed the 
\lps to play the German classics for the Germans in per 
fect German artistic style. Technical control, immaculate 
intonation and intense musical expression are the artistic 
assets which will always bring the musical listener to Ser 
rato’s concerts. Three violin concertos in one sitting are, 


after all, physically tiresome, for the receptive faculties will 
revolt pa reject an overdose, very much the same as a 
stomach will 
Ree 
\ Kammermusik-Abend by Paula Fischer (piano), 


Bruno Ahner (violin), and Karl Ebner (violoncello), 
an artist (land 


pre 


sented a new trio by Dérivé Thomassin, 
scape painter) and very talented composer, Brahms’ op. 99 
in E flat. These 
I admired especially Mr. 
Ahner’s healthy 
and an equally healthy musical disposition. A Schu- 


in remembrance of his hundredth birth 


for cello, and Beethoven's trio, op. 1, 


artists were very successful 


violin playing, who commands a large, 
tone, 


mann celebration, 


lay, brought Schumann's “Manfred.” The recitation was 
done by Ernest v. Possart Seats for this event were all 
sold five days before the performance, and so a public 


was held last Sunday morning before a jammed 
the Tonhalle Max 
Schillings led the orchestra and chorus of about 200 voices 


rehe al sal 
Generalmiisikdirector Prof. 


j 
HOUSE 


in 


at the public rehearsal that I attended. E, von Possart as 
recitator, was very fine. Elsa Briinner had but few lines 
to recite, but they were grandly, intensely done. The seven 
soloists, too numerous to mention, like the chorus, had lit 
tle to do, but did that fairly well 
Ree 
\ Sonaten-Abend by Lity Klee-Stumpf (piano) and 
Friedrich Walter Porges (vielin) presented Mozart's E 
flat, Brahms’ op. 78, and Reger's suite, in ancient style, op 
3. The Reger suite was the most interesting number for 
ine nlike anything clse from Reger’s pen and muse, this 
suite lucid, and bright, and the final fugue is actually 
beautiful! The violinist had the very bad taste to “tune 
up ifter every movement, a habit-—with most violinists 
that should be cut out because tt is annoying and disagree- 
able 
nne 
[Three sisters, Stefh (soprano), Marianne (mezzo-soprano) 
ind Henriette (alto) Brunner, from Vienna, sang a num 
wr of trios, the soprano some songs, and Frl. Marianne 
played a piano solo (polonaise in FE by Liszt) in the Mu 
eum Hall to a fair audience recently. The ladies are of 
charming appearance, but their performances were such as 
ladies’ musical mornings and afternoons would be pleased 
with, for, as indicated above, they looked and dressed 
charmingly 
Rear 
| take pleasure in calling the attention of musicians, 
teachers, and students, toan “Illustrierter Tonkitinstler Kal- 
ender,” compiled by Josef Seiling, Sr., of Munich. Under 
date of each of the 365 days are cited birthdays and deaths 
of composers first performances of important works, bio- 


graphical sketches, quotations from various sources on mu 





sical topics, more than 700 musicians’ portraits, and a very 
comprehensive alphabetical index. Though in German— 
and every musician should know German—there is still a 
vast lot of information obtainable at a glance to non-Ger 
The calendar is arranged for three years. 
nz ,e 

Ferruccio Busoni has figured out 113 scales—all differ- 
ing—within the octave c-c—see his book. There will be 
as many scales in music presently, as in a well stocked fish 
pond. Why doesn’t some up to date composer of realistic 
tendency take the hint from Rostand’s “Chantecier,” and 
do a set of symphonic variations in entirely new colors, 
effects with new instruments, and all 
modern mechanical equipments? 

nme 

I celebrated George Washington Day by attending a 
concert given for the benefit of the 
Jean Buysson, a splendid, bril 
sang Berlioz and Mozart selec- 
tions, Jacques Thibaud, Paris, charmed the audience with 
his exquisite performances of the Bruch D minor con- 
certo and several shorter pieces, while the latest and most 
amazing appearance on the musical horizon, namely: Georg 
Széll, piano virtuoso and composer, born June 7, 1897— 


mans 


attires and noises 


very interesting 
Zoological Garden fund. 


liant tenor from Vienna, 








THE AUDIENCE BORED. 
By Doré, 





hence not yet thirteen years old oneal ‘Chopin’ s F minor 
concerto, and as encore the same master’s C sharp minor 
polonaise, later a romanze and scherzo of his own com 
position, and finally Liszt’s eighth rhapsody. There is not 
a trace of boyishness in his piano playing, his technic is 
his rhythm compelling, his musicianship simply 
His physical development will naturally increase his 
force and endurance, but every other requisite is already 
there in the most amazing degree. He has composed over 
300 instrumental, chamber-music, con- 
certos, and even a little opera is among the 
number, His theoretical knowledge has repeatedly been 
put to successful tests in London and by Generalmusik- 
director Schuch in Dresden. This child, an exceedingly 
handsome blonde, had an immense  suc- 
cess, as did also the above mentioned artists who appeared 
with him. The Tonhalle Orchestra contributed the Berlioz 


adequate, 
great 


pieces, vocal and 


overtures, 


healthy, large, 


Le Carnaval Romain overture and the “l’Arlesienne” 
suite of Bizet under Prill’s direction, to one of the longest 
concerts of the season Dr. W. L. BLUMENSCHEIN. 





Florence Mulford's Engagements. 
Florence Mulford, concert 
on March 15, ia 


soloist, will sing at Pitts- 
“Paradise and the Peri”; March 10 
she will give a recital at Hackensack, and March 28 at New- 
ark; April 7 she will appear in concert at Utica, N 
Y.; April 13-14, Spartanburg, N. C.; April 15, Bristol, N 
C.; April 20, Orange Club, Orange, N. J.; April 28, Ithaca, 
N. Y., in “Aida.” 


burgh, 


on 





Edyth Walker will sing the role of Elektra during the 
Strauss week at Munich this summer, 








Ofterin 
branches. 
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MUSIC IN NAPLES. March 4, 6 and 11. The programs will include all of the 
Napues, Italy, February 25, 1910 ten Beethoven sonatas for piano and violin 
This afternoon, at the Politeama Giacosa, Commendatore RRR 
Cleofonte Campanini conducted the Symphony Orchestra Yesterday, at the Hotel Excelsior, I had the pleasur 
of the Societa di Concerti, “Giuseppe Martucci,” in a Wag- ‘meeting Mr. von Sachs, representative of t! licago 


nerian program, which included “The Flying Dutchman” ¢ra management, he being in Naples t mier wit 








overture, the finale from “The Rheingold,” the duet from Maestra Campanini, w S$ musical director of the 
Siegfried,” and the “Tannhauser” overtur: I doubt if season of permanent opera in the Western metrop 


Maestro Campanini has ever conducted before a more ap Ree 





preciative or demonstrative audience than that of today On February 18 a neert was given at the August 
which numbered into the thousands After each excerpt Rome, for the benefit of the Paris sufferers, a brilliant a 
he was applauded to the echo, shouts of “bravos” and ‘ience, which included Queen Elena, the Queen Mother, th 
bravissimos” filling the air, and at the clos f the pro- Princess Elena of Servia, and many other notables, assist 
gram he was accorded a tremendous ovatior Cav. Carlo mg \ lengthy program was presented by such celebriti 
Clausetti, the business manager of the socicta, was also s the famous actor, mmaso Salvini; the musical direct 
called upon the stage, and the manifestations of the audi — ri i i a pa 
ence showed that his efforts are also appreci Che pe = - : 

1 





prano, Salomea_ Krusceniski, and the tenor, 





gave the “Siegfried” duet with thrilling dramatic effect 


and three young artists from the San Carlo Company made 
up the trio of voices for he Rheingold” number. The 
work of the orchestra improves as the season advances, and 
the prospects are that next winter Naples will have, 

this body of musicians, a permanent symphony orchestra 





f high rank 





‘Andrea Chenier,” “Lohengrin, ‘La Traviata ‘| 
Boheme” and the _ ballet, facco e Gambr : is the 
schedule announced for next week at San Cark Last 


Wednesday evening the first performance of “La Traviata” 
this season was given as a vehicle to exploit the sopran 
Olimpia Boronat Che performance was, however, only 
aved from an absolute fiasco by the artistic singing of tl 


baritone, Stracciari, and by the master hand of Campani 





Later in the week the opera was repeated with Agostine 
is Violetta The distinguished artist completely atoned 
tor her vocal short ming idly evident 1 ‘ ig \ 
passage of the first act, by her consummat ib 3 





Last Friday evening the chorus of the Societa di Cor 











certi, “Giuseppe Martucci,” was heard in concert by a \ RARE ENGRAVING OF VERDI 
audience which filled the large auditorium of the Politeama . 
Giacosa to the doors The Polish soprano, Salomea Kr , Mascagni Sehnéevoict. Faichi and Pinelli — 
scensiski, and the barit me, Riccardo Stracciatr were the ’ er-panists, | Paolo | t ind Giovannt Sgambat tine 
assisting artists. The program proved to be most unusual, cellist. Bariansky. and the vocalists. Regina Pinkert. En 
being made up to a great extent by compositions of the Carelli, Giannina Russ, Fernando De Lucia and Frances 
fifteenth and sixteenth centuries The choru under the Marcot ( re Re isu 
lirection of Maestro Galassi, contributed three number aaiicetiteeibeiaaas 
Quando tramonta il sole,” by Clari Canzone media 
+r x Tilly Koenen Warmly Greeted. 
vale,” composer unknown, and “La battaglia di Marignan, 
1 : . ‘ P , . ! ‘ 
y Jannequit rhe soloists were heard in old music by \t Denver, on March 1, Tilly 
Pergolesi, Rontan Scarlatti, Bassani, Monteverdi and ‘the hearts of the Wenverites, as 
Martini, as well as in groups of modern compositions by Club of De s due great praise f K 
Martucci, Schumann, Wagner and Strau Maestro Ma tre ng made it ble { « teers % i en 
> 5 ¢ . ) and t the ynderf 
rone furnished highly artistic a ympaniment sts as | W Tilly Koer nder 
ne n song cital 
. ality int tat t i a gior 
Sunuay afternoon the eminent violinist, Cx t homson make Tilly Koenen t foremost ntralt f the da It 
ve recital at the P. teama Gi scsisted hy ¢i ble t ympa D W tat f « 
odes the is . . , , ‘ 
nanist, Cesare Boer veter rt played hi an Heder, yet . oe . 
} ar t as by Wolf a ght bef t 
familiar and remarkable iracteristic program com Fhe denth of 1 é Gesana W 
posed of his arrangement of the Corelli s ta No. 12, “La ‘mirth of “Trunken mu . . by Wolf 
Follia’; the Tschaik neerto; romanza. by Sinding njoy the aude te et t bot 
4 t Strauss imt x e 
mazurka, by Chopin Danza slava xy Dvorak, nice M K 
ind divertimento | at lartini- Thomso iit *  ontad ea : : ae 
¥. Caecelie."—Denver Reput Mar 
he pianist, Ernesto ( " the tance of the 
olinist, Enrico Polo, will give a rie f three recita Flektra” has been produced at 1 Hag , 
r plat ind violin at t Conservatorio Verdi, Milan, on e of the Queen Mother and the Prince | 
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TEXAS MUSIC. 


SAN ANTON Tex Ma 
The San Antonio Musical Club, recently organized 
most vigorous society lor popularizing usic mn Sa 
Anton! It is mposed of a t ‘ indred of th 
eading music $ $ vers of the cit) I i 
nit wi ot g a series of publi ert ut mste 
weekly programs will be rendered at the homes of met 
ers Phese vening are most delightful from b 
usical and social point of view, for San Ant 
sesses, and the club has for members, ne of the leading 
musicians of the Southwest Among these may be met 
med Osear Fuchs teacher und = comp ! Culbert 
Schramm, vocalist and t er; Carl Hohn, conductor, ce 
st, teacher M Yeates Gholson, teac p i 
oupil of MeFer l ‘ \c ‘ Mus! Mar 
Hall, directress Bon A s« ) Hele Hil " 
er, pu f | K rt l ( I 
< st: Mrs. L. | Mar list: Mrs. H Feldn 
t: Mr. ¢ ‘ W Rome 
M. Stemfeid p poser Clar Th " 
ladison, pia ‘ pil of Rafa Joseff 
1 1} Bex » st, ( < reanize ft 
u Mi Kk Mun \ | " i 
Ful er\ P . o« as 
cae agers t the e of J. H 
Airkpatrick ‘ grat was rer l 
how { I ‘ 1 | M « \ 
Mark \l — I 1 Galbert S ( 
lohn, Mi sur | Mr. ¢ W 
the city Washi n, LD. ¢ 
ne RR 
the Schuma ( iry was ol te 
nal Club of I " ght 
wivel ‘ t _» limial num ! \\ ‘ el 
< ere ppre t { sud 
nr, 
On M t Yate G " | 
n ’ We ‘ lex R , ~ 
‘ \ \ t ] \! M t 
Ht t | t > (Ant 
gage N | \ Mr. We 
gr f Mr. Fuel ipt 
; ‘ | W | ' , 
vith the ‘i t ¢ 
ram r 
_ ‘ . . ' 
» not ' . 
ie lives 


Effort i Mr G 
Sym () 
Antonio im the rt f P 
| nn An 
Alice Lak t t ent 
tr ¢} Gran ‘ay tf 
wer ew 
ere 
{ } } 
ar 1 é ‘ 
| 
this ¢ 1} ‘ ‘ ‘ 
i ' P t 
‘ | re 
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Jorge Ber tr I t er 
nging a ts t r 
liligently works wit t fir erett 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 


Courier. 
I graphic Address: “Delmaheide.” ) 
R Marseur (Cuames-Evysees) 
! February 8 ) ) 


brated (on February 22.) 
npti under the auspices of Prince 
| iw [he mas iid for the great dead 
| ‘ 1M \bbé Courbe was also 
lly rendered by the choir ot 
il of Jea e Reszke’s pupils. M 
( ( i illocution, touched on the note 
d musiciat ow Chopin's art ts in 
ibilit f his very soul 
hort address in Polish and th 
led the ceremony 
nn nd 
\ 1 t least every other 
im of Chopin compositions 
poet whose centenary 1s 
\mong h pianists now or re 
b e mentioned Madame 
R " J h Slhivinsky, Gottfried 
er light 
ry FF 
inged ttle “Festival 
vhich Georgia Richardson 
{ performed the Chopin 
| rchestra with — fine 
were interminable \ 
‘ nns, Miss Richardson has 
| ed n mastering a new 
proof of which wa 
i of the Tschaikows| 
4 week the one in EE min 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 


Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
Telephone, 108-14 





others. 
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Paris 
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of Chopin. The orchestra’s Chopin mieadiaas were 
mostly compositions specially orchestrated or arranged for 


the occasion 


nee 
Minnie Tracey, the widely known and well liked soprano 
of Paris, appeared for the first time at a “Five o'clock” 
concert of the Figaro and scored a huge success singing 
‘Die Loreley” of Liszt. “Sne,” by Sigurd Lie, and “Le 
Roi des Aulnes” of Schubert Other artists taking part 
with Miss Tracey were: M. Boeswilwald, pianist, Lucyle 
Panis, soprano, Henri Albers (of the Opéra-Comique), 
baritone, Lucienne Bréval and M. Saléza (of the Opéra) 
Georges Enesco, violinist, Clara Faurens, dramatic readcr, 

nud [mile Bourgeois, accompanist 

nme 
Here 1 sample of personal popularity and artistic de 
mand as experienced in one week by the talented young 
pianist Henri Etlin, who on Sunday played at the house of 
his well-known master, Louis Diémer; on Monday, at th« 


Cercle de l’Art 


at the home of la Com 
Wednesday, at 


Mode re; 


homme ; 


Tuesday, 


tesse Parrot Swedish-Norwe 





LOUIS DIEMER, 
French pianist 

\iinuister Mir. Nordling’s, house Thursday, chez 
Madame Bena Friday, at the Lyceum Club rooms; Sat- 
irday, in the splendid studio of the painter Rouffio, in the 
rue Amp And for the next week M. Etlin’s time ts 
fully in demand, including an appearance at the popular 

| t f Le bigaro 

‘ . 

The jury in the musical mpetition of the Ville de 
Paris has gi ts decision and the following four works 
ha been ad lwedl worthy f recompense and notice 

cy haa 
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“Elsen,” a lyrical drama in four acts, by Adelbert Mer- 
cier, who receives an-award of 3,000 francs, with a prom- 
ise of a grant to be determined by the Municipal Coun- 
cil if a theatre manager should desire to produce the work. 
“Au Jardin de Marguerite,” a symphonic composition, by 
Roger Ducasse, who is awarded 3,700 francs (according to 


the N. Y. Herald, only 3,000 francs) ; “Sakuntala,” by M 
Berthelin, who gains honorable mention and medal; “La 
Leépreuse,” by Mr. Lazzari. 
nene 
The death is announced of Aline Jacob -(of 
ficier de I'Instruction Publicue), wife of Docteur Le 
lellier. Aline Jacob was one of the most appreciated 


artists of the Opéra-Comique, making her debut there in 
1886, after having obtained her premier prix at the Con 
She played “Le Pré aux Clercs,” ‘Le 
Domino Noir,” At Lyons, Bordeaux, Mar 


servatoire there 


“Carmen,” etc. 


scilles, Toulouse, Antwerp, the principal roles of the opera 
repertory were brilliantly interpreted by her, and she 
created “Manon,” “Le Roi d’Ys,” “Lakmé,” etc. The teach 
ing profession for many years claimed her services. Aline 


Jacob married Dr. Le Tellier, brother-in-law of the novel- 


ist Vierre Sales 
nRe 
\t the Paris Opéra on Wednesday night Aino Ackté, 
after a protracted absence, celebrated her reentrée in the 


role of Thais. Many spectators were attracted by the 
prospect of a sensational production of “Thais.” Zealous 
admirers had widely advertised in glowing terms Aino 


Ackté’s 


a former 


abilities in a role known as 
Ackte 
which 


histrionic and vocal 


success In the beginning Madame 


struggling she 


but 


seemed to be against nervousness, 


bravely overcame, which made her acting appear 


somewhat exaggerated. While her voice is not over-large, 
she produced, particularly in the second act, some exquis 
and her manner was most alluring 
not 


her 


itely beautiful tones, 


She know, however, or does (which 


amounts to the 


does not care 


same,) how to husband forces; not 


stint herself 
Ackte 


and thin as 


enee did she and physically she is not very 


robust \ino is sylph-like in figure, being about 
be. M. Delmas 
his masterly 
the the 


out ot 


as slender woman can inter 


role of Athanaél in usual 


Madame Ackteé 
priestly - 


preted the style 
honors of 
sang 
Paul Vidal’s direction 


and with shared 
ing. The 
the orchestra, 


ballet 


even 


monkish chorus tune ; 


under was time; and 


the though too moder: 


pleasing, 


Phe 
et Cre 


MM 


for 


Brossan 


the 
instituted a 


directors «cf Opera, Messager, 


have lawsuit damages against th: 


Comoedia, a daily newspaper, in which criticisms of the 


(*pera performances and the management have been ap 


pearing from time to time, The damages asked are 200, 
ooo Irancs. 
mere 

The two recital programs of Gottfried Galston, just 
concluded at the Salle Erard, were Beethoven Sonata 
in © minor (op. 2, No. 3); Brahms’ variations and a Pa 
ganini theme (two books); Bach, choral-preludes, prelud 
ind fugue in D (transcribed by Busoni); Liszt, reminis 

nses of Mozart’s “Don Juan,” Il. Beethoven Sonata ¢ 
minor, Op. 111; sonata, op. 27, (Moonlight); sonata, op 
33 (Waldstein); Liszt sonata, B minor; Bach, chaconn 
Galston, who is well known here and a favorite, had great 
success in his two evenings. ‘Tomorrow night. March 1, 
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! Mozart 


duo 


besides smaller solo 
The 
the music of Beethoven. 
delivered on the latest discoveries in 


matographism 


1¢ will give a supplementary recital, the first part of the 
program consisting of Beethoven’s sonata, op. 100; Cho 
pin’s études, op. 10 and 25, (complete), forming the second 
part of the same. 


operas; 


sonatas, etc. next musicale 


the realm of a 
nepre 

hilharmonique Society concert Emil Sauer will 

After that, 


At the | zee 


igain be the pianist tomorrow evening. one Lhe students’ reunion at the Vitti Academy las 








more concert will finish the present series ing enjoyed a delightful musical program we 
nRne formed. Grace Ehrlich, a gifted young pianist 
On Sunday afternoon, Mr. and Mrs. Arthur Hartmann gent, graceful and in every sense “ehrlich,” played wit 
much taste and musical expression the Chopin * taisic 
E minor; and the same author's etude, C sharp 
and the ballade in A fiat Rewarded wit! 
siastic applause Miss Ehrlich added the C sharp 
valse, but declined to favor with another extra number 
Before coming to Paris to conti ‘ Miss 
Ihrlich was one of the seven artist-pupils of the la ted 
Edward MacDowel New \Y In | s s 
preparatory teacher for Prof. Philippe of the ( 
toire Ihe vocal part of the s prog was ! 
ngly contributed by Ermerh Turner, w sang Isidore 
de Lara’s “Rondel de l’Adieu ind Madame i 
f 1 later, the air dlha from lomenes \ 
dainty bit of tunefulness as an encore numbef. Dt 
Shurtleff entertained his hearers with t story of “Da 
1 in the Lions’ Den,” adapting 1 to their every-day needs 
life Detma-Hi 


Aurelia Jager, Teacher of Singers. 


\urelia Jager, whose 
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CONSERVATOIRE INTER 


D’OPERA ET DE CHANT 


contributions and 
will be devoted to 
Another afternoon a lecture was 


international renown as a teacher 


i singers has interested many readers of THe M CA 
COURIER is havir gz thine succes | head of the Master 
School of Music (vocal department) in Brooklyn Lye 
ides her work as director of the school in Brooklyn, Ma 
dame Jager, assisted by her son, erdinand Jager 
baritone, teaches at her studio, 703, in Carnegie Hall 
Manhattan, Tuesday and Friday afternoon Mla New 
ARTHUR HARTMANN AT WORK Yorkers remember that it was the late Hen ( 
vho brought Madame Jager to this count: S 
home” t ends wly sta New York from Vienna, where they ha ever 
ile, Villa Vi lug l i] program a forgiven Americans for taking this gifted 
p of tea were n ‘ | by t e present rom the Austrian capital When Madam ’ 
nee in this country she rganized the Metropolita: 
» 1 and it was her work that was a fact 
The Trio Ke t rother M él, Raphaél wiles successes of the first performances of “P 
( r Kelle er e Salle Gaveau wel t the Mett politar Onet Houes Madame ] 
t d W ) ude ef wram ‘ cle e |} P Maice r py | tert 4 
c ely t Be ( g witl Of 7 i ’ Opera Scl ed \ ‘ 
1) } t ollowe t ita a “K € tor { and ’ repertor 
' 5 ‘ I , Lich lo g furthe M lage ares t 
Na ter \ I r 1) ! Gott AUS ler essary t efer te abe teacher in t 
Natur (jott Mac Vorse | ed Id the te Ricl 1 Wag The I f 
splendidly delivered by I s Froelich; the nat p. 69 er regarded her as , ‘ ea f 
\ 1 | 1 1 ending wit t mo 4 i eee es not +} ma lee P 
' M ut ‘ Kell (st 4 i ge é l va k 
ro +} salad : : < 
nee ple th ducat \\ 
At the | { M B lot de 1 éverie r tal M 
tl t nf the se vas inaugurated with a p . . 
gra | ic, a 11 a large and apprecia ere is a perennial , nes pout f 
tive audi The participants were Thuel Burnham, the begins to tell about her rl v 
pianist, A. Annemoyanni, violinist, and Louis Fournier, la tne t 
cellist (Colonne Orchest playing the trio in B flat een published ! ot 
maior: Madame Koling interpreted variou ' from the Wag \ annie 








was Intimate, and she, o urs 
never speaks of anything hn lates 
reat art of the master and the Bayreuth festivals 
Pupils of the Master School in Brooklyn, who hav 
¢ rained by Ma e lage 1 ppeares xg 
dva ue C cert ( s I s 1 
# singers t liv Sang be tit eV 
tistacti { singing diences | 
the r tais give + ve 
| Hi } r \ 
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Frank M. Conly’s Career and Family. 


{ ; 
I i, Cony, ti 


young American basso, is attract 


ttention this season by his artistic work and the 
ent engagements he is filling. Mr. Conly’s father, 
leat le thar me year ago, was one of the 


imorists in the country. In the early part 


ang with great success in light opera, but 
rt t ears appeared only on the concert 
nd was known far and wide as “The 
I 
Conly will recall to the memory of thos« 


ttended the opera back in the '80s, the great basso, 
George \ Conly (uncle of 


the subject of this sketch), 





of w Philadelphia was 

justl proud and whos 

fame throughout the world 

was a credit to his native 

ity vhere he obtained 

ilmost his entire musical 

education under the famous 

cal teacher, Etora Barilli 

George A. Conly in his day 

vas considered one f the 

wre est bassos America 

hac ver produced He 

is engaged by C. D. Hess 

ipport Clara Louise 

Kellogg and won distinction 

in many operas. Max Stra 

kosch afterward brought 

him forward in Italian 

pera, together with Miss 

FRANK M. CONLY Kellogg, Miss Cary and 
spre nd Marie Roze, Later on 
Maples npany at Her Majesty’s Thea 

\ ] i member of the Emma Ab 

( ly gained a reputation for bravery in 

{ Wart row | e enlisted at the age of sixteen 
a I ; ' n act of heroism At the 
ting with another member of 

() ( ) Mr. Con umped into the 


cle ‘ had fallen overboard 


bodies of the two 


n days later locked in each 


() f Geor Conly’s greatest roles was 
| i t is he studied un 
(Car 1 lat f tha. generation. Sieg 
\ ft Kello Opera Com 
( | ne Marcel thirty years 
( is first appearance on the oper 
Siegfried Behrens. He 
é il scores used by his uncle, 
d markings made by Mr 
The following press notices will 
i ictor ' well i i Singer 
S| tC} IN THil HUGUENOTS 
M. ¢ Marcel ame 
t! best Mar both ir nging and acting Mr 


THE MUSICAL COURIER 











Conly’s voice is a bass of voluminous power, of the kind that rolls 
yut in big round tones of sonorous richness, and he knows how to 
use it His work last night was impressive throughout, and the 
famous “Piff Paff” was so well sung, with so much spirit and feel- 
ing, that it received an enthusiastic encore. In Mr. Conly the com- 
pany has presented a basso of real quality who seems bound to 
achieve success.—Evening Bulletin, Philadelphia 

urly demonstrated that Frank M. Conly possesses 
1 bass voice of unusual power and great possibilities. With the 
trong temperament which he also possesses, it is fair to assume 
1t he will soon be classed with the great bassos of the day as was 
Philadelphia Press 


} 
t 


uncle the late George A. Conly 





More Laurels for Hamlin. 
Chat George Hamlin is an artistic lieder singer 1s recog- 


nized throughout the country. Following are a few press 
L g 
comments on two recent recitals given by him in Kansas 


City and Chicago 





Mr. Hamlin is one of America’s greatest tenors and he appeared 
to excellent advantage yesterday afternoor One of the most com- 
mendatory things that can be said about him is that he is a 
singer who never seems to be satisfied with his achievements, but is 
ilway triving f mething better Chicago Daily Journal, Feb 

4 8, 19 

Mr. Hamlin 1 ince: urtist, who, through persistent study 

" incentive, has gone far in his chosen work.—Chicago Ex- 
amir Fet 28, 1910 

Mr. Hamlin’s selections from the literature of Anglo-Saxon folk 

id art songs gave cause for wonder at the variety of works pre- 
ented, and in both di ons of his program one found occasion 
only for the heartiest mmendation in estimating the vocal and 
interoretative gifts of th inget Mr. Hamlin, who now stands 
vith David Bispham as the most distinguished American song in- 
terprete ' t ha experienced a rare pleasure in the responsive 


ness of his audience. He is master of diction in three languages. 
February 28, 1910 


lhe P awmnouncement of this popular tenor’s name is guar 
antee of enjoyment On this occasion Mr. Hamlin chose to pre- 
nt a popular program It was essentially an English program. 
with 1 that that impl Even though there was little to draw 
ittention of the very solemn professional musician in the songs 
themse! ther was enough to be observed in the art of a man 
two hemispheres have recognized to challenge attention 
tl ghout Chicago Inter-Ocean, February 28, 1910 
The art of M Hamlin is at once a pleasure and an instruction 
listeners, for Mr. Hamlin has learned that a good vocal 
1 nl of the essentials of song interpretation Chicago 
Record Herald, February 28, 1910 
Sound, intelligent vocal art associated with virile tone and a 
id tag f diction make Mr. Hamlin’s singing enjoyab!l 
ayman as well as the jurists who cavil over fine distinctions 
valuations Mr. Hamlin was excellent voice.—-Chicago 
Dail New February 8 ) 
1 Hla ' ix vonderful interpretative power, the n 
g ! h wil ervaded | singing makes him an ac- 
\ vledge ace ynoeng American tenors Kansas City Post, 
het ) 
( iH ‘ for a number of years has stood at th 
1 of the list of American tenors, quite captivated a large audi 
tte noor There is 4 vi lity to his vorce und 
hich imparts just the needful dramatic touch ne 
at interpretation of some of the greatest { 


Kansas City Times, February 12, igio 


Toledo Bows to Busoni. 

he following extracts from leading Toledo (Ohio) pa 

pers bear testimony to the success of Ferruccio Busoni’s 
recital there: 


Sweet like the far-off laughter of children hidden in the wood- 
lands, or the cries of running brooks; majestic as a great water- 
fall; forceful as the voice of thunder, but at all times marvelously 
accurate and expressive, was the piano playing of Ferruccio Busoni 
at the Valentine Saturday evening. An audience that offset its 
small size by responsiveness and enthusiasm, proved indisputably 
that high class music by a genius of the piano is appreciated to the 
utmost by Toledo people 

It was apparent at the outset that Signor Busoni was in no mood 
for encores, however vehement the applause; but when the audience 
refused to cease its demonstration at the close of the brilliantly 
played Chopin series, he relented smilingly and took the instrument 
for a short selection. Again, after the final number, the feasters 
simply would not be denied, and for their ardor were served a 
grand interpretation of the quartet from Verdi’s “Rigoletto.” 

It is not so much the mechanical mastery of the keys, tone shad- 
ing, coloring or general execution that makes Busoni a great player 
It is an intellectuality and warmth of heart that directs each mas- 
terful movement of the fingers.—-Toledo Daily Blade, March 7, 1910 

oo 

\n artist of consummate ability is Busoni, the pianist. He is 
by able critics pronounced the greatest living pianist, and certainly 
ail must admit that in many respects he has no equal 

As far as the actual performance of piano music is concerned, 
Busoni can tell you the final word. His mastery of technic is 
well-nigh absolute, all possible effects are at the instant command 
of his will. 

Busoni’s interpretations are masterly and authoritative; they dis- 
play much individuality, which never, or at least, very rarely, over 
step the bounds of the legitimate 

Busoni displays great reserve in his playing; one feels that he 
could play faster, louder, more brilliantly, but he limits himself to 
the composer’s intentions and to the possibilities of his instrument. 

His playing also presents much variety in tone color; the pearly 
legato in the higher registers is delightful, and the lower bass tones 
are rich and clear. He also produces remarkable effects by the use 
of the pedal.—Toledo News-Bee, March 6, 1910 

In the gymnastics of the keyboard he is even more marvelous 
than he, who in another field of physical effort, turns a triple 
somersault over five elephants and three camels. 

But Busoni has something more Something bigger, better 
There are people who call it “temperament.” Others call it “the 
power of interpretation.” 

Music is a language, as Busoni gives it forth—a language that 
requires no “superior” education to understand—a language that 
appeals to all that is good, all that is clean, all that approaches the 
noble in one—a language that reaches in beyond the senses, back 
behind the mind and touches the very soul of those who hear— 
a language that, to use a familiar Whitlockism, lifts one fat above 
the petty, sordid things of life, and for the time carries one about 
on rose tinted clouds It is a language that leaves a pleasant 
fragrance in the memory long after the descent to earth 

Now all this docsn’t describe the Busoni piano recital. 

The program? 


There was a program The artist grouped his 


numbers admirably, adding much to the effectiveness of the re- 


cital as a whole This last number, though not new to concert 
goers, and not intrinsically great, was so admirably performed that 
the audience again responded with enthusiastic applause The re 
cital was officially over, but no one moved The folks sat there 


and applauded until the performer again responded.—Toledo Times, 


March 6, 1910 


Christie MacDonald, the comic opera star, has announced 
her intention of studying under Jean de Reszke, with the 
ultimate object of founding a school of opera bouffe in 


this country.—New Bedford, Mass., Standard. 
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COLUMBUS MUSIC. 

Cotumsus, Ohio, March 6, 19 
The 
reason for the excitement is the two appearances of the 
Cincinnati Symphony Orchestra, the first in December, the 


Columbus appears to have gone orchestra mad. 


second on February 28. This orchestra appears again this 
season on March 28 #£=The concert last 
Monday night was so unqualified that there is talk of 
It is Leopold 


success of the 


monthly orchestral concerts next season. 
Stokowski, the director, who is the conjurer, to whom Co- 
lumbus has surrendered. The program and its reception 
left nothing to be desired 
nner 

Ihe Pittsburgh Orchestra, Emil Paur, director, will give 
a splendid program Wednesday evening in Memorial Hall 
Women’s Music Club. 


the B flat minor Tschaikowsky 


under the auspices of the Grace 


Hamilton Morrey will play 


concerto 
mer 


In May the Columbus Oratorio Society will present 


Saint-Saéns’ “Samson and Delilah” with a chorus of 250 
voices, under the direction of Frederick Stock, and accom 
panied by the Theodore Thomas Orchestra The solo 
ists will include Corrine Rider-Kelsey, soprano; 


erbert ‘itherspoon, bass. his 
H Witl f I | 


Margaret 
Keyes, contralto, and 
festival will last three days and will include one orchestral 
and solo program 


nRe 


formerly of Columbus, but now of 


Mason School of 
was a guest in Columbus last week 


Mr. Mason is 
} 


having been educated in Cincinnati, and 


William S. Mason, 
Charleston, Va., where he is head of the 


Music, 





a sterling violinist, 
ntinued his studies im 


Carlsruhe, spending two years in the 


foranumber of years afterward he « 


Munich 
1f composition with Vincent d'Indy. 


and study 


He has written som 


beautiful which Cecil Fanning has sung very delight 


fully 


songs, 


nRe 
rhe Llanelly Welsh Choir fro 
the Chamber of Commerce Auditorium Thursday evening, 
auspices of the Euterpean Ladi« ( 
nne 
begun to make 
announced for last week 
Wilson and Nellie B 
Rn RR 
Ebeling, the well known teacher of piano and 
Leschetizky, has 1 
street studio to quarters on Franklin avenue 
eee: 
Ferruccio Busoni will give a piano recital in the S« 
March 21 As this is t 


umbus, 


under the 


their 


Rosa | 


appearance 


Kerr, 


Teachers’ recitals have 
three were by 


Nora | 


Stoutt 


Herman 


exponent of removed from 


ern Theater on the evening of 


be his first appearance in Col vers of the piano are 


considerably excited and anticipate a delightful program 


eRe 


James S. Webb, tenor of the Central Presbyterian 
Church quartet, was one of the soloists at cert in 
Springfield Tuesday night Mr. Webb has one of tho 
rare and delightful lyric tenor ce 


R2Re 


Millicent Brennan, dramatic mezzo-soprano, and Janet 





merican Musica 
Directry 
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Ramsey, pianist, presented the Ohio State University pro 
gram last Friday afternoon. 


Miss Brennan’s numbers wer: Reinhold ; 
Miss Ramsey made a ; 


Betz 


sung superbly in every way, very 


pleasing impression. Carrie Lou was a quite equal 


. ot great 
sharer in the = 








honors for her accompaniments 
said 
Eira May Sirs 
. \ 
ch, a g singe 
MUSIC IN WINNIPEG. discussed both si 
WINN Ont Marx 19 ~ = ‘ 
An interesting program was given at the Clef Club a 
week ago by Norman Douglas, tenor; C, Couture, violin eh : 
ist, and E. E. Vinew, pi: A scene was given fr gre 
Elgar’s “Coronation Ode,” Fred Warrington, soloist , wR 
nner nea 
Ons Monday last Mr, Canterbury, tenor, was guest at The fa 4 a 





the Women’s Musical Clul 





A benefit concert f St. Joseph's Orphanage took place z 
m Monday, February 28 \ g others assisting wer S : 
Miss Simonson in viol numbers and Mrs. Osbor wit f g tha 
songs. Miss Mollot and ¢ \. Macklin also play: t 
RRR 
Che orchestra at t Royal Alexandra, der t 
rection of Mr Albrecht, ha been increased t forty ‘ x if 
players, for special concerts. Good things may be expecte 
Ree , tt 
Alexander Savine’s opera ensemble class will give i 
concert form “Pagliacci” and “Cavalleria Rusticana” at . : 
the Winnipeg Theater, March 3 and 5. The class includes 
well known Winnipeg singers and teachers, and Mr. Sa f 
vines capabilities as a conductor and musician s ld pre 
duce good results 
I } 
zene 
E. Nixon Kitchen, pianist d Brabazon Lowther, bari f < 
tone, assisted by Miss Suther 1 ler ‘ give ‘ 
losing concert of a series of at ings, arrange > 
by Miss Robertson for a Ste Wwe 1 be t, at t 
Recital Hall of the Y. W. C. A. M I 
zePFeRe - 
Mila Soke ff irranging f tal 
' ’ future 
nereRe 
\ annual event { more I il inter 
pupils iolin recital of C. (¢ ! whi W ‘ 
March 8 at the Y. M. C. A - 
SS = & 
lhe prog 1 at the musi P t Wore M 
( ! st M y Ww t t \r in and ( adia 
- } } 
1) se 5 . 
M War 
re FR, f 
Schumann-Heink is t e in Winnipeg Mar 21 and i 
€ will he grec 1 i large audience 
rFe 
1 
Lewia Cant ry, tenor soloist of the Central Chur 
, R 
as tah charg: t juartet 
. ek The Kieff | 
Mark Haml rg zg i pia recital at t W ‘ I ple 
Theater ist ent etore e and critical hen I p I 
R. F. O € gt d t 
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From a photograph of Mr. Renaud at the Hardman 
Grand, taken in his own apartments 


the Genesee Valley Club, Rochester, N 
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Von Warlich's Afternoon of Classic Sungs. 
Warlich’s 





songs recital on March 3, at 
Y., was an o 
ment, of which the Rochester Press 
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No pianist is a hero to his metronome. 
pane Cue 
Tuere will be no Wednesday evening concerts 
here of the Philharmonic Society next season. 
ce 
Wist has become of Burrian’s letter to Dippel ? 
The daily papers should not suppress such an im- 


pe wrtant document. 





\nout the only post Mr, Roosevelt has not been 


offered so far, is the directorship of the Metro- 


politan Opera House. 


Our office boy was overheard to remark that 
\nna Pavlowa, the Russian dancer, now at the 
Metropolitan, “trills with her toes.” 
a eee 
Last Saturday's recital of Dr. Willner at Men- 
his eighty-ninth concert in 
Not a seat could be had 


delssohn Hall was 
\merica this season 
after Monday for love or money. 
eet ceed 

In the many hundred million dollars intended 
to be left by John D. Rockefeller for humanitarian 
purposes in America, no provision seems to have 
been made for an endowed symphony orchestra, 
musical conservatory, or opera house devoted to 
the English language in singing. 


en 





lite opera season at Covent Garden, under 
Thomas Beecham, has been an extraordinary suc- 
cess. A project now has been inaugurated for 
the building of a permanent opera house in Lon- 
don under the control of Mr. Beecham for the pro- 
duction of modern works and the standard reper- 


tor y. 
a 


In contradistinction to the Volpe Symphony con- 
cert, which filled Carnegie Hall last Sunday after- 
noon, the simultaneous New York Symphony fune- 
tion at the New Theater seems to have fallen pain- 
fully tlat in point of attendance. According to the 
New York American, the New York Svmphony 
concert “failed to draw,” and the Sun remarks 
pointedly: “The audience did not fill the theater.” 

eK 

Criticism of “Pelleas and Melisande,” from the 
New York Herald: “With Mr. and Mrs. E. 
l‘rancis Hyde, the latter in cerise satin with bodice 
of old passementerie and wearing a dog collar of 
diamonds, were Mr. and Mrs. Jules J. 
Mrs. Franklin H. Mrs. Bache wore black 
net over gold embroidered cloth, Mrs. Carter being 
in purple satin with chiffon tunic and violet at the 


Sache and 


Carter. 


COTSAYUC 

ee Gea 
iedlers in the Boston Sym- 
Fiedler, a first violinist 
Fiedler, a second violinist? If 
Max Fiedler he may have 
others in the orchestra, such as cousins, nephews 


We are those 
phony Orchestra, one FE, 
and the other B. 
they are relatives of 
brothers-in-law, and this consanguinity, may be 
There is no 
good ground for keeping a good musician out of 


the reason for a proper ensemble. 


an orchestra because his name is the same name 
neither should it militate 
against the conductor that some of the performers 


the conductor owns; 


bear his name, even if they are relatives. 
ee 

\ccording to the Milan Corriere della Sera, 
Verdi composed tie greater part of his “Don 
Carlos” in Paris, so that he could keep in touch 
with the authors of the libretto, Méry and Du'o-cle. 
The latter had not decided upon the details of the 
scene of the death ef the Marquis de Posa, a role 
which was to he entrusted to the celebrated baritone 
One day Méry sent to Verdi the fol'o > ing 
“Nous tuerons Faure avec un c u> de 
fusil” (We will shoot Faure, etc.). 


Faure 
telegram: 
The tel 2raph 
clerk carried this astonishing message t> the man- 
ager of the office, and it was not transmitted It 
was sent from one official to another, and fin:I'y 


fell into the hands of the Prefect of Police, who 


understood its real meaning, but as it was a seque- 
strated message he handed it to the Emperor, who 
in turn showed it to the Empress, causing her 
Majesty much amusement. In spite of all this, 
when “Don Carlos” was produced the Marquis de 
Posa was duly killed every evening by a “coup de 


fusil.” 
te 


Tue performances of the Brahms violin con- 
certo by Fritz Kreisler at the Philharmonic con- 
certs last week were the climax of his remarkable 
tour this season and represent the acme of his art- 
istic work in America. The purity of intonation 
and the power of tone evoked represented marvels 
of violin eloquence in their ensemble. Then add 
to these a technic well nigh infallible, and of an 
unsurpassed order and one stands in amazement 
at such equipment. The concerto has been made 
a favorite through Kreisler because he tells us the 
value of its contents ; he exhibits it ; he is the orator. 


Ho 


In an article in the London Daily Mail, Her 
mann Klein discusses the question of the language 
difficulty in connection with singing and with opera 
——that is, as it applies to the English language. He 
savs: “Is there anything in the texture of Eng- 
lish speech that makes it less easy to pronounce, 
less easy to understand, when it is allied to vocal 
tone?” and his reply comes at once, “Positively 
nothing,” but he shows that it is not enunciated 
properly, that there is faulty expression and unut- 
terable dullness in much that is sung in England, 
and that these evils should no longer be tolerated 
He says: “Clearness and distinctness of utterance 
together with beauty and intelligence of diction, 
are not less requisite for the opera house than they 
are for the theater.” And Mr. Klein can impart 
them. It is probable that Eleanor Everest Freer 
is to set some of the “Portuguese Sonnets” of Eliza- 
beth Barrett Browning to lyrics. These will be 
published soon and they will show what an intel- 
lectual musician can do in adapting such pure 
English to song. 

——@——— 

REGARDING the Second German Artists’ Festival 
in New York. to take place next Saturday, at the 
Hotel Astor, to which reference was made in an 
article in this paper, in which it expressed its opinion 
against the participation of musical artists in char- 
itable performances, the secretary writes to us that 
fifty per cent. of this money received is to go to the 
Pension Fund for the Metropolitan Opera Hou-e ; 
but that does not change the proposit’on, People 
are obliged to sing and to play in performances 
of that kind who never can receive the benefits 
of such a Pension Fund, for they will not be mem- 
bers of the Opera House Company. Who is to 
receive those pensions? Who is there permanent 
in the Opera House? A singer who is to-day in 
the Opera House and who five years hence be- 
comes disabled as a member of the opera house in 
Lisbon or Tiflis, is such a person to be a benefi- 
ciary of the Pension Fund here? And even then 
it does not change the proposition that these art- 
ists are singing and playing absolutely for nothing. 
The same sort of thing is practised at no less an 
exalted place than the White House in Wash‘ngton, 
of course without the knowledge of the President 
or Mrs. Taft. The artists who sing and play at 
the White House musicales receive no compensa 
tion and are even under the necessity of paying 
their own traveling expenses. Is there “graft” 
somewhere which the artists do not get? Is the 
White House influence being used for private ad 
vertising purposes? Is there a piano “job.” or a 
publisher's “job,” or an agent's “job,” or some other 
kind of “job” connected with the musicales in the 
White House? It does not seem right that the gcol 
nature and dignity of the President of the United 
States should be utilized in that way. There ought 
to be a limit to commercial intrigue in this land 
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SY Tre ioe Or. 


\s a bust of Theodore Thomas is to be unveiled soon in the 
city of Cincinnati, it may be interesting to a generation which has 
become identified with unusual strenuousness in material direc 
tions, to secure a slight glance into the history of certain musical 
episodes with which the name of Theodore Thomas was, in his 
time, closely connected. Neither New York nor Chicago has 
shown any inclination to perpetuate in sculpture the renown of 
the late leader of orchestras, and it is therefore to the credit of 
Cincinnati that it shows an appreciation for the man who, for a 
short time, was identified with its College of Music and orches 
tra and who, for many vears, led its biennial Mav Festivals 


Theodore Thomas and George Ward Nichols who was at the 





orchestral organization, became in- 


S 


head of the College and 
iIved, without much delay, in such disagreements that Thomas 
soon abandoned the local field and thereafter was called upon, by 
a competing social set, to direct the May Festivals It is due to 
the many cultured people of Cincinnati, still identified with the 
May Festivals, that a bust of Thomas is to be installed in that 
city. This all, however, is not the history that should be revealed 
to the contemporary world of music; the subject antedates this 
era considerably 
It will be seen in the quotations taken from Chicagy 
of last week and printed further on that an effort is now on foot 


} t | tl} 


to secure funds in Chicago to meet a maturing debt of the Theo- 


lore Thomas orchestral organization and that it seems a difficult 


task 


It it must have bee 


to make ends meet This is 1910; imagine, then, how diffi 
1 sustain a symphony orchestra in this 


country thirty to forty vears ago! Few people can today be 


found who will contribute liberally to such a culture scheme; in 
the 70's and &o’s such persons were very scarce and could be com 


pared only to the solitarv needle in the haystack. 

\s today, there was no popular support given to classical 
orchestras and, as today, the deficits were met by gentle folks who 
ontributed funds for the lov f the art and thereby sustained 


the organizations—hapl rd, of course, in most instances, crude 


as compared to the Boston Orchestra of today, and uncertain as 


oO tenure The late Tl lore Thomas accepted the Cinemnati 
mvitation m moment of pique, as he subsequently after his re 

turn to N« York i epted. thi nigh the Chicago W d's | ur 
nvitation, t C] go leadership. To read the speech he made 
it the farewell dinner give here at Delmonico’s in his honor 


and printed in this paper verbatim, is to find a disclosure of his 


severe censorship of New York and a lack of memory, due to the 


isturbed condition his emotions: he seemed to have forgotten 


ntirelv that he was with the very men who had contributed for 
vears to his potency here notwithstanding the refusal of the pub 
lic to sustain his concerts 


, _ es : ; 
Pheodor Thomas would have remained a quartet leader 


wi teacher here but for one man—yjust the one man, as ts so 
ften read in history in cases of co-operation—and that one man 
had artistic discretion and was affiliated with orchestral develop 


ment through his fami which led him to force the orchestral 


question to the foreground | refer. of course. to the late Charles 


l*, Trethar It was Tretbar who devoted himself to the establish 


ment and the support of the Theodore Thomas Orchestra, and 

vas Tretbar who brought forward the moral and financial sup 
port of the late William Steinway to the scheme of exploiting 
Thomas. Steinway Hall, at all times representing a seriovs finan 
iit to establish for Thomas a home for his 
rehestra, and after his last departure from New York it did not 
require much consideration before dismantling the hall and re- 
forming it into a workshop. Without Charles F. Tretbar and 


William Steinway and such friends of theirs as the late Mr. Hall 


have been anv Theodore 


garten, the banker, there never would 
Thomas Orchestra—it would have been impossible then, just as it 
is seen to be so exceedingly difficult to maintain symphom 


rchestras todav. and more so then, very naturally. In fact the 

















career of Thomas would have constituts 1 variati k 
not even possible of suggestion, for notwithstanding the devotix 
ot Stemmway and Tretbar, notwithstanding their personal sa 
rifices in many directions, Thomas contracted t ak | 
orchestra on a transcontinental tour in the interests of a piar 
manufacturing concern that pretended at and actually, for a tis 
succeeded in competing with the Steinway piar st such 
basis as the utilization of Steinway enterprise, for the establis] 
ment of the Thomas Orchestra was a Steinway art ent 
subsequently appropriated for use against St va pro! 
able that this period represents one of those intervals in Thoma 
ife that finally led to his peculiar art { 1 t 
severance from those whose friends} ip was the actual ha of hi 
activity All this was passed over by these big hearted men a 
personal idiosyncracy and never referred to in public: but 
relations to them were of such a nature that the apparent tre 
ould not verv well be el ssed over b ! rice nt linar 
human weakness. T knew how painful all thi to men wh 
had assumed that great artistic ideals could be made into arti 
realizations, and T saw how their experiences were bound, n 
only to affect their conduct towards musiciar but how the n 
generation would view annals of such nature, and so history ha 
proved itself And vet. despite such sad touch f the hur 
narrative, both Steinwav and Trethar were doomed to a duplic 
tion in the cases each, of Dr. Damrosch ar I, the 
inigrating with his forces to the Academy and the ot! vith hi 
to Chickering Hall after each had had the benefit f tl “tet 
wav house without remuneration, including, besides the fre 
of Steinway Hall for concerts and rehearsals, a contribution fr 
the same source No wonder that Temple of ft! Mise 
demolished! It was finally a monument to humar f ul 
as such it was doomed. For these reasons may 7 suggest to tl 
Cincinnati Mav Music Festival Association that, before t! 
auguration of the Theodore Thomas bust, arrangements he 
to place on the sides of the ime one in t f \i ! 
Steinwav and of Charles F. Trethar Truth t tice botl 
demand this, for without these twe en there uld have heen 1 
Theodore Thomas Orchestra giving concert 
l 1 Uhr gave those ert incl ~ 
usic * there wild have been n ad 
Thomas without Steinway and Trethar (Cineinnat 1 Chica 
were the direct beneficiaries of the artistic and liber t le 
these two men, whose high minded purpose rm 
by the provinciality and jealousies of tl hy Ha 
that continues to propagate the same kind of 
xisted here a generation ag 
Chicago Orchestra. 
Last issu we published the fact rive th the 
activities of the member ft the The 1 ' ‘? " 
Chicago as performers in Rector s Oyster l’alace | ‘ 
ago restaurants The following at pe 4 ) 
Pribune of March 12 discloses the bond of man f 
lends to the artistic work of the et | 


charm of official approval 


Three little ttoes 
at ive ‘ the foundat 
y of high up Chicago me ‘ t 
it Theodore Thomas © stra | ‘ 
the foyer of Orct tra H | v et 
a 
\ vite 
I shed 
And en there something about t 
putting s " their 
Perhap P 
giitt the D . 
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the names of Bryan Lathrop, D. H. Burnham, J. 
J. Glessner, Philo A. Otis, and C. Norman Fay 
appear—but within their inner consciences there 
must have been a lurking sentiment of a fourth 
which embodies some such argument as the effec 
tiveness of joliy feeding against serious persua- 
ion when money is to be extracted from purses. 
At any rate, the aforementioned committee has 
planned a party which is to be something of a 
three ringed affair and is to include a private con- 
cert by the men of the orchestra, a dinner in the 
foyer, and a series of “individual numbers”—no, 
ir, we were told not to say vaudeville stunts—by 
ome of the tried and true, also staid, members of 
the orchestra itself, 

The guests are to be men only and most of 
them are men of prominence and purse and the 
reason is this: 

For many long years the men of this committee 
have been the willing “slaves” and burden bearers 
during the troublous times of keeping the Theo- 
dore Thomas Orchestra for Chicago against the 
will of many who could not see into the future 
ind its glory They have been the salt carriers 
and they find that the game of catching other 
birds by the old time method is not one of tiddle 


1 ' 
dewinks i 


irough recent suggestions the ball has 
been started rolling for the clearing of the 
orchestra of the $330,000 debt which hangs heavy, 

above its head The idea, SO Says every one, 18 
fine and superfine, and so the committee, feeling 
all the pleasure of the debt col 
lecting, have asked a large number of men to 


selfish in enjoying 


come and listen to the orchestra and find out 


what it 1s like; also to dine with jts members and 


its friends of the years—and later to prove 
whether after all leading the horse to water is 
different from making him drink 

fhe dinner is to be served at 6 o'clock, the 
private concert of the entire orchestra imme 
diately to precede the feast that these men who 


have failed to acquaint themselves with the music 





within their gates may know for what they are 


paying when they respond to the auctioneer of the 





debt 

And then—hush-sh-sh-sh—a number of the 
trained musicians who also are clever at other 
t} and who are no‘ half as serious as they 
vould have audiences believe on Friday after 
noons and Saturday night are to do a series of 
vaud—"individual numbers,” but no one may tell 
ust how or what or who, for this is to be the 
surprise and salve. But they have been done be 


fore—once during the life of Mr. Thomas—and 


the men who have seen want more 





h an event, which had the sanction of Mr 
rho and which is still recounted with great 

t by those who were fortunate enough to wit- 
ncluded among the numbers on the “after 
dinner” program a selection by the “Damen 
(ladies’ orchestra), a solo by “Mlle.’ 
jiskra of the double bass section, a humorous in 
ermezzo by “raul Robert Ambrosius of the 

ello section, an original German band, and other 
| erious selections 
\ | 


\ little Beethoven, a little vaud 
in Chicago. It is all right. 


and all of us 
What's the 
In a hundred years no one will 


re akin, 
difference anyway 
emember who the trustees were and they will 
ave forgotten all about it too. Conscience is a 
matter of geography, like morality. Principle is 
a matter of interest. Music 1s a matter of society 
and of business, and the quicker we grasp that, 
e better (Chicago has, at least, the element of 
indor in it and that saves the situation. The 
nev will be raised, the orchestra must continue 

lav in order to be able to farm its members 
t to Rector’s and other elegant oyster and lob 
ter layouts. and the scales of the fish will be in 

Pe } 


ed with the musical scale at union prices, 


commission to the brokers. Gogol said: 


lf you exhibit the smallest indication of truth, 
everybody rises up against you, not merely indiv 
luaily, but entire classes.” That made no differ 
ce to Gogol—did it Well, there are others to 
whom the rising 1 ot no consequence either, es- 
ecially after thev have tasted the sweets of 
ith very time the classes rise against truth 
hey suffer and inevitably. The individual who 


ises against truth is falling in the act: it is use 
less for the individual to rise against truth: in 


fact it is suicidal. The same applies to the classes, 
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except that the time required for the disclosure of 
the collapse is longer. There can be no sustained 
life in any orchestra built and operated on the 
plan of the Theodore Thomas Orchestra, because 
it does not represent artistic truth. All the wealth 
of Rockefeller and the annual totals of the Chica- 
go Clearing House combined, cannot save it. It 
must either be truth or it must vanish. There 
can be no lie in music; music cannot entertain it. 
It never is music when there is a lie in it. No or- 
chestra can be symphonic when most or all of its 
performers constantly pay tribute to the lobster. 


An Agreement. 


There have been many and repeated statements 
published in these columns regarding the monot- 
ony of the quartet tone of the Kneisel Quartet 
and supervening influence of Kneisel’s own per- 
sonal rasping and metallic quality. We have called 
it frequently a one man institution and therefore, 
lacking in quartet quality, the three instruments 
really outside—of the first violin, being 
relegated to a subserviency that disregarded the 
quartet nature. This overbearing condition finally 
Either we had to re- 
linquish attendance at these concerts or we would 
attend and run the risk of neuritis. We avoided 
Recently the Kneisel combination gave 


outside 


drove us into a dilemma. 


the risk. 
a birthday concert and the Sun—March 9—burst 
forth, with the following gentle rays of delicious 
irony : 


This is not precisely the same Kneisel Quartet 
as veteran concert goers heard a quarter of a cen- 
tury agone, but so long as Franz Kneisel contin- 
ues to draw the tirst bow the Quartet will continue 
to represent the ideals, the musicianship and the 
temperament of one personality 

It matters little, then, who play the three other 
instruments, provided they be competent artists. 
Mr. Kneisel has always been happy in his asso 
ciates, and never more so than at the present 
tage of the Quartet’s history Chere is a homo 
geneity in this organization perfectly appreciable, 
hut impossible to describe. The entire Quartet is 
a materialized projection of Mr. Kneisel’s artistic 
soul. That can hardly be called description, but 
it may serve to stimulate fancy. 

Hesitating criticism has always hinted in the 
most delicate fashion that the Kneisel Quartet sel 
dom radiated the tropical influence of passion. 
There was a time when it would have been haz- 
ardous for criticism to call attention to any 
jortcoming of this organization, for the news 


paper defenders of the faith had all they could do 
to induce the public to take cognizance of the fact 
that it was entertaining Kneisel angels unaware. 


If the Sun seribe finds in that Quartet a 
homogeneity “impossible to describe” he is exactly 
where we have been for a quarter of a century, 
for we have also found it “impossible to describe ;” 
and when he gently alludes to the failure of the 
Quartet to “radiate the tropical influence of pas- 
sion,” he also confirms our views of the stolidity 
and placidity of the one man organization, headed 
hy a violinist from whose bow the metaphorical 


icicle is constantly dropping. The Sun has the 


virtue of saying something in an utterance; let 
us examine the Tribune to enjoy what an utterance: 
is that says nothing, and for which the Tribune 


music criticism is famous. 


Empty Phrases. 


It will be remembered, or not, as the case may 
be, that at the last Philharmonic concerts—the 
pair—an orchestral suite by Busoni was produced. 
Busoni provided the annotator of the Philharmonic 
concert programs with the necessary data for the 
program notes and as the annotator is also the 
scribe of the Tribune music he delivered himself 
as follows in his remarks on the performance. 
Read with attention and deep concentration: 

Mr. Busoni’s music consists of eight numbers, 

in one of which the MacDowell chorus took 

part. The themes utilized in the suite, Mr. Bu- 


soni says, he borrowed from Oriental melodies, 
and he takes some credit to himself for using 
genuine folk melodies instead of employing “‘con- 
ventional theatrical Orientalism.” He seems to 
have forgotten that von Weber wrote an over- 
ture for “Turandot,” the subject of which is a 
Chinese melody. Mr. Busoni’s music is much 
more modern and ingenious than von Weber’s 
and preserves much more of the Oriental color, 
but a stickler for local color might easily quarrel 
with him because of his use of Turkish and 
Arabian tunes, to say nothing of a motif, used 
frequently throughout the work, which is of 
Abyssinian origin. Serious students of folk mu- 
sic will not have much difficulty in tracing 
the source of the melodies which Mr, Busoni has 
used; they may be found in Villoteau, de la 
Borde, Kiesewetter and the historians who have 
drawn from them. The “Turandot” march mel- 
ody, which is used in two numbers, is a Tsi- 
Tschung of the Chinese, brought into literature 
by Eyles Irvin; the air sung by the women in 
the manner of a plain chant amidst the orches- 
tral web is an Arabian tune; the finale is built on 
a Bedouin melody. The music designed to pic- 
ture the doings in the women’s apartment of the 
imperial palace is obviously Hindu, but its treat- 
ment makes it sound British rather than Oriental. 
It is all theater music, but theater music of a high 
order, and when Mr. Busoni appeared to ac- 
knowledge the applause which followed the suite 
he was made to feel that his music had given no 
small degree of pleasure. Yet it would have 
deserved more had it been made a feature in the 
scheme of a popular concert. 

Observe the compounded wisdom of Encyclope- 
die Collocation. He actually shows us the names 
of the reference books as if the intelligent Phil- 
harmonic subscriber and other concert visitors were 
these, otherwise pedantic 
Then he puts the re- 
Busoni 


not acquainted with 
sources of book knowledge. 
sponsibility on Busoni by stating what 
says. Then he advises us that Busoni “seems” to 
have forgotten although it may naturally be as- 
sumed that if the Tribune critic knows it Busoni 
could not have forgotten it; we may be assured of 
that. Then he proceeds to tell us that Busont’s 
music is much more modern than von Weber’s. 
That seems chronologically self evident, and thus 
we reach about one-third of his Tribune contri- 
bution without a word that can be pinned down to 
him as his opinion. He so far has eluded all com- 
mitment. 

Onward in his mad career he rushes by saying 
that “a stickler for local color might easily quar- 
rel” with Busoni, etc. That is, he doesn’t assert 
that he would or might quarrel with Busoni, but 
a “stickler might.”” He points out that Busoni uses 
furkish, Arabian, and Abyssinian motifs after 
having said something of Chinese music and about 
a Tsi-Tschung. Thus far no opinion; merely 
words and remarks of doubtful and hesitating na- 
ture. Then he proceeds and uses the word Be- 
douin, followed by Hindu, but the “treatment 
makes it sound British rather than Oriental.” It 
seemed to me Irish. Really it had a tendency to 
appear as if it possibly might, under certain cir- 
cumstances, if these could be depended upon 
sound somewhat Iroquois or Knickerbocker, if not 
Astor or Katserhof. At times it did sound, dur 
ing intervals, Brown’s Chop Hceusy. 

Not satisfied with such luminous explication the 
scribe or dean or whatever the jesters call him, tells 
us definitely that “it is all theatre music, but 
theatre music of a high order” and we finally feel 
as if he really had made a statement when he 
tumbles the whole fabric into a mess of indescrib 
able heterogeneity by declaring ipso facto defecto 
that “Yet,” (mind you, after “but,” “yet”) “it 
would have deserved more (that is pleasure; see 
his own words) had it been made a feature in the 


scheme of a popular concert.” 

But it was not such a feature; it was a feature 
in a classical concert and it should have been 
treated as such. There was nothing hypothetical 
about it; it was played, actually performed and 
the critics spoke their minds on it, except the Tri- 
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bune, which endeavors to escape from an expression 
of opinion and succeeds, too. The superficial posing, 
grand style of a writer who tells you how erudite 
he must be when he can quote the books he has 
read, being under the impression that his readers 
are idiots—a conclusion natural with such mental 
make-ups, always. The style is so naively bucolic, 


the theory so comically verdant and fresh that 
the man of the world can hardly imagine a daily 
paper of New York making itself the vehicle of 
such methods I really feel as if it would add to 


the risibilities of our American musical life if 
some one would take time, daily, to analyze this 
rribune chatter and pick its superficialities into 
Why not? Life 


is full of earnestness and seriousness as it is; why 


pieces publicly through print. 
not lighten and brighten it up with a little tomfool 
ery? And the Tribune so-called musical criticisms 
offer the material too frequently to permit such 
an opportunity for fun to go by. There is not on 
definite statement in the whole reference to Bu 
soni’s composition that can be twisted into any 
kind of a musical opinion; not one. The Sun and 
other papers gave their readers opinions and rea- 
sons for the same; they said something—one way 
or the other; the Tribune expresses no idea—not 
one idea of its own. Follow this up and study 
the question; it is interesting. When you find an 
I want 


One idea a month 


idea in the Tribune music column send it in. 
to read it and then I'll trace it. 
will do, if you can find it. I have never found 
one original thought yet, although fate has or- 
dained that I should read that kind of padding 
merely as a part of local, professional duty. My 


penance is c¥ mmplete. 


Pittsburgh. 


A letter which requires attention has been re 
ceived in this office and it covers so important a 
ground that it is herewith reproduced in full: 


PittssurcH Symruony Orcuestra ASSOCIATION, 


531 Woop Sreeer, 


Pirrssurcu, Pa., March 12, 191 


Wr. Mare A 
York, N. } 


Blumenberg, Editor Musical Courter, New 


Dear Sir—We are in the midst of a campaign to save 


the Pittsburgh Orchestra, which is threatened with dis 
bandment. As you perhaps know, it has been kept up for 
the fifteen years of its existence by the support of a few 
men. These feel that the time has come for the orchestra 
to be an institution of the whole community and to be 
supported by it. 

The aim is to popularize the orchestra in every way and 
to make the prices such that its performances will be 
within the reach of all 

Will you not be good enough to send us an expression 
of your view on the value of the orchestra to the city, its 
repute elsewhere, and what its extinction would mean 
Your words would come with authority and, I am sure, 
would be of great service to us in helping to bring the 
people to a realization of what they have in their orchestra 
and what its loss would mean to the city, both for the 
benefit of the people at home and the good name of the 
ity abroad 

Thanking you in advance for the goodness I am 
you will show in this matter, | am, 

Yours very truly, 
R. J. Farrens 


Publicity Representative 


No city of the size of Pittsburgh can consider 
itself in the line of culture unless it has a per- 
manent symphony orchestra; in fact, to such a de 
gree has this now become recognized, that it is 
the title to civilization, to enlightenment, to art 
West 


that are working towards that end, many of them 


istic standing. There are cities now in the 
and in Europe, particularly in Germany, it is a sine 
qua non and well understood. In the first place, 
it is a matter of education for the children such 
as none other can be 
then it is a source of culture to those who are al- 


found as a_ substitute and 
ready gifted and who have been inoculated with 
the musical idea; it leads to the rapid attainment 
f broader musical views on the part of those who 


make music a profession; it strengthens the pro- 
fession in the community, and then beyond all, 
it is a source of the highest aesthetic gratification. 

Pittsburgh would suffer a severe blow if it would 
lose its present symphony orchestra, and particu 
larly would this apply to Pittsburgh, from the fact 
that it has had 
years, although 


a symphony orchestra for many 


handicapped in the beginning by 
conditions which could not be avoided; but since it 
has been directed by a competent artist of high 
standing and since it has been associated wi.h the 
city of Pittsburgh, so many years, the elimination of 
the orchestra at the present time would be a sad and 
serious blow for that city, especially when it is 
considered that the city is filled with millionaires 
and with some who are represented to be among 
the wealthiest people of the United States. One 
man alone in Pittsburgh, one of fifty, one of a 
hundred, could help the symphony orchestra to a 
perpetual existence in that city, and then under 
such conditions to relinquish this opportunity ot 
culture would be a sad and serious blow to the 
city’s prestige. 

Chere have been things doing in Pittsburgh that 


have not been in accordance with what is con 
sidered as civic probity. 


the United States, 


Like other big cities in 
Pittsburgh has suffered from a 
series of scandals that have been an injury to its 
population in the estimation of the outside world. 
It could not escape, because, sad to Say, such 1s 
the state of affairs in this country that the muni 
cipalities become the victims of organized associa 
tions for plunder and for debasement. The city 
is attempting to become purified, and to lose the 
orchestra at the present moment would only add 
to the hopelessness of this effort of purification as 
it is viewed by those who have no sympathy with 
the objects and he ypes of its better class of citizens 

Chis symphony orchestra must by all means be 
saved. It would be a blot upon the town if, at 
the present conjuncture, it were possible for the 
rich men of that city to show such an indifference 
to art as to permit the elimination of the organiza 
tion. It would be a shame. 


Opera News. 


Che board of directors of the Metropolitan 


pera Company and of the Boston Opera Compan) 


have agreed upon the following announcement 


which was issued and sent to the papers Sunday 


night : 


4 } 
With a view t further emphasizing and de 


veloping the “entente cordiale” which already ex 


ists between the Metropolitan Opera Company 


and the Boston Opera Company, the boards of di 


rector ! min 1 titution have pproved t 

omtination of Giulio Gatti-Casazza to the honot 
ify position vl advisory a ciate to the Boston 
Opera Company, and of Henry Russell to the hon 
orary position of advi wy associate to the Met 


ropolitan Opera Company 

While it is hoped and believed that the closer 
relations intended to be established between the tw 
ompanies and mutual consultation and considera 
tion between their respective managements will be 


fruitful of good results to all concerned, 1 oint 
managership, or any relation resembling 

contemplated, and the two companies and their 
managements will remain strictly independent of 


each other 


It will be seen at the end of this announcement 
that there is a positive statement announcing that 
the management in the two opera companies will 
remain 


strictly independent of each other. The 


Chicago Opera Company will be embraced in a 
simular arrangement, but will also remain inde 
Mr. Gatti-Casazza and Mr. Henry Russell 


and whoever it may be that will be at the head of 


pendent 


the Chicago opera, probably Signor Campanini, 


will co-operate for the purpose of introducing 


economies and bringing about combinations for 


three opera houses, which would be beneficial not 


only financially to the three companies, but also 
artistically. 

Arrangements will also be made to handle the 
concert departments of these three opera houses 
on a basis that will insure a correct distribution 
of artists in the concert field and limit the pos- 
sibilities of the past suicidal methods, which really 
conflicted in many directions with the aims an 
nounced. 

Mr. Russell believes that salaries can be reduced. 
It seems hard to understand how this can be pos 
sible with other opera managements in the field. 
Oscar Hammerstein is in the field, and we are pre 
pared to announce that there are negotiations now 
pending for another opera on the grand scale, 
which may make its appearance in this country 
next fall, and if so | might assure those of our 
readers who take an interest in these matters that 
cannot be 


it will be ona seale_ that despised. 


Hence, there is no possibility under such condi 


‘ions Of reducing salaries. 

lurthermore, | cannot. see how the artists in 
urope that are not here now, who are more in 
demand in Europe than ever because of the activity 
of opera in this country, can be expected to come 
here for less than theit 


regular high terms for 


\merica. 
What Mr. Russell, who is very active in these 
matters, and Signor Gatti-Casazza must do, in 
combination with Chicago, is to take the impera 
leal 


tive stand not to deal through agents in Europe. 


Che operatic agent in Europe is the one who 
drives up the prices by demanding his commission 
inside 


through an arrangement. If our opera 


companies in this country can deal directly with 
the artists that are to sing and play here—import- 
ant orchestral members, etc., and conductors—if 
they gan dea! directly with these people, they can 
give opera here with a prospect of financial suc- 
cess; but the thousands of dollars that are thrown 
away every week in the shape of commissions to 
agents and large sums to copyright owners and 
publishers, represent the large losses that we sus 
tain in opera here. We are paying in this country 
to people in Europe who have no interest in us 
here, immense sums of money in the shape of com 
missions and a system of graft, and that can be 
stopped through combination here and Mr, Rus 


sell knows very well the exact cases in Europe 


where this graft is centered. If it were an 


nounced, say, through Tue Musica Courter, 
that no opera singer can be engaged for the United 
States without a certificate showing independent ne 
votiation, without any interest to European agents, 
we would solve this opera problem 


In connection with these matters, it may also 


be stated that the Pre Repre entative of the 


Metropolitan and others connected with the com 


pany will leave for Europe arrange for new 


oon tt 
attractions, and the contracts which are to be r 
newed have been under treatment during the past 
week and will be considered during this week; in 
fact, the whole project for next season will be com 
pleted by the time that the company returns from 
the Chicago engagement in April 


BLU MENBERG 


IMPORTANT CHANGE. 


It is reported as we go to press that one of the 
music bureaus in this city is about to undergo a 
change in management. The transaction will have 
bearing 


an important both in Europe and thi 


country. 
—_—@ — 
Or all unsuccessful hoaxes attempted in the his 
tory of this country, the most daring and imagina- 
tive was that of Dr. Cook,” asserts a Southern ex 


change. At least it is some consolation to know 


that Hector John Berlioz Rice stands a good second. 


Next week will witness the last seven perform- 


ances for this season at the Manhattan Opera. 
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he hoped that when our longed 


verformanes n Itnglish come to be a 
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ili wonder that litthe Mimi fell in love 


lative ( oquent Rodolfo atter 
i n claration, ) 
| an nd 
prosecution of the Sugar Trust is 
In ploying imperfect scales 
I his paragraph 
= PR 
n laughter, declares Ferruccio 
Coloratura laughers are 
vuulades, and even trills 
wide intervalled scales 
\ ‘ are the piccolo toned 
bellower who projects a 
nirst in basso timbre; the tittering 
tatically amused schoolgirl and 
explosions of the stout 
ends in a fit of ama 
rs, hissers, bravers 
bad enough, but they 
wrror with the awful 
nerriment consists of a rhvthmical 


VARIATION 


eries of sharp cackles, like the snapping of dry fire 
wood. Music in laughter? 
laughs 


| ad 


That rustling of pages is the sound of opera sing 


ers consulting late April and early May schedules 


of steamer sailings for Europe. 
nRR 


The “lreischutz” revival at the Metropolitan at 


tracted New York's intellectual elite last week, and 
created general interest and discussion in the lob- 
bies. This was proved by the entr’acte remarks 


overheard, some of which are reproduced herewith: 





PRANSPOSING THE KEY 





“Have the directors decided anything about 
Dippel ?” 

“Hertz is to stay.” 

‘Toscanini had an offer from Buenos Aires.” 

“Who'll take Farrar’s place?” 

“T hear that Sembrich is trying to get back.” 

“Dippel lost a lot of money in Wall Street.” 

“It'll cost them a million if they cut out German 
opera next year.” 

“Do vou really think the ‘stars’ will stand for a 
reduction of salary 

‘Why can’t they run it like any other business ?” 

“Dippel will never get Chicago.” 

“| told you that the New Theater wouldn't do for 
opera,” 

“CGatti-Casazza is going back to La Scala in 
1oO12.” 

“Vanderbilt is on Dippel’s side, anyway.” 

“Mrs. Morgan doesn't hke Waener.” 

“Toscanini hates American artists.” 

hey never should have let Mahler go.” 
“\hvy does an 


“It ought to be easy to manage a place like this 


opera house need eight tenors?” 


ith all the money there is behind it.” 
‘Are thev really trving to crush Hammerstein ?’ 
nee, 
Charles Frohman’s plan to give theatrical per 
formances on the steamship Mauretania proved to 


It all depends on who 


be impracticable owing to the seasickness of the 
leading lady. Mr. Frohman reports that she was 
obliged to throw up her part. 
newer 
From the Daily Breeze, Taylorville, Ll.: “Leo 
van Halli, of Chicago, known as the ‘Prince of Pian- 
ists,’ is in the city for a few days giving exhibitions 
of his skill. 
this week. 


He will play at the Gem Theater all 
Mr. Van Hall has played on some of 
the largest vaudeville stages in the West and for 
his age, which is only twenty-one, he is considered 
to be one of the most phenomenal pianists in the 
country. His style in playing is similar to that of 
Mike Bernard, who is universally acknowledged by 
musical critics to be the greatest pianist in the world 
Why has Mike not hon 
York with his presence up to date? 


today. Prices as usual.” 
ored New 
There is money here for the musical Irish, as 
“Paddy” proved with his recitals at most unusual 
prices 
nner 

The professor glanced at the seismograph. It 
was shaking like the victim of a violent ague. 

“A frightful 
wonder where!” 


earthquake,” he gasped; “I 
A little later he learned that the terrible trem 
the mad 
rush of countless thousands of New York citizens 


bling of the earth had been caused by 


to buy tickets for the American opera which is 
to be sung in English at the Metropolitan next 
riday evening. 
RRR 
foscanini's example seems to have stimulated 


other conductors into mnemonic tours de force. 


Report comes from Berlin that Ignatz Waghalter, 


the leader at the Berlin Komische Oper, dis 


his score 


there, and 


carded during his recent appearances 
agrees with Toscanini that it 1s much 
easicr to give “cues” to the players and singers 
and to give more of oneself to the whole perform 
ance, when the music is firmly fixed in the mem 
ory and does not require the visual concentra 
tion of the conductor. Waghalter, in a recent in- 
terview, called attention to the growing import 
aace of Italian maestros of the baton, and pointed 
out that the best of them now are as fully versed 
in German and French opera as in the works of 
the Italian schools, ancient and modern. <A_ few 
years ago, untravelled New Yorkers would have 
believed it impossible for Campanini and Toscan 
int to accomplish what they have given this town 
with'n the past few seasons, 
RRR 

Letter from Andreas Dippel to Giulio Gatti 
Casazza, congratulating the Italian impresario upon 
his forthcoming accession to the sole directorship 


of the Metropolitan Opera House: 














RRR 
Spring is coming. Massenet announces the early 
completion of another new opera. 
ReRre 
When are vou sailing? 
Leonarp LIFeLinc. 
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NOTICE TO PUBLISHERS. 


lepariment is de d a review ld and new 
ublications, musical works, musical literary works 
v ng pertaining to the publishing of matters in 

us 
PD Su publications and compositions will be re 
/ iewed as are deemed worthy of notice, and Tue Mu 
] siCAL Courier reserves to itself the privilege of rejection 


also understood that any work or composition or 


»k reviewed in this column relinquishes its copyright to 

iny part or ail of its parts so far as a review of the same 
applied. This does Tne MusIcAL 
CouRIER assumes or claims any interest in the copyrights; 


m be not mean that 





t merely means that we are not to be held for any in- 
ngement of copyright by handling copyright publications 
r works in this department 

rticular attention giver works of American com- 


het produc ts 





A COMMUNICATION. 


I} following letter was received by this de 
rtmen 
| Com ( TORY re Mus 
t PHiA, Marc ) 
45 Courier 
notice in ye f Marcel n account of the not 
t ggested Mr. | his system has much to 
commend 3 | t new t was invented mans 
y y Eng I believe, and the copyright 
t eld by an *hiladelphi Some twenty years 
‘4 vy it y W er I Vl idelphia to cat 
ew tati | yim i existence it ex 
of management. So | am afraid that 
' yw t ght of M Busoni is m reality an 
u Very incerely your 


GILBERT RAYNOLDS 


Mr 


ng communication, and 


COMBS 


We doubt that Busoni will be in 


terested in the 


his 


have no 


loregol 


; 


will 


“ 


These columns herewith 


for any reply he might 


imswer It at leisure 


———— 


NOTATION MUTATION. 


So does 





: ur music notation needs improvement. 
| the English language and a few other things, in 
ling the rest of the world’s languages, and hu 
Ki an beings in general. But how are these desirable 
provements to be brought about? Some learned 
philologists have sifted English, French, German 
Italian, Greek, through the sieve of science, and 
compounded Esperanto from the finest dust of hu 


is perfect chicken of the incu 


nan st ce 
all * 


ator h nd 


Hds Ul 


vet supplanted the bantling dial ct 
f social intercourse anc 
Yet lan 


pronunciation 


. ' 
t sprang trom the germ 


loped into the literature of nations. 


changes Homer's rustic 


ld have made his Greek incomprehensible to 
who revered his name seven hundred 
vears later in the or Shake 


not the English of Chaucer or of 


the Athenians 
Pericles 


iden age of 


“are’s English 


uur day. The original language of Shakespear 
would puzzle most of us. In Milton’s day, yes, and 


until Dr. Johnsen published his diction 
Dante's 


later. even 


author spelled as he thought best 


talian is not the language of modern Italy. Rabe 


rench has to be “translated” to be intelligible 


Parisians. Schools of painting 





th century 


this mutability 


re subject te 


Could the most ignorant critic mistake a Jan van 


E-vke portrait for a Bellini, still less for a Bougue 


de ve if p 


— 











the alterations are many and notable (mitting a VOries at nbroket rogression | 

together the chanyes im stvle there has ucl the Jank sevboat d not ba | he present kev 
simplification of tation since e t Wal rregularities And it weCa 
agreements’ of his sarabandes tard f the law t evolution emanding that ific 
those old ornamental signs have come ! t be eht about gradua t the Eng 
except the turn and the mordant \r t ‘ inguace | ‘ h ‘ 
poser in a hundred employs these simy ns t ( el S { es Westminster A 

dav, preferring to write out the exact notes in ful t ir 1400, refused to be altered on { the 
Then there has been a great simplification in clet v spelling of a cert \frican lion and rh 
Che ( soprano clet n the first lin use CCT hunt he wi { | native 
cently as the full score of Gour s S i 1 t Ling the .A\ ! 

to mention a very eminent instat f it I \n amate iM Lhelwe 

bund, if not already dead And the thir ine ar ut ten, if me rv servet nvente 

fourth line C clefs, now used for tl viola d te t notation whicl vith accidenta 
few tenor instruments, respectively e tl | vst { ‘ th the Te 
eath as soon as their usefulnes lor tact t et allows the tation t! CC} 

the tenor clef, the fourth li ( clef il idy Lik I was pul I ( py w | n 
dropping behind in the race for existen tead I t it met with i\ vhatev« ow 

f a first line C clef, which differs or t 1 notation i b ni must mmand attentr 
notation from the G, usual soprano ‘ 1 ‘ t the ‘ nence f tist < 
clefts for the notation of our modern h ( ( ther in 

revisters wl ich ha e come int use si! C.e¢l vn { nature tat i ft 
were invented Che clu Sva a tt | ( hat | t b 1 th nperf 
over a passage only a makeshit | rst t t Beet en a Stra hange 
who wished the plaver to read his ul ent to he le it one \nd why is t 
higher had no sign to indicate his intention re pia , r th t 

so rather than write © many unreadal edge int i wd , 
lines, he simply wrote the wor va | tlerent ku é il fr the { 
second man followed the first, and the remaini up wth these inte 

million followed the established cust: the a ¢ ma tht i) 

And now, as we said in the beginning, | é ind G flat wy t Would Signor |} ’ ke 
these improvements to be brought about We if to make these interva is unlike on pap they 
the laws of evolution mean anythin; t all the re on the keyboat low will that system benefi 
teach us that modification to almost any tent, th the ¢ poser f fy the re i! f the fu E 
sufficient time, can be made in any directior t Te Wagener, St Hlow w t 
ve very much doubt if an abrupt chan n take esemblance to the present piano keyboard help v 
place in a firmly established art, languav« t i nists, tlautists, trombonist ! f 
tom. Paul von Janko ented a keyboard t 1 t atever shortcomings it 
far more perfect than the present i tl 1 ther similar inte e alike 
found on manos and organ But the | ninent enouch t , tten 
board is as unknown to the voung stuck f tod t entior let | v t 
as it was to Palestrina The old k b rad ! pul ert hr ith ny Let | 
its way rejoicing It cannot be thrown rb | iw lefs that w lo awa vith Ry in Sva 
it is part of the old ship The first key re about ind we ble his memory 
a vard lone and had t he struck wit the f t ‘ rT long i p { 
Little promise of the witcheries of Cl t yphe f hicl 1 tr 
kevs! But the necessity for such powerful lever er meta Che pl phe 
no longer existed when it was found practical t t infound t the world has the che 
make the release of the wind in the bel pie vi h t t bent the alchemists « 
Then the organ key begat to dwindle till it became hed 1 we e more benefited b tl r tal 

s delicate as the aristocratic harpsichord keys of han | he t é 
century and a half ag (nd the first } f the petrified Tes Let ! 
were all “white’ notes, so to speal ti 1¢ \ in knowlee 

It took severa! decades, more than tw: t C1 fit ething f ‘ tl 
for the “black” note (as we know them, thug! rl \s it 1s, he 1 e out on the ocean 
formerly the colors were rey d) be introduce é ke | { 

F sharp and B flat coming into use long before tl f f nd i entally covering a Bahama islam 
other “black” notes. The old keyboard wa eventually may lead not to tl es Cathay 
ter of slow modification, a matter of evolut t t t known continent 
fact Then when Franz Liszt thundere i @ 
stormed the little pianos of his youth it oe CHARLES SCRIBNER'S SONS, NEW YORK. 
sary to strength is the Graeme of the tastrau ,, The Organ: Its Position in Musical Art, by H. 
é : ; Heathcote Stratham. 
put on heavier wire, to increase the weight of 
hammer, and consequently to make the keys bigge 7 ig ar 3 eee 
: fa 
and stronger than the harpsichord keys All thes het 3 ' PF 
changes have been gradval The change from tl that all those who a nter 
ancient kevboard of yard ticks t { steinwa 1 I 
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wardly digest. The introduction to the book, in which the 
author frankly apologizes for himself, an amateur, for 
venturing to write on so massive a subject as the organ, 
really puts one on good terms with him, and prejudices 
the reader favorably for what is to follow. Many little 
touches of humor relieve the pages, which are by no 
means dull, even when the humor is wanting. He tells 
us of some programs he played in the Albert Hall, Lon- 
The 
committee occasionally complained that the organist never 
them anything they knew. Mr. Stratham’s comment 
should think was highly probable.” Who 
a music council that knew anything about 


don, on Sunday afternoons to popular audiences, 


wave 

“which | 
heard of 
! We may say in passing that in Europe the word 


ever 
music 
amateur does not necessarily imply inferiority as it usually 
Che word “amateur” means “lover” of 


does in America 
ubject; much the same as the old Greeks called a 
er of knowledge” a philosopher. We infer that Mr. 
Stratham belongs to this class. For he seems to have 
had time to practice, and knows all about French and 
German organs And he is a cultured man who writes 


excellent English, and he learned to draw, as one of the 
Emerson's dictum, that 
profe better than the best 
imateur refers to those amateurs who only appear before 


illustrations to the book testifies 


the worst sional company 18 


the public on rare occasions and who, consequently, do 


not acquire that ease and naturalness that the constantly 
Sut Mr. Stratham is 


drilled professionals have. an ama- 


teur in the sporting sense. He is qualified in every re- 
pect, though he does not receive money for his play- 
ing. We feel the enthusiast in every page. To him the 
organ is everything. In this book there is something of 
the exaggerated peispective cf a photograph made with 


a wide-angle lens of short focal length. The object near 


the lens, the organ, is unduly large; while the remoter ob- 


jects, such as orchestras, are on too reduced a scale. It 


a crime to play organ music on any other instrument, 


but music written for other instruments is much improved 


when played on the organ! This is more enthusiastic 


than logical, and as it reads in the sentence, is really 


tronger than the author puts it. In condemning piano 


transcriptions of the great organ fugues we heartily agree 


with Mr. Stratham. The piano possesses the power of 
lyrical expression to a certain extent, and much dramatic 
scope. Bat by no art of any player can the piano voice 
the epic grandeur of the organ Those Tausig and d’Al- 
bert versions of the Bach organ fugues resemble the ma 
estic creations of the profound composer about as much 
s the smiling young ladies in tights in a comic opera 


real soldiers their lithe and undulat 
Granted then that 


the 
supposed to represent 


horus resemble 
ing figures are 
the piano cannot adequately interpret organ music, does 
it follow that the organ is unsuitable for piano music? 
kor 
of a meditative nature it is eminently suitable, and often 


most piano music it is; but for those slow movements 


dds erious dignity to the music which is quite in 
keeping with the composer's intentions, but beyond the 
power of the piano to express. We have heard andantes 
from Mozart and Beethoven sonatas so admirably suited 
to the organ that they sounded trivial on the piano in 


comparison 


With regard to orchestral works there must be diversity 


of opinion After all, it is merely a matter of taste. Mr 
Stratham prefers the andante of Beethoven's second sym 
ny in organ transcription rather than in its orches 


{ garb. We him if he heard this an 


lante played in a concert room, on an organ, between the 


a 
would ask ever 


preceding and succeeding movements, which were played 
the orchestra In other words, has he heard the or 
iestral performance and the organ version under iden- 


We can easily imagine the dignity and 


cal condition 


ompelling beauty of that music introduced in an organ re- 


il in a great hail But we are half inclined to believe 
that if a hidden orchestra took up this same movement in 
e same hall under the same conditions the effect would 


| warmer and more passionate, even if it was wanting in 


hat majesty which sits enthroned on the ponderous pedal 
felicitously says, “The orches 
pope - We 


interesting if varied with an occa- 


tes of an organ Berlioz 


the organ ts think that organ 


might be more 


nal excerpt from the symphonies, oratorios, and the 
erious and stately movements from the great operas, 
ie priest and the clergyman enliven and enrich their ser- 


ions with quotations from the Hebrew prophets, who were 
not Christians; with the wisdom of Plato, who hved long 
before the Christian era; with famous lines of Shakespeare, 
who wrote only for the theater with epigrams from Emer- 
who was expelled from the Church. No one objects 

, provided that the selected quotations are suitable 

to the sermon and the pulpit. And it ts exactly in this 
hat we must look on transcriptions for the organ, 

Ml Strathan wrath for those organmists who play 
vertures is excusable. Our author condemns 

the “claptrap” effects of Lefebvre-Wély and Lemmens—a 
prayer n the vox humana, with an accompaniment of 
meaningless twitterings on a flute stop.” He points out 


he curious fact that French organ music is all written by 
men who thoroughly understand the instrument, but who 


seem to have, nevertheless, “no feeling whatever for the 
higher capabilities and the higher esthetics of the instru- 
ment.” Saint-Saéns, even, who played Bach’s fugues so 
well, wrote church music that shocks an English or a Ger- 
man church organist. Perhaps Mr. Stratham has over- 
looked the matter of national temperament. The French 
are essentially dramatic—a theater going race. Their na- 
tional music is the opera comique. It follows, then, that 
any music which is more serious than opera comique might 
seem serious enough for church music to a French com- 
poser. On the other hand, the English, who from time 
immemorial, as a French author said, “have taken their 
pleasures sadly,” and who go to oratorios as a relaxation 
from more serious things, must have a very different idea 
of the stately and the solemn. Dryden speaks of “adding 
length to solemn sounds”; Milton’s “linkéd sweetness long 
drawn out” is known to every child. The sum and sub- 
stance of the English idea of religious music is expressed 
in Milton’s lines: 
The studious cloisters pale, 

And love 

With antique pillars massy proof, 

And storied windows richly dight, 

Casting a dim religious light; 

There let the pealing organ blow 

To the full-voic’d choir below. 


the high-embowered roof, 


It is easy to understand that “Zampa,” the “Soldiers’ 
Chorus” from “Faust,” the Lemmens “twitterings,” the 
cradle songs and such ilk would be horribly out of place in 
such surroundings. But those who know the bright, sunny 
Paris—St. Sulpice, La Trinité, Notre Dame, 
La Madeleine—will at once understand the difference in 
the mood such churches inspire, and will be able to com- 
prehend, to some extent at least, the difference between 
French and English organ music. 

Solidity is an English characteristic. Britons look for 
it in everything. “How long will it last?” is their final 
test. A few years ago an attempt was made to introduce 
the steel frame of the American type of building in the 
of a London hotel. The London County 
Council insisted that the stone covering, such as is put up 
every day in New York, must be four times as thick! This 
added enormously to the cost of the buildings, but the 
Council was satisfied that the walls were solid. So we 
must always make a little allowance for this weakness for 
solidity when reading English criticisms. We have heard 
French critics aver that a good deal of English music was 
That was from their point of view, Now 
can Mr. Stratham point to an expression of the epic in 
French literature? Voltaire’s “Henriade” is a sorry per- 
formance compared with the splendor of the great epics of 
Why should the composers cf France be dow- 
ered with the epic temperament when her poets are not? 

Our author mentions the echoes in St. Paul’s Cathedral. 
we know to our sorrow. Many times we 
have listened in blank wonder to the babel of confusion 
which the round dome over the St. Paul’s organ makes out 
of even the simplest hymn. And a performance of Bach’s 
“St. Matthew” Passion under that glorious dome sounded 
little better than an excited crowd in the Chicago Stock 
On Italian organs Mr. Stratham is silent. It 
is well for his peace of mind that he has not heard—as 
the cavatinas and the serenatas that used 
to emanate from the “chest of whistles” in Michael An- 
gelo’s stupendous St. Peter's, in Rome. Perosi may have 
We know not. Naturally, 
Mr. Stratham has more to say about Bach than of any one 
else. Him he places supreme and unapproachable, above 
and beyond all who wrote for the king of instruments. 
After Bach, Mozart After Mendels 
sohn the soaring rocket seems to have disrupted and is 
now descending earthward in a thousand little sparks. 
Chis brilliant metaphor is our own; but it expresses Mr. 
Stratham’s idea of the present generation of organ writers. 
Organs today are always tuned to the tempered scale, 
though the organ was the last instrument to abandon the 
older tuning. Bach was an enthusiastic advocate of equal 
His famous Forty-eight Preludes and 
lugues in al] keys—the first volume of which appeared in 
1722 and the second in 1744—are called “The Well Tem- 
pered Clavichord”—meaning the clavichord tuned to equal 
But though Bach could tune his clavichord 
to suit himself, the tuning of a huge organ required a 
special tuner. And Silbermann, the organ builder, per- 
sisted in the old tuning in spite of Bach’s advice and re- 
monstrances. Bach had his revenge. At a recital where 
a new organ of Silbermann was to be exhibited, Bach 
played continuously in the key of A flat, which tonality 
was detestably out of tune in the old scale. It drove Sil- 
bermann out of the building. 

Mr. Stratham pays a just and deserved tribute to one 
of the greatest organists of our times, namely, W. T. Best. 
We have sat under the spell of his superb art in the mag- 
nificent concert room of St. George’s Hall, Liverpool; and 
while we do not claim a technical knowledge of organs 
such as Mr. Stratham has, yet it would be false modesty 
on our part to say we cannot tell good organ playing from 
inferior. We agree with everything Mr. Stratham says 
concerning Best as an organist, understanding, as we do, 


churches of 


construction 


“languishing.” 


England. 


These echoes 


Exchange, 


we have, alas! 


changed all that by this time. 


and 


Mendelssohn, 


temperament 


temperament. 





the common practice of most of the London critics of ig- 
noring, because they are ignorant of the great artist who, 
unfortunately for his biographical reputation, lives and 
doés his work in “the country.” To a Londoner the out- 
side world is “the country.” Therefore, W, T. Best, who 
played one of the finest organs devised by human skill, 


_and’ played it as very few organs were played, was only a 


“country” artist, though he was the official and salaried or- 
ganist of the great city of Liverpool. 

It is fortunate for Best’s reputation that a few of those 
admirers of his who have the power to do so should 
record their estimate of his greatness. For the executant 
artist writes his name on water. He cannot leave behind 
him monuments of his worth as enduring as the manu- 
scripts of his obscurer brother, the composer, are—no ora- 
torio as Bach did, for a Mendelssohn to discover a cen 
tury later—no symphony as Schubert did, for an Arthur 
Sullivan to find in a dusty cupboard. 

And this book of Mr. Stratham will keep his memcry 
green long after the last echo of his organ playing has 
died into silence. 


neni inci 


THE B. F. WOOD MUSIC COMPANY, BOSTON, NEW 
YORK, LEIPSIC, LONDON. 


Ten Characteristic Pieces, by A. Tellier, op. 14 
Arranged for Violin and Piano, by C. Gria. 

These little pieces, while possessing no great musical 
value, are of sufficient interest to hold the attention of the 
young, for whom they are intended. A good deal of the 
interest is due to the diversity of rhythm and styles, in- 
cluding moderately slow movements, a march, a rondino, 
a village dance, valses, a tarantella and a mazurka, We 
recommend these pieces all the more readily on account of 
the correctness of the writing. The strictest of theorists 
can find no ground for complaint. It is not the fault of 
the composer that his musical thoughts are either new nor 
weighty; but it is greatly to his credit that he says gram- 
matically what he has to say. 

The musician who arranged these compositions for vio- 
lin and piano, C. Griin, has done his work remarkably 
well, The violin part, as it stands, is ready for the pupil 
without an additional mark from the teacher. The fin 
gering, with the extension of the little finger to C, is all 
in the first position. A sufficiently advanced pupil may 
have some third position fingering added by the teacher if 
necéssary, but it is doubtful if any instructor can really 
improve the bowing which C. Griin has so carefully and 
thoroughly marked. 


near 
We have received copies of The Oliver Ditson Com- 
pany’s edition of Henri Kowalski’s “Salut a Pesth” 


(“Marche Hongroise”), with which composition we have 
been familiar for at least thirty years, and Henri Wien- 
iaski’s “Kuyawiak” (second mazurka), which is hardly 
more than a showy paraphrase of the first theme in Cho- 
pin’s C major mazurka—the Chopin in it probably ac- 
counting for its popularity, The edition is excellent. For 
a review of the compositions consult the biographical dic- 
tionaries. 





FREE SCHOOLS, BUT NO FREE MUSIC. 

Tue following bit of sound philosophy is from 
the weekly bulletin of the Brooklyn Institute of 
Arts and Sciences: 

So long as the City of New York has 40,000 schoo. 
children who can gain admission to a school house only 
half a day in a schoo] day; so long as Brooklyn is in need 
of fifteen new elementary school buildings and five new 
high school buildings to meet the present demand for pub- 
lic school education, the city should not go into the busi- 
ess of giving free concerts in public school buildings, and 
thereby help to pauperize those who can well afford to pay 
a moderate price to hear good music. We need more kin 
dergartens, more elementary schools, more high schools, 
and more school teachers, Adults should pay for the 
music which they hear, and the city should not increase 
the number of its dependents. 

For years Tue Musica Courter has been 
preaching—yes, preaching is the word—against 
free music and artists who sing or play without 
receiving adequate remuneration. With a hundred 
and one problems that need to be solved in the 
great city of New York, no good citizen ought to 
encourage additional taxation for the purpose of 
supplying free music to the masses. The masses 
in this country receive eight and ten times the 
wages paid to mechanics and laborers in Contincnt- 
al Europe and consequently ought not be treated 
as paupers. The concerts given by the People’s 
Symphony Society at nominal rates are quite with- 
in the means of all self respecting persons. The 
prices of the tickets range from fifteen cents to 
fifty cents for the best orchestra seat. If men 
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and women are so wretchedly poor that they can- 
not pay fifteen cents to hear a good orchestral 
concert, it will be found that they belong to a 
class which is interested in the question of actual 
existence to such an extent that there is neither 
time nor inclination left for attendance at sym- 
phony concerts. The orchestral sessions of the 
People’s Symphony Society are given at Carnegie 
Hall, where the highest price concerts of other 
orchestras are given. This is another reason 
why self respecting people will patronize them, 
for it is plain that modest wage earners are priv- 
ileged to sit in the same seats occupied by richer 
men and women. The music, too, is quite as good. 
With the People’s Symphony Society in the field 
there is no need for free concerts. The chamber 
music concerts by the society given in the large 
hall of the Cooper Union, cost only twelve and a 
half cents for each 
This includes seats. 


person, or two tickets for 
twenty-five cents. The lead- 
ing string quartets play at these concerts. 


——-~2-- 


MADAME SEMBRICH sang in concert in Chicago 
Sunday a week ago. She was rapturously ap- 
plauded by a fair sized audience and this is usual- 
ly the case when singers have become popular, 
no matter what they sing or how they sing. It is 
an old yarn. However, the Chicago Inter Ocean 
offers the following dissertation on her singing 
for the use of those who believe in discretion. It 
appeared the day after Madame Sembrich’s appear- 
ance: 


Madame Sembrich was not in good voice, Whether she 
was ill, thus marking one more offense against our Chi- 
cago weather, or fatigued from her long concert pilgrimage 
is not known. Whatever the cause may have been, the 
results were worthy of sympathetic regret only. One hesi 
tates to set down the bare facts in such a situation, for 
the memory of great triumphs and sincere endeavor insists 
on crowding out the realization of actual accomplishment. 

Of the exquisite tone-quality that has charmed the opera 
and concert public for many seasons there was little evi- 
dence. The technical surety—the delight of countless 
singers—became an unsteady mechanism. The wonderful 
legato, the broad, stable tone, a mode! for the student and 
the master as well, faltered and failed on more than one 
occasion. 

Chronicle of such a nature is too sad to extend in detail. 

The Chicago American pleaded for the singer 
with the following phrases. 


Madame Sembrich, who for the last decade has been 
called the song bird of the Auditorium stage, made her 
farewell appearance here in a song recital at the Audi- 
torium yesterday afternoon. 

Her enunciation stil] is as excellent as ever and her style 
artistic, but her voice yesterday had not the purity and 
freshness that it had in former years. Her breathing was 
not under proper control and this resulted in an unpleasant 
tremolo. 


It was not a farewell. Madame Sembrich has 


returned the farewell banquet contribution and 
will continue to sing. 
— ¢- -— 


The Munich Neueste Nachrichten gives Chopin 
this present for his 100th birthday: “If piano com- 
position be regarded as a specialty, thea one may 
say without exaggeration that Chopin was the 
world’s incomparably greatest composer of piano 
music. It is very unlikely whether his fame in that 
regard ever will be taken away by another. 

He was one of the few ‘romanticists in content,’ who 
succeeded in being also ‘classicists in form.’ ’ 


——-@———— 


Tue title of Strauss’ forthcoming opera “Ochs 


von Lerchenau,” suggests that its hero pos- 
sibly may be a music critic; although we do not 
know exactly the situation of “Lerchenau” on 
the map. 
Sn 

Ir has not yet been tried whether or not Lloyd's 
would write any insurance on new and untried 
operas. This is a valuable hint to composers in 


that field. 


THE SENSING OF STRAUSS. 

It is interesting, in view of the many stupid 
things written about “Elektra” by some of the New 
York daily papers, to read opinions from the lead- 
ing London journals regarding the recent premiere 
there of Strauss’ marvelous music drama. Here 
are some excerpts : 

“Strauss’ music echoes the prevailing note of the tragedy 
with astounding eloquence. A score of such bewildering 
intricacy cannot be analyzed after a single hearing. One 
can but record general impressions—above all that of an 
emotional intensity so searching as to amount to positive 
pain. Before music so direct and so unflinching in its im- 
terpretation of human feeling the ordinary terms of beauty 
and ugliness seem totally inadequate. Some ears may be 
scandalized by Strauss’ amazing dissonances and unheard 
of harmonic experiments, but the cumulative effect of his 
music reduces criticism to silence.”—Daily Graphic 

“We may hate Strauss and all his works with a bitter 
hatred, with all the possible hatred of our conventional, 


academic, hidebound souls. But in spue of our Beck 
messerisms, the truth that underlies “Elektra” will live, 
the great and good art that is inherent in jt will survive, 
however banal we may regard some of the thematic in 
venticn, and as for the rest, the human error that may or 
may not lie in its expression will, in the nature of things, 
A triumph of the head “Elektra” may 
But we live in an 


go by the board. 
be, and we have no doubt that it is. 
age” when the head prevails over the heart; and if the 
head is to hold a mastery in matters artistic, by all means 
let that head be, as in this case, the master-head. lf 
there ever could be a case of the end justifying the 
means, surely this is an example. That Strauss has tri 
umphed none will deny who is unprejudiced, who believes 
that art is a living force even in a material age such as 
that in which we live today.”—Daily Telegraph 

“All sorts of rumors had been circulated by my brother 
scribes as to the experiments which Strauss was making 
in the orchestra, the din of sound, the extravagances of 
orchestration that had appealed to the composer, the very 
fine and large instruments that had been invented for 
his latest score, so that one was led to expect something 
more than ordinarily sensational. But, like so many other 
‘puff’ preliminaries, the subject was rather overdone in ad- 
vance, and the promises did not materialize in the per 
The score is unquestionably sensational, but it 
It is far in advance of anything 


formance. 
is exquisitely dramatic. 
we knew before in the realms of opera or the orchestra, 
but the supremacy of the tremendous success lies in the 
fact that the result is attained by means perfectly legiti 
mate in the expansive art of music. It is sensational— 
not in the vulgar sense usually implied by the term, but 
rather because of the prodigious musical advance it indi 
cates.”"—Musical News 

“When | heard the work at Dresden a year ago I ex 
pressed the opinion that the opening scene of the gossip 
ing maids was needlessly ugly, and further hearing does 
not alter the impression. A further acquaintance with 
the music of the scene, or rather series of scenes, between 
Elektra and Kiytemnestra reveals in them so much amaz 
ing subtlety in the use of the leitmotives and such flashes 
of true dramatic insight that it is possible that one may 
grow to like it. A further hearing also deepened the ad 
miration for the great moments of the work 
The orchestral hurricanes at the deaths of Klytemnestra 


‘and A€gistheus are of enormous dramatic strength, and 


the bigness of outline, the expressive force, and the me- 
lodic beauty and the power of building up climaxes in the 
scene of Elektra’s Death Dance make this one of the 
most memorable things in all modern music.”—-Morning 


Leader. 

The foregoing notices reflect the capacity of the 
London critics for assimilating new impressions. 
They have not stopped with Bach, Beethoven, 
Brahms and Wagiuier, and are willing to recognize 
art whenever they meet it and no matter who its 
creator may be. That is the only kind of musical 


criticism which counts. 


Humor in Song. 

Foreigners are prone to twit us with our joylessness 
Our own keenest critics complain that we so often laugh 
merely to show that we are amused. Certain it is that 
there is less spontaneity, more of the mechanical about 
our merriment now than in the days of the Tudors. Com- 
pare, for instance, that deservedly popular part song, “The 
Goslings,” and its solemn faced merriment, with the nat 
ural and unaffected gayety of that old glee, “In these de- 
lightful pleasant groves,” or Shakespeare’s “Full Fathom 
Five,” with its charmingly irrelevent chorus of “Bow, 
wow, cock-a-doodle-doo.” Those were the days when 


graybeard mirth made the whitewashed walls of Auburn's 
village inn ring with joy, and laughter held both his sides. 
It is good then to see symptoms of a revival of the old 
a “Harmony Ciub,” onc 
“a hunger for 


spirit, to see the institution of 
condition of the membership of which is 
happiness,” and to hear from Dr. Walford Davies that a 
family exists which derives great enjoyment from laugh 
May it suggest to our composers th 
Laughing 


ing in harmony. 
advisability of writing more laughing glees 
solos there are, and many would prefer to hear a funera 
dirge, but for laughing quartets there is a future, at tix 
hands of the very skilful. Nothing is more difficult than 


OCCASIONS | ondon Eve Mine 


to laugh naturally on such 
Standard 





Alois Trnaka's Concert. 
\t Carnegie Chamber Musie Hall, on Monday evening 
last, an excellent concert was giver’ by Alois Trnka, vio 





linist; Ludmila Vojacek, pianist, and Anica Fabry, so 
prano, with the’ following program 
Suite f plane and violin, op. 6 Martuce 
M \ icek a M Trnka 
Etue ! Cader | alone) Wieniawski 
\ite Weise Sind 
Hi garia Da N ‘ ra s loach 
I se Capri Reiser 
M Irnk 
Chans Na ita Saint-Saer 
Polka Smetana 
Miss Vojacek 
Du Wut rsitisses K Kirchner 
Fisa’s Traum (1 Wagner 
(i ta Lipka (Slavonic song Lichard 
Kukulienka Kuka (S ’ song) Schneider-Trnavaky 
Miss Fabry 
Romance in | Beeth 
Saltarello Laub 
Mr. Trnka 
The concert was interesting because the participants 


engaged in a somewhat unique program and interpreted 


the several numbers with spirit by reason of their natural 


With the 


compositions were unfamiliar, and Mr 


sympathy with them exception of two, the 
Irnka can be con 
suICCEeSS 


gratulated upon his in presenting something out of 


the ordinary It refreshing to breathe a different at 
mosphere once in a while, as one gets rather tired of hear 
ing the same things over and over 

Mr. Trnka is not a newcomer, having appeared in re 
cital, last year in Mendelssohn Hall, and is well known 
as a successful teacher here in New York He is a good 
violinist with a smooth tone, a well developed technic 
a reflection of his master, Sevcik—and much innate in 
terpretative ability. He uses a wire E string in spite 
of the fact that it is shunned by most violinist It seems, 


however, to suit his requirements and there was no pet 


ceptible loss, either in tonal beauty or in sonority. He 
played the difficult “Hungarian Dance” with splendid 
verve and exciting rhvthm The “Dance Caprice” is a 


tne thing with which to beguile one’s hearers and evoked 
much applause 
Miss Vojacek proved herself an ac« 


and a competent accompanist. Mi 


I 
were well rendered and well received The Slavic song 


omplished pianist 
Fabry’s contributions 
were especially interesting laken altogether it was a 
most pleasing concert 
Mr. Dippel’s Activity. 

Andreas Dippel is very closely allied with the foreign 
omic operas, especially 
No doubt he will 


of sucl 


publishers of light operas and 


Vienna, the chief source of such works 


become largely identified with the production 


operas in this country He now controls “The Dollar 
Princess,” which is very remunerative, and his judgment 
on these matters is well nigh infallible In case of a pinch 
he could even assume a role in such operas, as he was 


exceedingly useful in days past in the opera at the Met 


} 1 


ropolitan. Mr, Dippel’s activity in this country has only 


begun and, of course, as a sole manager where he would 
have the privilege of conducting affairs under his own 
judgment, he would disclose his ability without interfer 
ence, 
People’s Symphony Program. 

The People’s Symphony Society will have Madame Nor 
dica ag the assisting soloist at the concert in Carnegie Hall 
Friday night of this week, March 18. Franz X 


the musical director. The program, devoted to Wagner 


Arens is 


and Beethoven, will be as follows 


Ninth Symphony (third and fourth movements) Beethoven 
Overture, Lohengrin ‘ . Wagne 
Liebestod, Tristan and Isolde Wagner 
Overture, Tannhdiuser Wagner 
Group of Songs.... pbbdaonees Wagne 
Overture, Rienzi ; ebecése Wagr 


Carreno Futures. 

After her last recital in New York on April 9, Teresa 
Carrefio goes directly to Vancouver, leaving for Australia 
April 16 for concerts in that country, and before return 
ing to Europe she will also concertize in South Africa, 





28 


THE MUSICAL COURIER 











METROPOLITAN OPERA HOUSE. 
* Pique-Dame,”’ March 9. 


rformance of “Pique-Dame” at the Metro 
Wednesday night of last week, was 
ne d in the premiere Satu 
f week before last I schaikowsky’s beaut: 
whet ome of the leading 
reated th pposite teeling 
ul pontaneity than Miss De 
“ | help greatly to « 
rable mpressiot ft the ne lodramat 
it repeated her vivid impersonation 
Queen of Spades), Mesdames 
Wickhas nd the Messrs. Didur 
vere others wl contributed excellent 
I | nic isplay was mag 
t Or10ur 


“Fra Diavolo"’ and “ Coppelia,” March 10. 


va rep ited at the Metropolitan (pera 
ng of last week, with a cast includ 
md Clement, Leo Devaux, Jeanne 
Xe (score Bourgeois, Georges 
\ iat These artists have been heard 
r i que | 1 in eviou 
Pot witl { rlience \u eT 
\ \ Coppelia wit! the iN i 
Mordkine ‘ t 
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lleriz as the ductor did not bring cut the beauties oi 
score [he orchestra means much in this lovely 
opera, but when a musical director labors as it he were 
leading a Strauss symphonic poem, he fails to impress 
who understand the refinement and the poetry in 

his music, Let us have “Der Freischiitz” with a better 


ind a strong Caspar, and then we can tell if 


appreciate such a picture as the 


An ans ire ible 
Last Friday night this fell utterly flat 


Waoltschlucht scene 


stead of causing wonder it merely produced amusement 


was so inane and unrealistic An opera like “Der 
Freischtitz” must have artists with perfect German dix 
ind the tenor must be a good singer CORLOLE 
“Werther,’’ March 12 (Matinee). 
Werther” was repeated at the Metropolitan Opera 


| e Saturday afternoon with Miss Farrar, Madam 
(;sluck, Miss Michaelis and the Messrs Clement, Gilly, Pini 


Corsi, Devaux, Bourgeois and Koch Tango conducted 


1! 


\lassenet’s opera was followed by the first act of “Cop 


“Germania,” March 12. 
Germania,” with the original cast, was the attraction 
t the Metropolitan Opera House Saturday night rhe 
ingers included Caruso, Amato, Didur, Emmy Destinn 


‘ Lenora Sparkes Toscanini conducted 


‘*Faust,” March 15. 
Geraldine Farrar was the Marguerite in the perform 
f “Faust” at the Metropolitan Opera House, Mon 
day night of this week. Jadlowker appeared in the title 
Didur was the Mephistopheles; Gilly the Valentine, 


ind Jeanne Maubourg the Siebel. Podesti was the mu 


il director ORIOLE, 
NEW THEATER. 
**La Boheme,” March 8. 
Boheme” was given at the New Theater Tuesday 
night of last week by the Metropolitan Opera Company 


ast included Geraldme Farrar, Riccardo Martin, 
Antonio Scotti, Andrea De Segurola and Bella Alten. 


“ L’Attaque du Moulin" and “ Coppelia,” 
March 9 (Matinee). 

Bruneau’s opera, “L’Attaque du Moulin,” 

the New 


with Marie Delna, Jane Noria, Edmond Clement, Dinh 


was repeated 
Theater Wednesday afternoon of last week, 


Gilly and Andrea De Segurola again as the principals in 


a fished performance. The opera was followed by the 


irst act of “Coppelia,” with the Russian dancers, Pavlowa 
ind Mordkine, assisted by the corps de ballet lango con 
ducted the opera and Podesti the act of “Coppelia.” 
ORIOLE 
MANHATTAN OPERA HOUSE. 
“Salome,” March 9. 
One thing ts quite evident in the productions of the 


Strauss music dramas at the Manhattan Opera House and 

it is that more musicians are attending the performances 

n ts ordmarily the case at our opera houses. The rela 
Salome” and “Elektra” have aroused 

vhirlwind of controversy, which threatens to last until the 

rolls down upon the season Che second perform 

Salome” for this season took place Wednesday 

veh last week Again every seat was occupied and 

lan standees crowded the space back of the orchestra! 

rhe splendid harmonic structure of the score in: this 


pera is undeniable As for the Oscar Wilde libretto, one 








is impressed by the literary skill of the author, even after 

fecling of repulsion followed the strange speil of 
Salome’s unchaste love for John the Baptist and Herod’s 
unclean passion for the daughter of Herodias. Worse ex 
hibitions of moral perversion could hardly be conceived 
in a dramatic presentation, and doubtless would not be 
tolerated; but art has claims. Some pictures adorn the art 
galleries of the world whose subjects would not make 
proper themes for general discussion. No sane, intelligent 
person would ask to have these canvases removed because 
of the immorality they depict. In judging a performance 
like “Salome” one must exercise the same degree of tolera 
tion for art’s sake. When depravity is portrayed with such 
amazing fidelity to life as is set forth in the Manhattan 
performances of “Salome” almost every thinking citizen 
will conclude that it would be unjust to prohibit the pres- 
entation. As some of our street urchins would say, Sa 
While Mary Garden’s im 


personation of the red haired vampire is striking, it is not 


lome is not the “whole show.” 


more so than Charles Dalmores’ wonderful creation of the 
reurotic Herod. Fourteen years ago, when Tamagno was 
in this country appearing as Otello at the Metropolitan 
Opera House, many who heard the performances declared 
that the operatic version of Shakespeare’s tragedy, as set 
to music by Verdi, might just as well be entitled “Iago.” 
Chis conclusion was reached after witnessing the masterly 
portrayals of Victor Maurel as the arch villain. Tamagno 
himself did not move the audiences more than Maure! 
The same condition exists at the “Salome” performances 
at the Manhattan Opera House. The Strauss-Wilde pro 
duction might also be entitled “Herod,” for Dalmores’ ex 
traordinary characterization excites the auditors as much 
as that of Miss Garden's tiger like passion for the holy 
man. The Herod of Dalmores is one of the greatest char- 
acter studies ever witnessed in America. It ought to in 
terest physicians and scientists as well as musicians and 
the musical public. There are moments when Miss Garden 
goes beyond the limit of dramatic portrayal, but Dalmores, 
held in check by his refined Gallic temperament, never 
transcends the border of what his part demands. It is a 
wonderfully conceived role. The tenor sings the Strauss 
music in the correct declamatory style and yet it is a 
thoroughly musical vocalization at the same time. The 
Herodias of Madarhe Doria was one of fine dignity. 
Dufranne as John seemed rather well fed for one who 
lived an abstemious life and who at the time was impris- 
oned in a cistern on the grounds of Herod’s palace. David 
Devries, in the part of Narraboth, the voung captain of 
the guard, who loved Salome in a manly fashion, disclosed 
excellent traits in his singing and acting. When Narra 
both beholds the depths of Salome’s depraved nature, he 
stabs himself. Never was there a more justifiable suicide 
Che minor parts were in competent hands. Daddi as one 
f the “five Jews,” and Henri Scott as one of the soldiers, 
again showed their value as artists. Others who partici- 
pated in the performance were: Mesdames Severina and 
Vicarmo, and the Messrs. Duvenois, Venturini, Leroux, 
Delparte, Dufour, Vallher, De Grazia and Fossetta. The 
work was conducted by Mr. De la Fuente Ione. 





“Pelleas and Melisande,” March ll. 


Pelleas and Melisande” last Friday night was another 
revival of a work that belongs to a class which many 
who go to hear do not comprehend. Its American premiére 
was among the sensations at the Manhattan Opera House 
two years ago, and last season it was performed a number 
This and next week will close the season at the 
Manhattan so that this opera cannot have many repetitions. 
It is promised for tonight (Wednesday, March 16). The 
cast last Friday night was the same as the late perform- 
ances last year. Mary Garden was the Melisande, Charles 
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* Rigoletto,” March 12 (Matinee). 
Rigoletto Man 


opportunity to 


gave the 


Opera House subscricers another 


Harrold, the 
of Oscar Saenger, of New 


voice or Orville young Amer 


York 


Harrold at previous appearances revealed a beaut ful 


dramatic ability as Canio u 


Pagliacci.” Last Saturday he sang the role of the 


Lah ind lis admirers received him with marked enthu 
ism. This was a great compliment for the young tenor 
t Gilda of the afternoon was Madame Tetrazzini and 
lario Sammarco enacted the title role For a young 
nger to appear m a cast with artists like Tetrazzini and 


Sammarco is something 


rule 


established himself within 


tiful 


Harrold happens to be one of 


for opera audiences as 
But Mr 
He has 
a few weeks through his beau 
The 


o* a test, 
are not apt to be stirred by newcomers 
the fortunate ones 
histrionic ability 


voice and his unquestioned 


young man, however, should not be pushed too rapidly 


He 


ent, 


epertory OF 


how to care for his vocal 


make haste 


frequently until his development 


must learn precious equip 


ind not in the work of acquiring 


appearing too 


letrazzini 


s complete. Madame was in superb voice an 
urse, received several ovations. Mr. Sammarco’s im 
ersonat of the Jest g and convincing and his 
glorious voice was another factor m making the perform 
ice effective Henri Scott, w ppeared as Sparafucil 
cother Saenger pupil His \ ce and alnlity have placed 
in the front ranks of operatic bassos. Others in the 
Saturday cast were the Mesdames Gentle, Severina, 
iurie, and the Messrs. De Gra Fossetta, Nemo and 

fain Anselm: was the conductor Cyr 10L! 


rhatice il the 


Cavalieri in the 


“Carmen,” March 2. 
repeated at the Saturday 
Manhatan Opera House 

l alla Miranda 


evening per 
with Madam 
was the Mi 


Carmen” was 


title role 


aela, Devries the Done Jose, and Crabbe the Esc amillo 
Others in the cast were Mesdames Gentle and Trentini, 
nd the Messrs. Daddi and Gilibert Che honors of the 
vening were won by Madame Cavalier! and Miss Miranda 
e house was crowded and enthusiasti Oro 

Sunday Night Concert at the Manhattan. 

Busoni was the chief soloist and attraction at the Sun 
ay might concert at the Manhattan Opera House, and 
he received tremendous vation lie was heard im 
Liszt's “Spanish Rhapsody” for piano, accompanied by th 
pera orche i, and his own arrangement of the fantasia 
for piano on “A Midsummer Night's Dream.’ Phe 


ther feature ot 


formance 


importance on the program was the pet 


1f the opera house chorus 


Zuro, th 


regu orusmaster of the oper 


ase They sang the “Nacht Wache” by Brahms, “An 
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35 Union Square, New York 


SONGS OF THE PEOPLE 


SONGS OF ITALY 
Florentine, I 
Folk—and Po 
Collected and edited by 

English translations by Dr. Th. 


SONGS. OF GERMANY 
Eighty-one German Folk—and Popular Sengs. 
Collected and edited by MAX SPICKER. 
English translations by Henry Grafton Chapman 


NEAPOLITAN SONGS 
Nineteen Neapolitan Folk—and Popular Songs. 
Collected and edited by EDUARDO MARZO. 


English translations by Henry Grafton Chapman 


SONGS OF SWEDEN 


Eighty-seven Swedish Folk—and Popular Songs 
Collected and edited by GUSTAV HAGG 
English translations by Henry Grafton Chapman 


FORTY-FOUR FRENCH FOLK SONGS ana VARIANTS 
From Canada, Normandy and Brittany. 
Colivcted and harmonized by JULIEN TIERSOT. 
English translations by Henry Grafton Chapman 


ombardian and other Italian 


ilar Songs. 
EDUARDO MARZO. 
Baker. 


Sixty-five Tuscan, 


There is an introductory essay to each of the volumes. The 


texts are both in the original and in English 
Each: Paper, $1.00 Cloth, $2.00 
(Others im preparation) 
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Den Sturmwind” by Cornelius, women’s chorus rgies to the art of singing, Unde Owe’s guidanc Mi 
‘Samson and Delilah” and the “Soldiers’ Chorus” tf Allan developed into a singer of whose work and, p 
“Herodiade.’ Mr. Zuro is a young and talented sician pects his. teacher was most mplimentary predict 
He is very serious in his work, and his conducting made tor him a brilhant futur: Upon R Aw 
a very favorable impression \t the end of the px rm Mr. Allan was heard in recitals S i 
ance he was presented with a large wreat! acitic Coast cities, everyw 
Among the other soloists, Lala Miranda, w ‘ ‘ cess 
n Johann Strauss Voce d Pri ' : e ‘ Following these ph 
with extraordinary applaus« Ss vas in spl i ontinue his work with Victor Ma 
ind was recalled several times in mto a most promising artis Pasqu Amato, of 
Metropohtan Opera House, w so delighted upon hea 
“Salome,” March 14. Mr. Allan sing that he offered to give him the benefit 
Dalmores repeated his wonderful impersonation ot " aruusuc iad ans: ¢F ¥ iS 
Herod in the repetition of “Salom at the Manhatta very way. Besides a voice ot A baritone 
Opera House Monday night of this week. It 1s a mat perfect control, M Vilan possess 
velous exhibition of dramatic a ‘ ski e cast Ment, innate artishe tendencies 
was the same as that which appeared in the Strauss must \n extensive rep uplet ‘ 
drama last Wednesday night \ repor i eriorm tor operatic work which he wall be 
ance will be found in this department IONE future, Of his concerts and recit 
press notice few be he \ pI 
Hugh Alian, Baritone. lenschel’s P 
Hugh Allan came of a musical family in Calitorm \t a.m ; 
the age of fifteen he was organist at [rimty Chap ( 
unbus, Ga., and later at Christ Chur Nas 
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Tilly Koenen's California Triumph. 
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BOSTON OPERA HOUSE. 
“La Tosca,"’ March 7. 


formance of Puecini's 


B m | had o pet 
] tropoliton Opera Company this season, 


fort e of this opera by the Boston Opera 


ening drew one of the most bril 


t the ison to witness what proved to be 
triumph for the management 


1 ] 


has followed very closely the story 

laid out by Illica and Giacosa in the 

the 1 melodrama pure and simple in 
in gets his due reward ‘tis true, but in his 
dragging along the innocent victims of his mach 
One might pl opi and y that great beauty 


doubtful blessing to womankind, and 


ularly in those earlier centuries when the man 
it get whatever he wished without the least 
t esp 1 one, but in dealing with the pas 
n temperament of those tim both Puccini 
bject worthy of their metal and find 

may with the desirability of the story as a 


till the composer has given this work 


which atone in great 


might safely be dispensed with All 
not alter the fact that the performance 


replete with pleasurable sur 


following well known cast aided in 


Miss Leveroni 


rok ot Floria 
» has done this 
tf her voice was particu 


semi-lvric role, 





departed tirely from the stolid routine with 


In this way the im 
her magnificent ap 


i ted materially in the pictorial ideal of the 


Cavaradossi only 


nstantino’s 


y f pr e 1 be spoke He sang, as 


is wont, with immate artistry, but when 
vor of action which 


of the 


essayed the 


t we get by Ith and ter 
ht 
Sembic 


Mr. Baklanoft 


becomes 
who 
time WW 


his career, can hardly 


perfor nee In the first place, com 
it his mnpersona 
manifestly un 
howeve may be said: Mr. Baklanoff, 
| | along histrionic 
ve the role of the villainous 
other 
fitted 


has done the 
ed hi this season The minor 
ensemble, and Mr 


bit of humor to the other- 


parts 
Tavecchia’s 


le na ptabie 


“Lucia di Lammermoor," March 9. 


petition of Donizetti's “Lucia,” Mr. Luzzati, con 
ve a large and brilliant audience the opportunity 
he beantiful pathetic impersonation of Madame 

I i 1 the splendidly heroic, vocal and 
portrayal of Edgar by Mr. Constantino, The 


among the other numbers of the evening, re- 
ceived its due meed of approbation, and the setting was, 
as before, deserving of the highest praise. 
“Don Pasquale” and “‘ The Miser Knight,’’ March 9 
The double bill on Friday night brought a repetition of 
“Don Pasquale,” with Miss Nielsen in her bewitching im- 
personation of Norina, and Mr. Bourrillon, Mr. Tavecchia 
Mr. Fornari of Ernesto, 
Don Pasquale and Dr. Malatesta, respectively, with Mr. 
Mogan as the self important notary. This was followed 
by the closing scene of Rachmaninoff'’s opera “The Miser 
Knight,” enacted entirely by Mr. Baklanoff. There was 
a threefold interest in this production, because of Mr. 
Rachmaninoff’ s tour of this country, 
Mr, Baklanoff’s Russian and artistic affiliations with the 
composer, and last, but not least, the great desire ex- 
pressed by all music lovers to hear something in operatic 
form of the deservedly far famed modern Russian school 
The story of “The Miser Knight” is 
founded on Ruskin’s poem of the same name, which is, 
in its way, a sort of philosophic treatise on the curse 
brought on mankind by the lust for gold. In the scene 
depicted Friday evening the miser indulges in a monoto- 
nous monologue while in his storehouse among his huge 
of gold At first hearing one rather wonders just 
what the composer has in mind, but little by little the 
Slavic melancholy of the theme is found to form a very 
comprehensive background for the musings of this man 
obsessed by his one idea, and the key, thus discovered, the 
rest soon becomes of absorbing interest. Mr. Baklanoff 
was heard to the best possible advantage as he sang in 
his native idiom, and having created the role in Moscow 
under the composer’s tutelage, he brought the highest cer- 
tainty and artistic authority to bear on his work. It is 
to be hoped that the opera may be given in its entirety 


and in their accustomed roles 


recent successful 


of composers 


chests 


another season. 


**La Tosca,” March 12 (Matinee). 


Another performance of “Tosca” brought the following 
cast, with Mr. Conti, conductor; 


Floria Tosca ~seseeeees Miss Dereyne 
Mario Cavaradossi .......ccccscccsccccsencecessses Mr. Jadlowker 
Baron Searpie ....ccscvevccccsscongncdsservstecscun Mr. Blanchart 
Cesare Angebottl o.oo cscs csoccccsundectsweebacsepens ae Mr. Perini 
Il Sagrestano Fias ce®escnbees sc ecdcicecddcctcd May EOUaEn 
Basten feiciinc chic cnndisntshand bedeuknaeseceedenen .-Mr. Giaccone 
ee ee ERO PR er eee a Ee Mr. Pulcini 


...»Mr. Orchard 
whe okase Miss Leveroni 


Un Carceriere 
Un Pastore 
Mr. Jadlowker, of the Metropolitan Opera House, was 
the new tenor in the role of Mario Cavaradossi, and sang 
here for the first time on Saturday, creating a distinctly 
both by his and action. 
While his voice is not of heroic tenor build, it has fine 
carrying power, and he uses it so intelligently that the lack 
of body is not missed. Miss Dereyne gave an eff-cient im- 
Tosca, a role which she assumed for the 
first time at this performance, while Mr. Blanchart’s 
Scarpia lacked much of being the serious villain of the 


favorable impression singing 


personation of 


story 


“ Rigoletto,” March 12. 
The popular Saturday night performance of Verdi's 
“Rigoletto” brought the following cast, Mr. Luzzati, con- 
ductor : 


GiRe gow cc cv ceenbnccccddcsncecsssaccsoneneuss Eugenia Bronskaja 
Maddelena .........:; ebavaeccedeeeebeterbekssaeeven Jeska Swartz 
Countess Cepramo .....cccecncccveereeeewetesecens Virginia Pierce 





RADON «2 bike oS as Gate ks eee enka tdnis cathaseen’ Elena Kirmes 
PONE is 6h Se cng ddan wxrehes esp snes seeds tees cvkpewans E. Martuccia 
OF “NERS. vs oie eeb des chic oevcee es Florencio Constantino 
PE 4 oc dvcdb. chore chon hess bakes ee baw eed George Baglanoff 
CURIS Swann tn cic nckhavtdddiescapdeseswaas da Giusto Nivette 
POGUE 5s ave ds ihenbedeunsnickeecdcuveeanct cas Giuseppe Perini 
PN tore es Panett eucasnedbnsveahawsh cess decane Attilio Pulcini 
CE INN ii kc aera becdetwrervetsasdovucenets Howard Whit 
ONE Saban esp nvswienb pebneece cebekaceens Ernesto Giaccone 


The generosity of the management in giving the above 
notable cast on a popular night reflects great credit on the 
latitude of the policy, which aims to make an all round 
success in doing its utmost to please all patrons alike. In 
Gilda Madame Bronskaja has a coloratura role which suits 
ier voice perfectly, while Miss Swartz has the appearance 
and voice to do the role of the coquetish Maddelena ample 
justice. It is sufficient to state that Mr. Constantino was 
in his happiest vein, and Mr. Baklanoff gave his own nota 
ble impersonation of Rigoletto. A large and enthusiastic 
audience filled the house to the doors. 

Gertruve F. Cowen. 





MUSIC IN ST. LOUIS, 
St. Louis, Mo., March 10, 1910. 
A rare treat was accorded the audience of music lovers 
who listened to the fifth Beethoven concert given by the 
St. Louis Symphony Orchestra at the Odeon last night. 
Mr. Zach’s men again displayed their ability to play the 
music of this great German master with finish and artistic 
conception. The seventh symphony, which opened the 
program, was played in a splendid manner. Mrs. A. I. 
Epstein, the St, Louis soprano, appeared as soloist, sing- 
ing two Beethoven songs, “Die Trommel Kleeruehrt” and 
“Frendvoll und Liedvoll,” in an artistic manner. She was 
compelled to repeat the second number. She is undoubt 
edly one of the best sopranos in this part of the country. 
The program closed with the notable Symphony No. 8 
in F major. 
RRR 
Last Sunday afternoon’s popular concert marked the 
closing of the most brilliant musical season St. Louis has 
known in the Symphony Society’s history. The attendance 
has been larger than during any previous season. The 
program last Sunday opened with Halvorsen’s “Entrance 
of the Boyars.” The “Zampa” overture by Herold fol- 
lowed and was well received and given an admirable read- 
ing. The concert closed with Chabrier’s tone sketch, the 
“Espana” rhapsody, proving a popular finale. 
eRe 
A “Trio Evening,” the last of a series of three concerts 
announced by Ernest Prang Stamm, pianist, will occur 
Saturday evening, March 19, at Musical Art Hall, Mr. 
Stamm wil] have the assistance of Guido Parisi, the well 
known violinist, and Theodore Du Moulin, first cellist of 
the St. Louis Symphony Orchestra. 
Ree 
The fifth Lenten piano recital by Ernest R. Kroeger 
will occur tomorrow afternoon, Friday, March 11, at Mu- 
sical Art Hall. The program consists entirely of etudes 
for the piano by the following composers: Czerny, Heller, 
Cramer, Clementi, Haberbier, Foote, Kroeger, Moscheles, 
Hiller, MacDowell, Kullak, Seeling, Henselt, Chopin, Liszt 
and Rubinstein. E. Pranc Stamm. 





Tina Lerner’s April Bookings. 

Tina Lerner, the young Russian pianist, who has played 
with some of the leading orchestras this season, has been 
engaged to play at a private musicale in Philadelphia, 
April 7. Another engagement for next month is the con- 
cert of the Hartford, Conn., Choral Society on April 22. 
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CLARENCE E. WHITEHILL, EMINENT 
» METROPOLITAN BARITONE. 








Like young Lochinvar, Clarence E. Whitehill, the emi 
nent baritone of the Metropolitan Opera House, came out 
of the West, having been born in Marengo, Ia., and whose 
career as an artist is one of absorbing interest and an in- 
spiration to every young student just setting foot upon the 
road to a life of art. While still a student at the high 
school his youthful musical proclivities became manifest 
through a keen interest in singing, which, by the time he 
had reached the age of nineteen, had taken such firm root 
upon his embryonic ambitions that he went to Chicago, 
where he remained four years. During this time he sang 
in several churches, thereby gaining a preliminary expe 
rience, which proved to be the gateway to fields of larget 
ind greater usefulness 

The opportunity, for which all beginners anxiously wait 
came suddenly and unexpectedly It is needless to say 
that it was seized with alacrity Campanari heard him 
sing and requested him to let Madame Melba, who was at 
that time in Chicago, hear his voice As a result, every 
thing was dropped, all ties were severed, and the young 
aspirant for operatic honors set off for Paris, where he 
placed himself under Giraudet, for dramatic action and 
under Sbriglia for French operatic roles 

An earnest student and a hard worker, with an acute 
ippreciation of the many and difficult cbstacles to be met 


and overcome, Mr. Whitehill had soon mastered thirty 


ass roles and was then ready to launch his operati 
craft. His debut was made at Brussels in 1900 as Friar 
Laurence in “Romeo et Juliett Aiter one season there 


he returned to Paris, singing eighteen times in “Lakme’ 
at the Opéra Comique The following year he was en 
gaged by the Grau-Savage forces for opera in English in 


America, and for which he learned seventeen roles in fou 


months In the spring of 1901 he returned to Europe, 
and, acting under the advice of Frau Wagner, entered 
upon the held of German opera By 1go2 he had added 
to his repertory the “Nibelungen Ring,” in which he ap 
peared at Lubeck. The next year he accomplished the re 
markable feat of changing his repertory from bass to 
baritone roles In the summer of 1904 he sang Wolfram 
tor the first time at Bayreuth. The next five years saw 


him as leading baritone at Cologne, where he gained a 
ig reputation. Every summer Mr. Whitehill was per 
mitted to go to London, for the Covent Garden season, 


where he alternated with Anton Van Rooy in German 


opera, also singing French rol His first appearance 


Amfortas was made two year ag which 


h success wa 
followed by two appearances at the Munich “Festspic 
and three at the Paris Grand Opera At th 


Whitehill accomplished his second remarkable feat—tha 





pot, Mr 


f memorizing the “Ring” in Englis! three weeks, and 


in which he sang in London, under Hans Richter Last 
summer Mr. Whitehill was engaged by Andreas Dippe 


for the Metropolitan Opera Hiouse, and has already bee 


reara is Wolfran Der Wanderer Wotan ("Di Wal- 


kiire”), Amfortas and Czar (“Czar und Zimmermann” ) 


On Friday evening next, at the initial performance o 
lrederick Converse’s American opera, “The Pipe of De 
sire,” he will create the part of the Old One 

Mr. Whitehill’s summers have been quite as busy as his 


winters Rest and recreation are obtained mm work, show 
ing that he is a serious nd conscientious rtist Hi 
repertory includes all the baritone parts in the principal 


peras, among which may be mentioned the Wagner op 


tas and music dramas (with the exception of “Rienzi’”), 
Faust’ im four language Romeo et Juliette Mefist 
fele, ‘Carmen,’ ‘Fidelio,” “Lakme,” Favorita, 
Marta, Queen of Sheba Huguenots, \fricaine 
Marriage of Figaro, Don Giovanni,” “Magic Flute, 
William Tell Migr Rigoletto,” 


Masked Ball, 
\ida Bohenman Girt lt peter von Sakkingen, 
Mikado,” “Star of the N rth,” ‘Otello,” Der Fret 
schiitz,” “Euryanthe,” “Salome,” “La Navarraise,” “Sam 
son et Dalila.” “Pagliacci,” “Cavalleria Rusticana,” “But 
terfly,” “Lucia,” “Thais,” “Tosca,” “Jongleur de Notre 
Dame,” “Messaline” (de Lara), and created the leading 
role in Delius’ “Koanga.’ 

Mr. Whitehill’s voice is a rich, noble, perfectly trained 
baritone, which he uses with consummate skill and_ art 


Those who have heard him as Wotan, Der Wanderer, 


Wolfram or Amfortas can testify to the magnificent man 
ner in which he portrayed these characters His “Am 
fortas is one of the striking features of this season's 
“Parsifal” performances, which the press has unanimously 
declared to be the best ever given, not only in New York 


but in the world He is not only a splendid singer, but 
a finished actor as well. His histrionic and temperamen 
cal resources are seemingly unlimited; thus every role Wi 


assays is given a true and artistic characterization, This, 


together with his long and varied experience, makes him 
one of the most valuable and satisfying artists now upon 
the operatic stage. 

America has been slow to recognize and appreciate 
home talent, but things are undergoing a radical chang: 
American artists are now regarded as the equal of any 
With the advent of “The Pipe of Desire,” sung entirely 
by Americans, another step in American art will have 
been reahed and the long cherished desire—American 
~pera—achieved., The time has arrived at last when it 
can no longer be said that ‘a pre pl et is not without honor’ 
save in his own country.” : 


Some press notices follow 


Clarence Whitebill was a magnitx \mfortas, ce gt t 
ferings of the stricken knight with feeling nging 
big, rich, sonorous tones.— Philadelp! ning | t Maré 
1910. 

The performance of “Parsifa m Washingt I ‘ 

f the few occasions this season wh« t t : “ 
pletely ecld out-—New York Times, March 4 

Mr. Whitehill, wh: as the War ga 
artistic capacity, lighten the ¢g ? illy atendant on t 
iil] personage and sang eff ‘ New York W 
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Carl Reinecke. 





Prof. Dr. Carl Reinecke, pianist, composer and musical 


cator. died 


Leipsic last week. aged ciehty-six 





CARL REINECKI 
At the age of eleven he had attained such a degt f 
proficiency on the piano that King Christian VIII of De 
irk granted him a stipendium which enabled th. ung 
musician to go to Leipsic for three years of st Var 
! tistic tours followed through Nor or Lye 
ik and Sweden, and short residences in Paris, Breme 
1 Cope i (where he was rt p t “ 





Reinecke further time for self study and musical intr 


pection. In 1&s1 he was called to Cologne, where he be 


ume an instructor of piano at the Rhenish Music S« 


Che year 1854 saw Reineck: assume the directorship of a 
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conservatory and orchestra in Barmen, and in 1859 he went 
to Breslau to fill a similar position there 

Reinecke’s larger career may be said to date from 1860, 
when he settled in Leipsic and took up the baton as a 
leader at the Gewandhaus, and was made also teacher ot 
prano and composition at the famous Conservatorium im 
the city on the Pleisse. In 1885 the University of Leipsi 
made Reinecke a Dr. phil. honoris causa, and soon there 


after the title of professor was conferred on him by th« 


King of Saxony Reinecke resigned his conductorship 


1895, and two years later assumed the “supervision of 
studies” at the Leipsic Conservatorium. He retired from 
pedagogic musical participation in 1902 and since then de 
voted himself only to composition and occasional appear 


ceS as a pianist, a field in which he attained fame, not 


so much through marked technical attamments 


r inter 
pretative versatility, but rather because of his dignified and 


holarly readings of the Mozart piano concertos, and other 





S¢ 
earlier classics in the sonata and chamber music torms 
Throughout all his pedagogical and pianistic activity 
Reinecke composed music most diligently, and h pub 
‘ished works run high into the hundreds, numerically 
Naturally nouwg th ah wit wl he felt most 
sympathy wv whi was ced chiefly. was that 
‘Vi le sad Ny ‘ | 4 ! 
work etles the pit . ster 
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y ( e Jate Captain Hawley was 
( War, and had seen hard service 
rie was sixty eight years old 
Ronald M. Grant. 
G the widely known organist and suc 
(Goodricl t Trinity Church, Boston, 
7 t short illness Mr 
e years Of age, received his 
rk and Paris, where he was 
te pupil He also spent twe 
i tud f English cathedral 
- ‘ 1 special study of cer 
t be ’ voices All this 
t essful both as an organist 
esides giving him a 
intolerant of any but 
f musical service Mr 
nber of complete ser 
{ it 
Avaline M. Harper. 
mother of Mrs. George Sweet 
fter a lingering illness at th 
n-in-law, 537 West ta2ist 
I ld Tue sday (yestet 
Being a Prodigy. 
prodig His first effort 
Christmas celebration 
e children were dance 
ring three part song aif 
t ’ said the six year old Rich 
it down and did so 
t vrite in the words, because 
te music legibly, his pot 
t elf not only vouched 
ld me further that while 
ld 1} posed a polka and a 
ft whe mphony composed b 
ler Levi, court conductor at 
fir performance of “Parsi 
When R | came out to bow in ac 
vhic followed the sym 
1 et } his neighbors and 
P lo with it 
ept that he’s the com 
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Alexander Sebald, Violinist. 

notices at hand of Alexander Sébald, 
violinist extraordinary, who is to play in New York on the 
March 29, at Mendelssohn Hall, and the 
which cover Germany, Italy, France 
reproduced if there is 
the 


There are press 


afternoon of 


evening of March 31, 


and England and which may be 


space for the purpose. It seems as if they cover 














\LENANDER SEB 


whole ground of Europe and are all of the same en 
thusiastic, although of a critical, character 
Alexander Sebald will play for the first time in America 
twenty-four caprices of Paganini for the violin, solo 
hese are the only genuine compositions of Paganini 
that is to say, the works written by his own hand, the 
ther works having been composed by the impresario of 
e time, Guhr, for him, after his repeated performance 
rf the TL These caprices require the most highly de 
loped technic possible for the violin They have been 


played by Sébald in the ten largest cities of Europe, 

ring Germany, France, Austria-Hungary, England, 
Russia, Holland, Switzerland, Italy and Belgium 

lhere are so many instances quoted of a superfluity of 

tices regarding artists who are to appear in New 

York that the tendency of criticism is to ignore them, be 
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cause they seem to indicate an intention to influence in 
advance that it is the desire of the management of the 
Sébald concerts to leave the matter entirely in the hands 
of those who will hear this artist, and that desire has been 
expressed in this publication in the handing in of the 
advertisement on the part of both sides. As stated above, 
there are press notices here that will cover such ground 
to invade the whole paper for several issues and it would 
be out of harmony with the current of thought to give 
so much space to any one artist—in fact, it might militate 
against his success here. For this merely 
that the announcement is sufficient for 


reason, it is 
necessary to state 
the time being and that when Mr. Sebald appears he will 
show us his capacity as a violinist whose reputation jn 
Europe has been secured through an extraordinary agree- 
ment and consensus of opinion regarding his artistic and 


technical capacities 





San Franciseo Triumph for Myrtle Elvyn. 
Myrtle Elvyn, the young American pianist, won another 


big triumuph at her San Francisco recital last Sunday 


The press of that city was most enthusiastic in its criti 
cisms, as may be seen from the following notices 
Myrtle Elvyn was given an enthusiastic reception last Sunday by 


that was perhaps the largest of any visiting 


San 


an audience pianist at 


good technic is 


produced in pr 


1 recital in Francisco An exceedingly 





her greatest characteristic and golden tones are 


Francisco Examiner 





fusion san 

Miss Elwyn fulfilled all expectations in exaction of difficult an« 
varied program. Confidence in mastery of instrument established 
and brilliancy of execution proved Also captivated audience py 
charm of personality.—-San Francisco Chronicle 

Correctness is the leading impression of Miss Elvyn, a pleasant 
correctness of form and in personality. Her playing has the ever 
ness of an accomplished technic Strangely enough, it was wit! 
Chopin that Miss Elvyn was happiest. There is so much that is 
feminine in Chopin that women rarely interpret him successfully 
The nocturne and polonaise were charmingly rendered and revealed 
Miss Elvyn’s rare ability San Francisco Bulletin 

Miss Elvyn scored a big triumph at her opening concert Resides 
being a wonderful pianist she is beautiful and the picture she made 
sitting at the piano was worth coming a long distance to see, and 
t 4 ertain that she will have even bigger crowds at her next 
two performarces in San Francisco She is no dilettante but a rare 
musiciar San Francisco Post. 

Myrtle Elwyn is the most beautiful pianist ever seen here, but in 
laying she demands no tribute of sex Her technic is splendid 
She played Leschetizky’s arrangements of the “Lucia” sextet wit! 
her left hand and she played with the greatest ease and freedom 
Her five fingers picked out the melody and incidentally wander 
over the keyboard embroidering the sweet tone with a fine tour de 
force and the audience demanded it all over again. The Schubert 
Liszt transcriptions of “Hark, Hark, the Lark” and “Erlking”’ were 
other technical exploits as well as the Bach prelude and fugue in 
\ minor Here surely is a young woman who plays well, becaus 


she has studied well and who has mastered with great security the 





great difficulties that beset the technician's path. Her best presenta 
tion. Chopin’s polonaise, was done with rare effectiveness The 
rendition of this number won her two encores Miss Elvyn’s gifts 
as a pianist are notabl She is musical; she has power, nervous 
and physical, remarkable command over muscular control and sh 
plays with great precision and accuracy San Francisco Call 
Theodore Dubois’ ‘Symphonie Francaise” had its pre 


miére in Brussels recently 
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The Theodore Thomas Orchestra program for the twen 
ty-second concert, giv esterday afternoon, was as fol 
lows: 
oO — M S 

Pag \ ‘ 

Eng I : gati 

aa \ , { g I's k k 

ihe s st wa G ird, the Boston pianist 
“ apt Loe \ gan Poem 


ano recital at Musi 


pianist, 5 earad p 

Hall, Ever ear Mr. Spencer introduces some noveitics 
his progran On this « sion the selections choser 

were well suited to his playing and proved the versatility 

ft the artist Che progra ened with Brahms’ so 


~p. 99, in which the pianist had the assistance of Robert 
Ambrosius, of the Tt lore Thomas Orchestra, w 
played the ce part Following this Schubert's “Moment 


Musicale,” op. 94, No. 2, was given an impeccable reading; 








ikewise the Brahms scher op. 4, in which Mr. Spencer 
lemonstrated beyond doubt that he is as well equipped 
technically as temperament n the recitalist intr 
ed a French group by Bernard, Aubert, Debuss 
vre, which were giv excellent renditions \ Liszt 
p was th t offering 1 though the last numbet 
Liszt's paraphrase on “Rigoletto,” is merely a showy piect 
gave opportunity for the player to display his flectness 
t i 1 it ¢ ! i eT st Ny 
the heart ! l the aud At the clusi f 
progra e art who had been recalled n ime 
tl ghout the prog ded an « ré whic ‘ i 
Ve ft 1 T ‘ 
nner 5 
S San Vl | now nat 
p , . Middle West y 
= le lel do her y hoo 
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N \ t < ning S Mrs 
M ) 1 r g { ; ittai A 
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nner” 
~ Ml » wi \ ~ ’ ¢ 
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: ! t I t, well 
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S 5 e 
, sewortl 
- FR 
< ‘ r t he 
r . atl ( r Flg King Olaf 
excell t “iby! Sam M 3) nd } «6 
4 t r best hared on s wit 
>) Duegwar the well know and popular tenor Walter 
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mnor, op. 58, which she played with good understand ng 
nd proved well equipped technically. Unfortunately Mi this att ~~ ms 
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result A first prize in Europe means a contract for a Come, Thou, Light of Gladness, op. 57 (by request) ..Herzogenberg 
¢ : A Fated occcchixssdendsspnrspnsstsessbeakenneee Tschaikowsky 
with tl vrand opera of the country as a leading 
7 se ahs _ 8 Sing to the Lord (motet for double chorus)........-.-+e++00. Bach 
or an instrumentalist, an engagement with one of Jato the Silent Land: (hy soaucet),.. eR eS Foote 
{ foremost orchestras, and for a dramatic student a po- The First Smile of May......-..- Signs vediaccneeeeae Francke 
vit e of the foremost theaters A composer is Song of the Locusts .... : eteeseovskeenneaaes Lacombe 
1 "7 7 The Celebrz 10 ring (o ) : waés oaee 1 n 
rded Take Paris. for « xample, the famous The Celebration of S ig 48 fendelssoh 
- Schén Rohtraut (Fair Madcap), op. 67 a ree Schumann 





urday evening, March 19, under the auspices of the 

Dominican Sisters of St. Clara’s College, Sinsinawa, Wis. 
nere 

Anne Shaw Faulkner, assisted by Marx E. Oberndorfer, 

will give two stereopticon musicales on “Parsifal,” Tues- 

day evening, March 29, and on Saturday afternoon, April 





e¢ Rome” | beer won only by men who after- i. peinzelmannchen, op. 4 -++++++Draeseke 2, in Music Hall, “The Ring of the Nibelungen.” 
made themselves famous as composers Of © Happy Eyes .... we beaet bade ee Elgar 
MM B nberg savs that “Chicago boasts of its On Himalay ...... bles es nel ia baie Se pra cd en Ss ee Bantock i 
this pride is because of the number st Bells of St — scl's Tower rosangenasnnons soo: same An interesting program was given today at the regular 
ne to Chicago for instruction, certain sfellica (Denk des Damen), op. oot , cama aire mains monthly studio musicale of the Mary Wood Chase School 
If it is for the positions obtained after fen of these numbers were sung by the mixed voices of Artistic Piano Playing. Those who took part were 
ertainly not. Hundreds of pupils have grad- a capella and two numbers were given with piano accom- Emma Menke, Grace Seiberling, Priscilla Pickrell, Mar- 
What have they « \re they among the paniment played by Katherine Howard. The Bach selec- garet Tiffany and Mildred Morrison. Mary Wood Chase 
Metropolitan Opera House, the Boston Opera tion was the most pretentious work presented this season and Ruth Burton gavea reception at their home on the even 
he Manhattan Opera House? Will they next by the chorus and some of the effects were lost. The ing of February 28. The program given was rather uniquc 
e with the Chicago opera Perhaps some of them vocalization of the tenors was especially ineffective. The in that it was entirely by Chicago composers. Selections 
engaged for the chort nd some of the young best work was done all through the program by the bari- given were from the pen of Eric De Lamarter, Lulu Jones 
pleased to be call a ipers, as has tones and bassos. The first part of the program was not Downing, Mrs. Thoms, Jessie L. Linton, Grant Schaefer, 
he M and Miss Eberhard, and were 
( me sung by Mrs. Erie De Lamar 
ter, Mrs. Sanger Steele, Mr 
; McGarry, Alice Johnston, and 
¥4 Mary Peck Thompson, with 
the composers at the piano, 
P t ) Mrs. Rossiter G. Cole played 
' : two piano numbers by Mr. 
Cole. Grant Schaefer played 
ti two of his own compositions 
rch and Miss Chase added the so- 
A nata “Heroic,” by Campbell 
their dra lipton, formerly of Chicago. 
t e Thon nReR 
{ ' , The American Conservatory 
r of Music announces a recital 
elf by Lucile Fitzgerald, pianist; 
. ] Mabel Woodworth, — violinist, 
and Howard W. Preston, bari 
lk tone, to take place in Kimball 
Was Hall, on March 19. 9 Mrs. 
( Ni, Karleton Hackett and Louise 
the Robyn will supply accompani 
\ { ments. 
, rip RRR 
r This morning in the Zieg- 
feld, pupils of the School of 
\ Ixpression of the Chicago 
\\ Musical College, under the di- 
rection of Mrs. Letitia V. 
for Kempster, gave an interesting 
( program before an audience 
! that filled every seat in the 
| spacious auditorium Those 
MUSICAL ART SOCIETY. FREDERICK STOCK, CONDUCTOR who took part were Ruby 
Pak t the second concert, Orchestra Hall, Chicago, March 8, 1910.® Davis, Mary Louise  Etten, 
f Hazel Birong, Lillian Hansen, 
ul en f the same quality of perfection as the second part, which Grace A. Taylor, Verna Kleene, Ethel Simpson, Sara 
QO d of playing in) was made up of light work easier for the society to ren- Maher, Anna Healey, Florence Harris, Doris Staples and 
der. In the first part the sopranos in many instances were Mrs. F. W. Kushel. Rene Devries 
RR eZ inging off key and the Bach selection proved nearly dis — 
the Musical Art Societ f Chi istrou Elgar’s “O Happy Eyes” and Lacombe’s “Song TecKtonius Annual Recital. 
ty e | ‘ ' singers under of the Locusts” were given an exceedingly good reading s : 
; ive its second concert and both numbers had to be repeated. In Stewart's “The : The annual piano recital by Leo Tecktonius will be 
5 aetheahiatin madi Belle of St. Michacl’s Tower.” the work of the thocll ko given at the Astor Hotel in the new grand ballroom, on 


ty was faultless. Great praise is due Conductor Stock 


Piiddemann for the admirable training given his forces, which no doubt 
Vittori ifter many rehearsals during the summer months will 
Monk k among the foremost choral societies in the country 
22 8 
By courtesy of Emil Liebling a complimentary recital 
' will he given in Kimball Hall by Florence Bettray, Sat 
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Tuesday evening, April 5. Madame Marguerita Sylva 
soprano, will assist. Mr. Tecktonius will play prelude, ¢ 
sharp minor, Rachmaninoff; Rhapsodie, B minor, Brahms 
songs without words, A major, Mendelssohn; “The 
Juggleress,” Moszkowski; Rhapsodie No. 2, Liszt; “So- 
nata Pathetique,” Beethoven; ballet music, Kerestchenko 
Music Box,” Liadow; valse A flat, etude, prelude, Teck 
tonius 

Kaskel’s new one act opera, “The ¢ Nightingale.” had a 
favorable reception in Stuttgart. 


and TUTTLE 
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Coast, or artists desiring to make arrangements direct, are respect 
fully invited to write. 
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w FINAL PHILHARMONIC CONCERT. =| ®: i e8 ses 




















The w l i t regular r first 
series of Phi m ‘ wl came to an end 
with the Ww { s f evening March 10 nd 
rid tern Mar t ¢ g Hall The “his 

ical” and “‘popul ries ire to be mpleted 

Last week's p i rts 1 ighly interesting 
rogram, consistit Bus s new burlesque suite, “Tu 

ndot Brahms n y Fritz Kreisler, De 

$s) L’Aprés ; oe ss’ “Death 

] Apot S1S 

From descripti hed by ymmposer, th 

1ence lear it B 1S suite eight numbers is 
music to Gozzi urandot,” a tale about a beaut Chi 
nese princess who res r suitors to destruction by pro 
p them thre l decapitating the swains 
whe they g tI swers All of them ha 
beer essf K as gn prince, appears 
ind hit pon the rt gE € thons Turandot tries his 

ve in other tant ing s, | succumbs and 
the tale ends 1 genera is the poser nota 
s indicate He vs, f ‘ the musical mo 














1 of th except borrowed from 
(Oriental m t thos { different peoples 
e lyric them f lurandot’s march ts an idapted Chi 
ese melody, and t intus firmus of the women’s chorus 
t Idest know Arabi yg In thus genuine 
iclodies the composer believes that he has improved upon 
e ¢ venti il tl tri i tal 
It t the business of the present reviewer (nor 1s he 
mclined) to del into the ancient music books of the 
itions in order to discover whether Busoni’s remarks ar 
fountied. His rees, as given in the quoted pas 
ge, are accepted here wit t question, and this estimate 
t Busoni’s Turandot Suite neceri itself solely with 
the dictum that the eight mbers are very good musk 
deed red wit skillf nd which was guided by 
i resé eful and fast ense and a mind keenly 
| t he crass ri grotesfueries 
t din the tant i lf tale Of ds 1 The whol 
t ‘ t { t suffice it to Say 
t i it ! wnt the score 
! < « ‘ where in 
| | t | t added anothe 
pl t t ! laved the city 
it g l lal ttendants 1 
“ee ; part _ bated fa 
1 \ re ( px cK ition 
Liver ted tl 1 \ nd the pa 
; ‘ ( | A < 
sta ) und muc 5 
ss B ‘ pr t the instr 
} t ‘ ‘ ; rps, re { 
e¢ tr t s ipa 
t | \ \ t loy i e « s 
icl gs xq t Ree tra s ft 
< t i af ‘ t | t re qi il 
t Ww 
4 


‘ sied King é f gling 
1) city r dig t 1 
fot xotl t tiona iracts 
| | 1 post pelling irm an 
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worth while ‘ el 
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Three Educational Recitals by Dr. Wullner. 








Mendelssohn Hall was crowded to its capacity three 
afternoons last week, when Dr. Ludwig Willner devoted 
three programs to some of the most beautiful songs ever 
Much has been published about the rare art of 
this gifted man, but his interpretations are so eloquent, in- 


written 


piring and fascinating that listeners are aroused to enter 
nto new arguments (after each hearing) on the merits of 
his unique skill. The three recitals last week were of the 
highest educational value to vocalists and students, and 
many of these now in New York availed themselves of the 
\pportunity to hear the Schubert and Schumann cycles that 
were given. Besides the professional elements who flocked 
to the recitals many leaders of fashionable society attend- 
ed. All in all, it may be recorded that the Wiillner audi- 
ences last week represented the culture and wealth of the 
metropo Che enthusiasm with which Dr. Willner was 
greeted must have impressed him with the fact that there 
ire rich people and rich people, and that the right sort are 
imong his most pronounced admirers in America 

The recitals, as published in advance, were given Tues- 


day, Thursday and Saturday afternoons. The program for 





luesday follows: 
PART I. 
Lied eines Schiffers an die Dioskuren (Mayrhofer)........5 Schubert 
Gruppe aus dem Tartarus (Schiller). ....eeeccsreereneens Schubert 
hwager Kronos (Gocethe)......--eececeececeeneese Schubert 
PART II 
1) éne Miillerin (The Maid of the Mill), Liedercyclus 
von W. Miller . Schubert 
Das Wandern 
Wohir 
Halt 
Danksagung an d Bach 
\ Feierabend 
, Neu rige 
Ur luid 
Morget us 
Der Maller’s Blun 
I 1 n 
Mei 
M te gt n Lautenbande 
) | , 
i t ur St 
ict Fart 
t Farbe 
I \ Blur ? 
7) M ' | 
] iM Wie nl | 
PART III 
I 1 Schubert 
Goet ) Schubert 
rr. Wallner w in the best of spirits and voice through 
the afternoon. As an interpreter of Schubert he stands 
uipex in the ranks of the world foremost lieder 
Inger he somewhat paradoxical statement that he is 
inger without a voice” was flatly refuted on this occa- 


n by the volume and power of his organ, particularly in 


more dramatic offerings on his list. He was of course 

y impressive in the poetic lieder, for instance, like 
W in.” He did not offend by taking the tempo as rap- 
ome singers and consequently he was not out of 

when he finished the lied. It was a great pleasure 

ear him again sing the more familiar songs in the cycle, 
ke “Der Neugterige, Ungeduld,” “Thranenregen” and 
ne Blumen The beautiful diction of the singer 

stant uurce of joy, for it was not necessary for 


language to follow by 


lerstanding the German 
reading text h ing his enabled the listeners to 


vatch his intensely mobile features and get the full benefit 





f the facial expression and pose of the artist. This counts 
for much in a heder recital After Dr. Wullner’s great 
lelivery of “Der Erlkonig” he was greeted with cheers 
1 t npelled to add another song. Coenraad V. Bos 
( pa 1 skillfully 
11, the program for Thursday afternoon 
PART I 
An die Lever (Nach Anekreon ¥. Brechmant Schubert 
\ . I | \ W. Mau Schubert 
N ’ 
\ fahy 
t 
\\ 
P 
ie Kr 
HW 
, ort 
) st | 
rauschune 
’ Weerw 
vas Wit ‘ 
Muth 
Li Nebensot 
ve Le MI 
During the second afternoon, Dr. Wiillner ascended 


even to higher altitudes in expressing the many beauties 
in “Die Winterreise.” These exquisite poems of Wilhelm 
Muller, Franz Schubert memorized with the facility of a 
child learning its simple evening prayers. No wonder the 
immortal composer wrote settings that depict with un- 
erring fidelity the genius of the poet. To have these deep 
and inspired lieder interpreted by an artist like Dr, Will- 
ner made the listeners realize all the more the power and 
soul of the creators. 

The enthusiasm of the audience was unbounded after 
Dr. Willner gave numbers like “Die Post,” “Der Stur- 
Morgen,” “Muth” and “Der Leiermann.” The 
demonstrations after each of these amounted to nothing 
less than ovations, As it was, Dr. Willner was obliged to 
repeat “Die Post” and “Der Stiirmische Morgen.” He 


mische 


was recalled seven times after the last song, which so pa- 
thetically portrays the poverty and isolation of the village 


organ grinder. The English translation of the song reads: 


Up behind the village stands an organ-man, 
And with stiffen’d fingers turns as best he can. 


On the cold ground barefoot slideth here and there, 
And his empty saucer shows the gifts are rare. 


No one listens to him, still a smile he wears; 
Dogs are barking at him, deepest pain he bears. 


And no disappointment does he once betray, 
But upon the organ turns and turns away. 


Wonderful old minstrel, shall I go with you? 
Will you to my ditties play the music too? 


The last of the three matinees at Mendelssohn Hall Sat- 
urday afternoon was the eighty-ninth recital which Dr 
Wiillner and his accompanist, Coenraad V. Bos, have given 
in America this season. The crowd was even greater than 
on Tuesday and Thursday afternoons. The doors between 
the hall and reception room were rolled down and thus 
several extra rows of chairs enabled late comers to hear 
the recital in comfort. Dr, Willner once more held his 
public under the spell of his uplifting art. The program 


follows: 
I. 
Mammon (CORRSSRREEE) . cccdn os svinketabewens us coke Schubert 
. : II. 
Song cycle, Schwanengesang.........cescescccacenceus . Sehubert 


Liebesbotschaft (Rellstab) 

Krieger’s Ahnung (Rellstab). 

lrihlingssehnsucht (Relistab). 

Standchen (Rellstab). 

\ufenthalt (Rellstab) 

In der Ferne (Rellstab). 

Abschied (Rellstab) 

Ihr Bild (Heine). 

Das Fischermadchen (Heine) 

Die Stadt (Heine). 

Der Atlas (Heine). 

Am Meer (Heine). 

Der Doppelginger (Heine). 

Die Taubenpost (Heine). 

Ill 

Song cycle, Dichterliebe (Heine) 

Im wunderschSnen Monat Mai 


os wee . Schumann 


\us meinen Tranen spriessen 
Iie Rose, die Lilie, die Taub 
Wenn ich in Deine Augen seh 
Ich will meine Seele tauchen 
Im Rhein, im heiligen Strome 
Ich grolle nicht 

Und wisstens die Blumen 

Das tts ein Fléten und Geigen. 
Hér’ ich das Liedchen klingen. 
Ein Jungling liebt cin Madchen, 
Am leuchtenden Sommermo:gen 
Ich hab’ im Traum geweinet 
\ilnachtlich im Traume 
Aus alten Marchen 

Die alten bésen Lieder 


Schubert's biographers tell us the composer wrote nearly 
a thousand compositions, and that about seven hundred of 
these were songs. In the three recitals given last week, 
Dr. Wiillner's programs included many gems from this 
rich collection of lieder. “Memnon,” the opening lied of 
the Saturday program, is one of those rarely found on the 
lists of modern singers and after hearing it, no one is 
surprised because few attempt to interpret it. It is only 
an artist of Dr. Wiillner’s scholarly mind and intense dra- 
matic instincts who could make such a song interesting to 
an American audience. A shorter and more hopeful song 
than “Der Erlkénig,” it is almost as difficult to sing. The 
text by Mayrhofer depicts the struggles of a poetical soul 
who in the hour of death becomes resigned and then joy- 
us because of the anticipated place of an abode where 
the spiritual is freed from the earthly. The “Swan” song 
cycle contains a number of lieder known to every cultured 
German household and of course holds a place in the rep- 
ertory of many singers. But, it was so delightful to hear 
Dr. Willner interpret these favorites. “Liebesbotschaft,” 
with its radiant lines to love. Then the “Serenade,” with 


its romantic sentiment, and then the more virile numbers 
like “Aufenthalt,” “Am Meer,” and “Der Déppelganger,” 
were all rapturously applauded, and the singer got an ova- 
tion after his supremely noble interpretation of “Die Tau- 
benpost.” 

When Dr. Wiillner, after a brief intermission, returned 
to the stage to begin the Schumann “Dichterliebe” cycle, 
the audience gave him another cordial greeting. Heine’s 
inspired poems have rarely impressed admirers more keenly 
than on this occasion. Every mood that issued from the 
fecund brain of the poet was reproduced by the singer of 
the afternoon with the clarity of utterance and emotional 
warmth that stirred his listeners to frenzy. Schumann’s 
beautiful settings have a singular fascination, and the mel- 
ancholy touches seem &s if predestined for the verses. 
Measured by the clock, Saturday’s program was long, but 
judged by the manner in which Dr, Willner and his of- 
ferings were received, the audience lamented when the 
Schumann cycle ended. It was all too brief, because the 
rendition was so masterly. The large audience cheered 
and recalled Dr. Wiillner, and finally he and Mr. Bos 
came back for the final encore, which, very appropriately 
chosen, was Schumann’s “Widmung.” 

The Wiillner-Bos tour in California during November 
and December resulted in these artists being re-engaged 
for twenty additional concerts on the Pacific Coast this 
spring. Dr. Wiillner is also to be a star at the Denver 
music festival. 

Tuesday evening, April 12, Dr. Wiillner and Mr. Bos 
will give their farewell recital in Manhattan, at Carnegie 
Hall, For this date a “request program” will be given. 
Those who attended the three recitals at Mendelssohn 
Hall last week will have no difficulty in making selections 
to send in to the office of M. H. Hanson, Dr. Wiillner’s 
manager. 





Popularity of Litta Grimm. 
Litta Grimm has a rich contralto voice of extensive 
Her repertory is large, especially in the domain of 
Her services are therefore much in demand, and 


range, 
lieder. 
she is one of the most popular of singers. 

Her season has been an extremely busy one, attended by 
many ovations and flattering press notices. The Second 
Church of Christ, Scientist, of New York City, has re-en- 
gaged her at an increase of salary (the largest paid to a 
contralto in the city), the musical committee of the church 
being very enthusiastic in its praises. 

Miss Grimm has engagements with the Elizabeth, N. J., 
Mannerchor, Carl Hein, director, and with the Orpheus 
Club of Cincinnati. At a recent recital in Delaware, Ohio, 
she gave the following list of songs: 


Che faro’ senza Eurydice (Orfeo, 1763)........0.ecesccenens Gluck 
ae Sag EE: CRO dass eek cédecvetirvasbessskants . Pergolesi 
When the Roses Bloom (1778-1825)........+6. .... Louise Richardt 
COROT DOGS 5 hide aceendan basa riersiiccerecastverewes fecthoven 
Goetobom gah Betts occ is oo ei:es bes eecavensesess F, Schubert 
Feinsliebchen, du sollst mir micht barfuss geh'n............ Brahms 
Se ee ee Es SS bane - <bdnhs 0k 040d bes Son hues ... Brahms 
CR Sr I sian heed ocd vec cndceds cdsenss Hans Herman 
Waldeinsamkeit ........ eT TrrTiTeyirie Te cosscccs Man Reger 
TURE: ys oxssesaderens gavene pecibas eaceedwawn Van der Stucken 
ROME cccctvisccieadeccvade dns nchecauss eases Richard Strauss 
Ch Fe os wrcucanubsceynchacer Ctoveesescecausne Roger Quilter 
A BOM nc a viivcevscensctevncesseesses cveseueruce Roger Quilter 
Rete Se SUN 6 cones oe chee eas CRIS ae see Margaret R. Lang 
DORE FE 5 vic AAS R RK CAS UREN eee EaeN Es nuh caatcen Harriet Ware 
ROGUE 260 ek netides encase sedvevebeséoencens Sidney Home 
Ee TORE. vice cacnnvesscwnaeses ‘ence whder cewar G. W. Chadwick 





Cora E. Guild's Engagements. 

Resides singing for the Elks at Hackensack recently and 
having the solo soprano parts in important musical services 
at the “Old First” Presbyterian Church (William C. 
Carl’s), Cora Eugenia Guild was soloist at St. Paul’s 
Chapel, Trinity Parish (Edmund Jaques, organist and 
choirmaster), when H. Alexander Matthews’ cantata, “The 
Conversion,” was sung. The chapel was crowded. Fol 
lowing is a copy of a letter received next day by Miss 
Guild from Mr. Jaques: 

My Dear Miss Guito:>—I am sending you a line to confirm what 
the writer said to you, namely, that we all enjoyed your artistic 
singing, which added greatly to the success of the cantata, and 1 
hope .ere long to have you with us again. Again thanking you, I 
am, Faithfully yours, 

Epmunp Jaoves 


Josephine Knight's Busy Spring. 

Jeginning with the first week in March, Josephine 
Knight, the well known Boston soprano, is assured of a 
very busy spring season, which will keep her on tour until 
well into May, as the following definite dates, aside from 
those still pending, prove. On March 7 Miss Knight sang 
in a performance of “Elijah,” in Lawrence; March 15, she 
sings at Waltham; March 21, at Lowell; April 13, at 
Fitchburg; April 14, at Glens Falls, N. Y.; April 21, at 
York, Pa.; April 22, at Bridgewater, Mass; April 25, at 
Allentown, Pa., and April 29-30, at a festival in Ithaca. 
N.Y, 








“Alroy.” a music drama by Bernard de Lisle, had its 
premiére at Elberfeld last month, 
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Cincinnati Orchestra in Columbus 


Che Cincinnati Symphony Orchestra, under the brilliant 
and authoritative leadership of Leopold Stokovski, gave a 


concert at Columbus, Ohio, recently, and earned the follow- 


ing warm tributes from the press of that city: 


A very large and brilliant audience, numbering more than 2,500 
persons, assembled in Memorial Hal! last night to hear the first co 
cert in the series arranged by the Columbus-Cincinnati Symphony 


10n. The audience was possibly the most representative ever 
































1 in Men al Hall for a concert Most of the pr t 
people in the music wor as well as the social world, in 
attendance and scene was a brillia r 

As was said wher ga wa a 1 ast December, the 
Ci y Orchest As ution was indeed fortunate m 
the t of M Stok ki f ctor In t first ace 
he has an ab : f g s His conducting 1s 
fraught with dee; «ia 1 z ws a very ge 
t ame Mr. Stokovsk $ hed a affected ma 
g ¢ jucting ar ga s ‘ a4 iys a efor 
t t it a rea icast t ‘ a he sk H present 
a very beautiful progran st g 
The symphony was Be« m N < 
e a nol performance f s 8 ony 
stra shows great € t w 
months ag It 4 with s s , 
r attack ar with g $ ss of tone The lovely 
a t SEC was g 0 autif y by t 
strings M Stokovski got s t I sly ective ¢ end 
sympl He gains s w 2 tt as 
any ¢ luct I ave ver 8 I xcer ft Bizet’s “L’ Arle 
nn ite was played exquisitely by the strings and was enthus 
astically encored After bowing repeatedly, Mr. Stokovski finally 
Xx el t e third a { 
R } ak ed th grat 
pa y this tra- crn & 
le t t is ea ig tt 
s gave a cert here I 
1 Rimsky-Korsakoff suit 
a 4 audienc At 
he ¢ th « sia 4 t was blig 
t s 1 ag t xtra I I ‘ 
a ta i agai i he £ i ‘ more ‘ 
lelight ar th “ be cag ked f 
“ 4) Ss } 
I gest and t Y i at Me 
morial Hall to hear a : t first of the series 
by the ( innati S hony O 1, M ny night ider th 
a s of the ¢ ati-€ mt 5 y Ass iK Nea 
people we 1 i : led ractica 
all the aders of ( ni The au 
en which eard the \ preciativ ye 4 
iber f times the was f r t s o es 
xcing demat 1 after the co f ‘ gula era Stok 
ski, the y« cte ade st tay t pres n, adding 
to the poy y he ga {I ast visit he 
several weeks ago 
The orchestra has not only npr ed since its last visit to ( 
bus, but it is greatly improved ove what it was before its reorgant 
zation Several very important changes in its makeup wer i 
by those who knew the old orchestra, ar th lang ave evi 
for the better Columbus Evening Dispatch 





Gruppe in Kansas City. 
Kansas City Musical ¢ 
Hall, Kansas City, Paulo 
so, further displayed his talents to 


lub concert on March 4 in 


At the 
recital at Casino Gruppe, the 
young Dutch cello virtuo 
Iwo press opinions follow: 


large audiences 





The recent informal app« nce was in the nature of things only 
a hint of the t 8 f ey g irtuos¢ His recita 
ast night ar is Opportunity a revealed his gifts in greater 
asur \ | g I i ng welcome and was 
nid by hearing what w t respects the best exemplifica 
{ t st possit sg ry Kansas 
City 
| a it x f r he aying of Gruppe 
tt t w } t weak f f the g ine comm la 
A I his i : ant Z rf, w a 
» t th . A s. That 
$ and s f | x x t sa g i 
aire ly ¢ 18 tar beyond the int i by a great many play« 
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counted real artists on the instrument which has within it such 
beautiful tone possibilities 
masters. If that is 


be so construed 


virtuosity which will place him among the real 


fulsome, it is net so intended and should not 


Kansas City Journal, March 5, 1910. 








Paulo Gruppe has ad exce mal of nities for artistic de 
ve ent $ acqua ance since i wit he lividuals 
and tradit s of tl vivid t fH and Only su 
a chanc t for t i ty f his 5 
f anc Yet it is t so c Acquisition f a tech 
w hic “ be « si br t were it exhil i by a concert 
artist t y yea x as s f 4 > a 

standing, w 1 gives ad r | ion 8 r 
C Ss t t ¥ 
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Gracia Ricardo to Remain in America. 


Gracia Ricardo, who recently returned to this country 
from Berlin on account of illness in her family, whi 
mpelled her to cancel extensive concert tours in Ge 





GRACIA RICARDO 


many and Russia, h booked f r ’ ert 
ind recitals during the remaind ft Madame 
Ri » has bee ver succes ] | ‘ 1s 
also well kr wn here She will remain iv America d 

nitely Fe wing are several press notice vering m 


z 


of her hour pe 


Madan RK lo being an American made her excelle ‘ » all 


The future holds out the promise of a 
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New England Items. 
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Gwilym MILEs 


BARITONE 
Concert, Oratorio and Song Recital 


Wanagement: THE WOLFSON MUSICAL BUREAU 


a West 34th Street, New York 











M ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 


BERLIN: Saturdays and Mondays after October | 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


In LONDON: May | to Jaly | 
Adiress DAN’L MAYER AGENCY, Chatham Square 








BASSO CANTANTE 
Metropolitan Opera House 
FerConcerts and Recitals, Address: 
(le Metropolitan Opera House 














HOTEL CUMBERLAND 


NEW YORK 


Southwest Corner Broadway at Sith Street 
Near 50th St. Subway Station and 534 St. Plevated 





Near Depots, Sheps end 
Central Park 


» New and Fireproof 


STRICTLY 
FIRST CLASS 


RATES REASONABLE 


Hard wood Ploors 


Oriental 1 Res 


$2.50 With Bath, end up 





10 Minutes’ Walk to 
20 Theatres 








HARRY P. STIMSON 
Formerty with Hote! imoerial 


R. J. BINGHAM 
Formerly with Hote! 
Send for Booklet 
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THE MUSICAL COURIER 


Musin, Sibyl Sammis and others. “Women Composers” 
is the subject of a talk by Miss Hodkinson, with illus- 
trations by some of the composers; “Automatic Instru- 
ments” is another; a lecture-recital by David Bispham; a 
“Syracuse Evening,” by Conrad Becker, violinist; How- 
ard Brockway, pianist and Marks’ “Victory 
Divine” cantata, and other features, and the final per- 
formance, “Elijah,” with David Bispham as Elijah, with 
There will be the 
usual excursion, probably to Lake Skaneateles, and the 


composer, 


chorus, soloists, organ and orchestra, 


co-operation of the local musical and social world is as 
sured, Sessions and concerts will be held in Crouse Col- 
lege, and one of the organ recitals in a city church. The 
round trip rate from New York will be $10. 
g nme 

Lida Shaw Littlefield, Irving Cohn, Arthur Edward 
Johnstone, these took part as executive artists in the Mac 
Dowell Club “Evening of Music and Humor.” Songs for 
children, piano duets, vocal music, oboe, two-piano pieces, 
all composed by H. W, Loomis, and readings of original 
ketches by Charles Battell Loomis made up the varied 
program, and an interested audience appreciated and ap- 
plauded 

nner 

Modeste Allco, playing a keyed trombone of his own 
manufacture; Frank Kuchynka, contrabassist; and Irwin 
Ic. Hassell, pianist, gave a concert at Mendelssohn Hall, 
March 9 


ments in 


The novelty of hearing these orchestral instru 


solos called forth a good attendance, whose« 


curiosity was characteristically shown. Mr. Hassell was 


especially brilliant in his playing of a “Scherzo a la 
by Tschaikowsky. 
nene 
Marguerite Moore, violinist, was a feature of the con 
cert at the School of Applied Design for Women, March 


12. She had to respond to encores, so effective and pop 


R usse,” 


ular was her playing. Heinrich Meyn’s contributions, as 
usual, added to the dignity and enjoyment of the pro- 
Mr. Meyn sings everything with fullest intellectual 
Miss Cady, 
pianist, and Harriet Holley, accompanist, assisted. 


Bernard Sinsheimer, conductor of the 


gram 


hind musical comprehension and interpretation. 


Amateur Or 
chestra, found an audience of distinction on hand at the 
second concert of the organization, Hotel Gotham, March 
6. Composed of music-loving men and women amateurs, 
their playing surprised and pleased their friends. Bee 
“Coriolanus” overture, the “Peer Gynt” 


thoven’'s suite, 


Wagner's “Dreams” and Massenet’s “Aragonaise,”” made 


orchestral numbers. Master Strassner, violinist, 
played a solo well, and Mr 
songs. Mr, M. Heeht recited “The Story of the Faithful 


Soul,” by E. S. Bernheim, accompanied by the orchestra, 


up the 


Philip, baritone, sang some 
~~ 


the makeup of which is as follows: 

Violins, Messrs. W. Wolf, A. Rose, Hl. Graff, ¢ Strasaner, H 
Meyer, S. Rapp, Misses R. Wise, D. Ullman, J. Hays, H. Sondheim, 
I. Meyer, S. Bernheim; violas, Miss Bates, A. Hess; 
H. Davison, E. Moses; flute, E. B 
bergar; piano, Miss A, Wolff 


nne 


rhe following church positions will be filled during the 


violoncellos, 


Benedict; clarinet, M. Heidel 


coming year by pupils of J. Jerome Hayes: Florence 


C. Haight, soprano, Madison Avenue Baptist; William A. 


Ropps, basso, Plymouth, Brooklyn; William P. Riley, 


basso, St. John’s Episcopal, Jersey City. Numerous other 
church positions are being filled by Mr. Hayes’ pupils. 
Five have studied for grand opera, three have appeared 
at the Metropolitan Opera House, and two were offered 
contracts by that house. Several teachers are also among 
his pupils this season. 
RRe 
Claude C. Gotthelf, a pupil of Joseffy, was heard in a 
group of piano pieces, at the Eclectic Club musicale given 
at the Waldorf-Astorio Hotel, on March 2. 
eRe 
Emma Thursby gave a dinner Friday 
week at her home in Gramercy Park, in honor of the dis- 
Among the guests 


night of last 


tinguished pianist, Teresa Carrefio, 
were Marie Delna and Mariska Aldrich, of the Metro 
politan Opera House. 
RRR 
Mrs. Marion May, who has been for several years a 
contralto soloist at the First 
Waterbury, Conn., has been engaged for the same position 
by the Fifth Avenue Baptist Church. Mrs 
a pupil of Victor Harris for the past two years 
RRe 


Corruccini, the well 


Congregational Church, 


May has been 


Robert known vocal and grand 
opera repertory teacher, has moved his studio to 37 West 
Sixtieth street. Mr. Corruccini has had a large and suc 
cessful career as an opera singer with some of the large 
companies, and his thorough knowledge of the Italian 
repertory enables him to coach his pupils very thoroughly 
and efficiently. One of Mr 


heard tonight, Wednesday, in the 


Corruccini’s pupils will be 
concert at Carnegie 
Lyceum 


Ree 


Lucien Schmit, a young cellist, will give a recital in 
Mendelssohn Hall on Friday afternoon, March 18, assisted 
by Alma Webster Powell. 


neRre 
llorence Hinkle, the soprano, is one of the artists who 
will take part in the concert which the New York Center 
of the American Music Society will give at Mendelssohn 
Hall, Saturday evening, March 19 
nRre 
Rollie Borden Low filled two engagements in Massachu 
setts last week. Friday she sangs for the Salon Francais 
in Boston, and Saturday for the Alliance Francaise in 
Worcester, Mass. 
engagements, and she will give a recital of old French 
School No. 135, First 


This week the singer has several private 


chansons at Public avenue and 
ifty-first street, 
nre 
The Rubinstein Club is to give its annual White Break 
fast at the Waldorf-Astoria, Saturday, May 7 
ner 
Janet Bullock Williams united in the follow 


ing program at Miss Williams’ studio in Carnegie Hall last 


Pupils of 


Saturday evening: “Serenade,” Schubert, Miss Clark and 
Mildred Clark; “I'll Sing Thee Songs of Araby,” Clay 
“Es Muss Ein Wunderbares Sein,” Liszt, J. Milnor 
Dorey; “Verborgenheit,” Wolf, “Serenade,” Pierne, “Ex 
Dupare, “Unmindful of the Roses,” Schneider 
“Will-o’-the-Wisp,” Spross, Dorothy Clark; “Mein Schatz 


tase,” 
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VIOLINIST 
RECITALS, CONCERTS. MUSICALES, TOURS 
Personal Address: 133 €. 34th St. Tel . 1849 Madison Square 
Management: KUESTER CONCERT DIRECTION 

25 West 42d Street, New York 





une. MTOR RIL I, 


Baptist Church, New York, and Concert; Mabel Pickard, Toronto; Mrs. Winifred 


SCIENTIFIC VOICE CULTURE 
Some prominent pupils;—Lillia Snelling, Metro 

litan Opera; Cora Remington, Fifth Avenue 
ason, First Church Christ ientist, Brooklyn 


STUDIO: The Chelsea, 222 West 23d Street, New York 
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TOWNSEND H, FELLOWS 


CONCERT DIRECTION 


Church Choir Positions 
for 
Singers and Organists 


If you desire Church Engagements the coming year, 
call at once. 


1205 Century Building 


1 West 34th St., New York 
Telephone—691 Murray Hil! 


ROSE BRYANT 


CONTRALTO 
Management: WALTER R. ANDERSON 
S West 38th Street - , -+- = New York 


SIGNOR 


AETANO MEROLA 


Vocal and Opera Instruction 
Metropolitan Opera House Building, 1425 Broadway 
Tel., 1a7¢ Bryant 











TINA LERN 


PIANIST 
MASON & HAMLIN PIANO 
Management: LOUDON CHARLTON 

Carnegie Hall, New York 





THE MASTER SCHOOL OF MUSIC 


VOCAL DEPARTMENT 


MADAME AURELIA JAGER and Eminent Faculty 





SEND FOR CATALOGUE 


96 Cifiaten Street, Brooklyn, N. y. 
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ist Auf der Franz, “Serenade,” Franz, 


“Ariette,” 
La Forge, 


Wanderschaft,” 
Debussy, “Come Unto These Yellow 
“Now Sleeps the Crimson Petal,” Quilter, Mil 
dred Clark; selections from Rossini’s “Stabat Mater,’ 
Millen Wells, Mrs. Horace Mann, 


and Charles Francis Goodrich Miss 


Sands,” 


sung by Jeannette 
Louis La Tourrette 
Williams accompanied for her pupils 


RRer 


Eugene Heffley’s artist-pupils, Helen M. Treat and Hans 
Barth, assisted by Mary Cawem, sopra! preser ted at his 


studio, March 12, a program of works by MacDowell. Miss 


‘Norse 


played with poetry of interpretation and fine technic. Mr 


lreat’s principal contribution was the sonata, 


Barth's technical proficiency and brilliancy came to the 


fore im pieces from the rst suite, op. 10 (revised edi 
tion), and Miss Cawein sang seven songs. Not on the 
program was the recitation by Estelle Duclo of sonnet 
{f her own, titled “Edward MacDowell.’ Che studio was 


lled with an interested audiet March 19, at 11 o'clock 
W. B. White will deliver a lecture on “The Physical Basis 


rt lusical Sound” at the Heffl tudio, Carnegie Hall 


Lenten organ recitals, at the Church of the Ascension, 
Tenth street and Fifth ay e, take pla Chursdays at 
4:45 P. M Mr. Dethier played March 10 March 24 


Andrews plays 


Clarence Dickinson, of Chicago, coming here last fal 
is organist of the Br Presbyterian Church, and con 
ductor of the Mendelssohn Club, is organist at Temple 
Beth-El, and recently appointed conductor of the Bacl 
Choir of Montclair of some 300 singers he usual May 

stival, wit the Passion Mus will be given 

RRR 
Amy Grant recited ktr W p » at t Hlot 


iciana, Palm Beach, Florida, March 4 Among 
were Mesdam Henry M 
Juilliard, Alonzo Morgat 
t Jame \ Blair, Fre 

ownsend Marti J é Victor Onatavia, Claren 


M. Bush and J. E. C. Kohlsaat 
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nus by Mi Holt yp! Cora Palmer, « itral ind 
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nrne 

lhe pier g, tmaster tt Philhart 1 
» wty (rche 1, gives i il at t Master Musi 
Studios, M. Duble-Sc ‘ rector, today, at 3:30 0 ck 
Henry Holden H t the pian 


An interesting dramatic recital of exceptional merit was 
Waldorf-Astoria last Thursday evening by 


given at the t 
While elocution does not com 


Mary Hope Caswel 


under the head of music, it is so closely allied with it that 
some mention must be made of this event. Miss Caswell 
already has given evidence of her talents and this recital 


mphasized the fact that she possesses more than ordinary 


ability. She was assisted by Arthur W. Clerihew, bari- 
tone, with M. Idella Campbell-Betts at the piano. The 


large audience completely filled the assembly room where 


the recital was held. 


RRR 


\lexandre Saslavsky, the Russian violinist, who has 


played at many concerts since he came to this country, 
Haydn concerto for 
Mr. Sas 


fine advantage at the cor 


performed the recently discovered 


violin at the New Theater, Sunday before last 


lavsky’s quartet was heard to 
ert given by Isabel Hauser in the gold ballroom of the 
Hotel Plaza last month Both in his public work and at 


is private engagements Mr Saslavsky’s playing is much 


1dmired. His playing is distinguished for warmth of tem 
} iful t 


crament and beautitul tone 


quality. 





Samolloff Pupils Sing. 





Lazar S. Samoiloff's pupils’ concert, at Carnegie Lyce« 
March 12, was most successful, a large audience, com d 
f people of distinction, being present. Twenty numbers 


made up the program, in which sixteen pupils participated, 





ill showing the thorough knowledge of voice product 
| 1 by the teacher Every number was oudly 
1] 1 ind but fo the > en re rule t! necert 
n ive been continued until midnight lowers 
indance were sent to the singers, some of whom sang 
1h y ng protess« i indeed some are already rtist 
ipils with concert and church repertory 
leat e | ‘ oprano ing Muicac 
ul ! Ww showing splendid schooling and stag 
el ‘ ine Aperrence srhe d 1 
ircer Elsie Epstein and Lillian Bache sang t 
vith w t ind temperament; they ive decided u 
e « if Etta J. Silve W is a « tiful 
‘ 4 ‘ wey thie | Ww » w ( ew at 
timidly but ended well, with soft voice and nice expre 
Florence Powell sang Massenet’s Elegy ‘ 
lig Alois Reiser) with expression and steady 
ce Jessi B Lawsot gave the Herodiade 
rtistic interpretation; she appears to be one of the ripest 
up ure of prominence as a church singer, if she 
t irnest study Ack Glas Satz ti i ra 
witl swecetne ol voice and excellent ty 
possessing good vocal emtssior Mi Kramer 1 Mr 
Goldwater sang Faure’s “Crucifix” excellently Ida Sher 
inn sang pretty song, by Mr. Samoiloff, with sweet 
ss and tenderness. M’es Althausen, who has an unusual 
ratura ypral 1c rendered a_i walt ig by 
(; 1, w i hig I it which the audience pplaude 


AND Spring and Fall Toor Now Booking 


RE A (} A 7 HIS Room No. 130 Knickerbocker Theatre | 
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M424ME ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and Heoitalis 
MANAGEMENT: 


HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 





Giuseppe GANIP ANARY === 


Por 12 years leading baritone of | 
the Metropolitan Opera House, wil! 
take a limited number of pupils | 
this winter. Applicants te be seen 
by eppointment only. 











Leading Basso Manhattan Opera Co. 


Por Concert Engagements Address: | 


that one does not realize their difficulty Messrs. Haep 
ner, Bender and Grafman, tenors, also showed the public 


that pupils can sing artistically), the umbers comprising 


arias trom “Tosca,” “Pagliacci,” and “Lohengrin. Pheis 
voices were sweet and ful the igh notes were reached 
with ease Mr. Graiman’s heroi gure and strong voice 
were particularly appropriate the “Lohengrin” aria. His 
middle tones have a baritor juality, but the range is 
more suitable for tenor roles Hect Orpheus sang 
>tradella’s “Pieta Signor” with noble baritone-bass voice, 

wing that a chur¢ aria may e efiective when sung in 
concert Alfred Goldwater's voice, a_ lyric aritone, is 
velvet-like, and in two duets he showed good schooling 
an excelient singing i gh a Dit timid al the outset, 

soon had cont: t is voice, and sang with 
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Personally conducted study tour of 
five months for young ladies who wish 
to study voice with Isidore Braggiotti, 
the well known voice specialist of 
Florence. Address: A. B., care of Musical Courier, 


OUMIROFE 


BARITONE (Bohemian) 


Special Recitals and Programs of Slavonic, 
Czech and Russian masic. Aleo ciassical 


programs <-> 
Cencert Direction: 


M. oH. HANSON 


437 Filth Avenue, New York 
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Samuel A, Baldwin Oren 


Address: College of the City of New York 
St. Nicholas Terrace and 139th Steet 
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PRINCIPAL CONTRALTO ENGLISH FESTIVALS 
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HAENSEL & JONES, New York City 
IN AMERICA 1909-10 





ISABEL HAUSE 


SEASON 1909-10 


Address THE APTHORP, Broadway and 79th Street 
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N BROUNOFF 


RUBINSTEIN and RIMSKY-KORSAKOFF 
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Original Vocal and instremental 
LECTURE-RECITAL 
ON 


RUSSIA in STORY, MUSIC and SONG 


VOICE CULTURE. OPERA COACH 
Russian Piano and Vocal Repertoire 


Por Terms and Dates apply 
166 West 120th Street, New York 
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if concerts by the Boston Symphony 


fly through the appear 

t in the Beethoven E flat 
I as not been heard here in six years 
particularly since echoes of 

reports had reached Boston from all 
has ‘already appeared. It 1s 

rts were exaggerated, 
To speak in 
one already knows, 


ristics of an art like his cannot be 


than overestimated. 


te what every 


ese are a virtuosity excelled by 

the highest form of musical 

i ni ng knowledge of the art of piano 
schews all personal 
he modestly retiring artist to whom 
all its phases Those 
erly performance of the concerto 
wonderful clarity, tonal beauty, 
sition. It was as though 
tations of human en 
ut the wonderful nobility of 
was done and at the close one felt 
1 inner glimpse into a beau 

irtly bearing in respons« 

t this unconscious mental 


the foreground. The Brahms fourth 


the program, was given a fine 

d hi men, and the Schubert 

re f ed a gladsome ose to this 
nRR 

rie Lutcheson vave a music il 

Strau Elektra at 

ply interested audience of mu 

ipt to enter into the 

{| luct of Strauss’ genius, 

lucid exposition of the harmonic 

the analytical treatment of 

| there it of the story where the 

the musical structure. Mr 

quipped for the elucidation 

reason of his logically 

y his wonderful pianist 

wer that no musical lec 

today In a short inter 


Because oi tte Conven- 
lent Location, Superior 
Cuisine and Excellent 
Service, 


HOTEL 


THE 


Boyiston and Exeter Sts., Boston, Mass. 


view the writer asked Mr. Hutcheson how he had man- 
aged to add this line of work to his manifold activities as 
piano virtuoso and teacher, whereat the answer came: “By 
virtue of a peculiar chain of circumstances over which I 
had no control.” As all things, however, must have a be 
ginning, this is the manner in which Mr Hutcheégon started 
this work. While studying at Leipsic he decided to go to 
Bayreuth one summer and took up the subject matter of 
the Ring in order to familiarize himself thoroughly with 
those operas. As several friends wished also to go at the 
same time they al] met at Mr. Hutcheson’s rooms for op- 
eratic discussion, Later he gave these operatic talks to his 
students at the Peabody Conservatory and from this small 
beginning was started a demand for his lectures which 
takes him all over the country. This is clearly a case where 
the right man has been found for the work, and there is 
no doubt of Mr. Hutcheson’s further success in a field for 
which he is so eminently fitted 
RRR 

rhe usual Thursday evening recital of the Faelten Piano 
forte School will be omitted on March 17 and in its stead 
a recital will be given on Saturday afternoon, March 109, 
at 3:30, when Mary Helen Pumphrey will play solo pieces 
Jeethoven and Mendelssohn. 


Ree 


Chere was a large and friendly audience present at the 


from Bach, 


Laura Comstock Littlefield, soprano, at 
Mrs. Littlefield had 
the assistance of Arthur Shepherd at the piano. 


Ree 


Charles Horace Clark, baritone, one of the many suc 


recital given by 
Chickering Hall on Tuesday evening. 


cessful pupils of Madame de Berg Lofgren, has _ been 
chosen for the choir of the First Universalist Church, 
Worcester, Mass. Mr. Clark comes highly recommended, 
as he has held a like position in the First Universalist 
Church of Lynn for the last five years. 
mre 

\t her farewell appearance at the Boston Opera House, 

programs of her 


Pipe” 


Maud Allan added nothing new to the 
except the from 
['schaikowsky’s “Nutcracker Suite,” which she danced in 


previous appearances, “Reed 


the most exquisite pastoral vein, a mood, by the way, 
most in keeping with her physical make-up. She also 
substituted “The Vision of Salome” (by request) for 
Schumann’s “Papillons” and Rubinstein’s “Valse Caprice.” 
nre 


Caroline Hooker, soprano, filled a concert engagement 


is the tavortte stopping place of ali 

artists visiting Boston. Symphony 
LEN O XX ita! and the new Boston Opera 
House are within a short walk. Ail 
Foreign languages spoken. 





Olga Samaroff 


CONCERT PIANIST 
Direction, C. A. ELLIS, 
SO State Street, Boston 
STEINWAY PIANO 


orchestral concert in Lawrence on March 13, where she 
sang the “Mad Scene” from “Hamlet,” rousing her au- 
dience to a frenzy of enthusiasm. Charles Hackett, tenor, 
appeared at a concert at Bangor, Me., on Thursday night 
with great success and has been engaged to sing the “Sta- 
bat Mater” in Somerville on March 24. Mr. and Mrs. 
Arthur J. Hubbard are justly pleased’ with the artistic 
showing of their pupils, of whom Mrs. Hooker and Mr. 
Hackett are promising examples. 
zene 
The first of the series of four Lenten season recitals 
given annually by Wilhelm Heinrich, tenor, took place at 
The Tuileries on Wednesday, March 9. The program, in 
which he had the efficient assistance of Mlle. Ernestine 
Gauthier, contralto, and Walter Brocks Eaton at the 
piano, consisted of “Flower Songs,” the one of March 16 
being devoted to “Bird Songs.” 
anne 
Anna Miller Wood gave a well attended studio tea at 
the Pierce Building on March 6 in honor of Virginia 
Pierce, of the Boston Opera, and Marie Nichols, the well 
known violinist. The following Wednesday the same 
studio held a large number who had come to hear the 
professional pupils’ recital given by those of Miss Wood's 
pupils, who are fast becoming known in their different 
spheres of usefulness. Those taking part on this occasion 
were Miss Van Orden, Miss Harrison, Miss Crane, Miss 
Mandeville, Miss Bullard and Mrs. Tilton. 
nRre 
The Longy Club gave the last concert of its tenth sea- 
son at Chickering Hall on Thursday evening with the 
assistance of Max Fiedler, conductor, and a number of 
players from the Boston Symphony Orchestra, who aided 
in the performance of the Beethoven octet, op. 103, and 
Oscar Fried’s adagio and scherzo (the new number); 
conducted by Mr. Fiedler. The remainder of the pro- 
gram contained the Bach sonata for flute and piano, 
played by Messrs. Maquarre and De Voto, and the “Pas- 
torale’ for wind instruments and piano by Jean Hure, 
given by request. A large audience showed a proper ap- 
preciation of the efforts of these sterling artists. 
Ree 
Marie L, Everett has been the recipient of many con- 
gratulations on the successful appearance of Alice Jewett, 
her pupil, before an audience of 900 men at the Salem 
Y. M. C. A. She sang the soprano air from Massenet’s 
“Herodiade” and the “Papillons,” by Clayton Thomas, 
both numbers earning for her the most enthusiastic re- 
calls, to which she responded by several encores. Marjorie 
Bowersock, another pupil, rendered four groups of songs 
at Miss Everett’s musical “at home” on March 9. 
nue 
J. Ernest Mitchell, who substituted for the late Ronald 
M. Grant, at Trinity Church, has the distinction of being 
the youngest member of the American Guild of Organists. 
He is only eighteen years of age and is the organ pupil of 
Arthur Hyde, formerly of Boston, and now of St. 
Bartholome’s, New York, and has studied the piano with 
Charles I. Johnson, of this city. 
RRR 


The many Boston friends of Leandro Campanari, the 
well known violin virtuoso and conductor, will be pleased 
to learn of his recent successful Southern and Western 
tour, at the conclusion of which he sailed for Europe in 
order to fill some April engagements in London and on 
the Continent. Gertrupe F. Cowen 
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MUSIC IN PROVIDENCE. 
Paovipence, R. I., March 10, 1910. 

Ihe New York Philharmonic Orchestra of one hundred 
men, Gustav Mahler conductor, gave one of the best or- 
chestral programs that Providence has ever heard, on 
Friday evening, February 25, with the following program: 
violin, 
Merry 


“Fantastic” symphony, Berlioz; concerto tor 
Vieuxtemps; “Till Eulenspiegel’s 


Meistersinger,” Wag 


\ minor, 
Pranks,” Strauss; vorspiel “Die 
ner 

This was the first time that a Strauss work has been 
heard in this city and the appreciation was most pro 
nounced Theodore Spiering, concertmaster of the or- 
chestra, gave a most brilliant rendering 
temps concerto and won the hearty approval of all. Provi- 
dence is indebted to Albert M. Stemert for this fine or 


estral concert 


Arthur H 
Church since 1901 and also ch 


Ryder, who ha been organist Of Grace 


tendered his resignation to take effect Easter Monday 


Mr. Ryder’s resignation is the result of easing duties 
(teaching and editorial) in Providenc: nd Boston, which 
demand his attention. He me to this city after having 
been organist at St. Stephen's ¢ rch, Boston, from 1893 
to 1809 Under his directior the present choir of boys 


was inaugurated. He has given weckly organ recitals on 


Sunday evenit 





eight years. In addition 
Boston and vicinity, at Brown University, a week day 


recitals in Grace Church and 1 





cities. He is a member of the American Guild of Or- 
ganists; was director of Chapel Music in Brown Uni- 


versity, season of 1904-05; director of the People’s Choral 
Association, Providence season 1 05-00 md is been 


orgamist for the Arion Club su 1902 


Hans Schneider, d‘rector f the Han Schne er Piano 


School, gave two very interesting lectur n the p 
gram of the Philharmonic concert, in which he dealt espe 
cially with modern orchestration as illustrated by Berlio 


Wagner and Strauss 


Ihe third concert of the Boston Symphony Orchestra 
was given on February 15, with Ernest Hutcheson, pianist, 
as soloist. Mr. Hutcheso ? 
sicians but won their hearty commendat 5 The pro 
gram was a follows: 


‘Euryanthe,” Weber ymy y No. 2, in D 


(overture 


major, Brahms; concerto for pia | t ma Bee 
thoven; “Les Preludes Liszt 
nne 
The last of the series of six concerts given by the 





Appleton 


Mu House, was the 
Quartet of Women’s Voices, and was received with ap 


Listeners,” in the ¢ 


2 


preciative applause Ma ss, viclinist, of 
the assisting soloist 
mn Re, 
Fritz Kreisler, the famous violinist, appeared at the last 
concert of the St Memorial Hall, Febru- 


As usual, an except ally large audience greeted 


idents’ Course 
iry 2s 
him. Mr. Haddon Squire deserves a word of praise for 


Wd and 
is carelul and 


Ww 


conscientious Ww K a accompa { Mr 





I 
L 
L 
I 
A 
M 


Kreisler, in addition to the regular program, played two 


of his own compositions as encores. The program as 





lows 

“Devil's Trill,” 
“Sarabande,” Sulzer; 
lartini; “Rondo Capriccioso,” 
Dvorak; “Airs Russes,” 


Tartini; concerto, F sharp minor, Vieux 


temps; “Siciliano and Corrente,” 


Francoeur; “Variations,” 





Saint-Saéns; “Humoresque,” 
Wieniawski., 
RRR 

One of Providence’s local artists, Frederick Very, as- 
sisted by Ella Beatrice Ball, violinist, gave a very inter 
esting piano recital to a large audience of local musicians 
in the Churchhill House on February 23. Mr. Very’s de 
but in this city was a very successful one. His playing 
shows facility and sympathy. Miss Ball was at her best 
nd gave her usual artistic interpretatior 


RnRe 











A song reeital was given by Estelle Snape, assisted by 
Bertha Louise Bixby and Louis P. Willemin, pianist, in 
the Conrad Building, on Wednesday evening 

ere 

Phe t Universalist ¢ ‘ ed a 
Redemption Su i Ie i » TI s t 
was B che a l ralt t 
The service was ung by the « t forty v« is 
sisted y Mrs. (¢ H ot e, sopra Bla e V« t 
alto; O. S. Freese, tenor; B. L. Church, bass; M. C 
Ballou, organist, and W. D. Stone, musical director The 
announcement of future works t e sung by thi ire 
those of Dubois’ “Seve I \\ $ Pa : 

ay, and Shepar Sepulchre to 1 kas lay 

re Fre 

Hadyn’s “Creation” will be given by the Ar Clu 
this city on April 12, wit Carolyn ot Art 





Clough, of New York, a Leverett Merrill, of B 
Arthur H. Ryder, organist, and the Boston 


s sts 
Symphony Orchestra will furnish the instrumental sup 
port Jules jk rdan 1s the lirector of the club The clul 
also rehearsing Elear’s “Caractacus” for a concert early 
xt seasot Bertua A, Ha 
MUSIC IN "HARTFORD. 
Hiant? N 
Maud Ana 1 by a 
lelightt xhibit I | t 
te ist M lay evening 
near 
1 da CV neg rine t ! ‘ 
ford Philharmonic S , ‘ ‘ t 19 
to a ¢ < ine ofr tra ved gre 
eflecting great cred upon M ( nj ’ 
ductor 
zane 
Wednesd v x Dr N I ‘ 
thir f a set f] t t West Hart 
ipprt : nee thor y ¢ e wor f 
nscienti 1 ep 
nme, 
Thu i evening i most difficult sical " 
erat program was f lered at ‘ ( 
Clas Giard played a ‘ f sele 
Rert Newfield 
{ ed hire | ‘ 


Oratorio * Concert Basso 


OIRECTION 


D 
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1 West 34th Si, New York 
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EXCEPT 
Amoerica: January and February 1910 


Management: ERNEST URCHS 


Steinway Hall, New York City 


that sterling artist, Samuel Leventhal, played a number of 
difficult selections on the violin in a most finished manner. 


\. DEUTSCHBERGER 





American Academy Matinee. 
Che sixth and final performance of the twenty-sixth 
year by the American Academy of Dramatic Arts (Empire 


rheater Dramatic School), Franklin H. Sargent, president, 
he New Empit Theater March fo “A 


neni 
ook place at t 


~ 
House Builded on the Sands,” from the French of Emile 
Fabré, gave special opp Margaret Greene and 
Clare Cassel, who played the widely contrasting parts of 
he two half-sisters. Miss Greene has a sweet personality, 
graceful carriage and good enunciation, and at the close 


of Act Il showed dramati power ilso, Miss Cassel’s self- 











| ‘ m and reserve f es e as unusual, her 
irticulat ilways perfectly distinct Arthur LaRue was 
noisy t effectiv ind ot in the cast w Herbert D 
Le ‘ Franklin R ) ette McKe He € 
l Virg a West, | Murray ar Rac Ridgly 
St re uuse f “ € eX {t le iw player nd 
xert g A I | ght eve ne the 
i l I i ! xecutlion 
ett ~ iS Me i tar I the French 
t ty « er ¥ ga i the pportunity to t 
I M et Greene Ra Ridgly also 
\ ind refined in all 
\ < gw “ ippla Frank 
“ae . | , promi 
tt bry 1 | Lewy were 
excellent Philip Perry completed the ast l general 
n < el ition, a well a t 
‘ i { piace every 
! re tor xercl whi 
! 1 ‘ i mothe 
f eM r 7T 
Mehan Pupil Song Recital. 
Whi | Dennis Mehan and Mrs. Mehan present one 
; t | ] J c ta tl ey ? i 
‘ c it Q tap pil Q 
git +f ‘ rf ! I t be v ‘ 
1 c ‘ pretati whi 
{ ntere i sudience blore Siever Mid 
MU we re tt e Me 
( wie [i M “ 
! ‘ i 1 t t a 
* \ me re p 
' ef ta Liszt's “O Komm i 
i I \ Lily happ in Siu 
! > > ¢ ( KOO ( . I (yrant 
‘ f I | Wood Pigeot Hav 
but prat juaiity Mi 
| id I : | il | Ww th 
‘ ‘ ted become ’ 
Meyn at vatliaga Recital. 
é \I ‘ tr W este t 
; | | } : 
t Maud M rea p it tt Wald t-Ast 1 on 
| I I N \ r I Y te 
I wing the La 
} I 1) tz Kr ‘ ! 


THE 


FREDERIC MARINER 


STUDIO 


PIANO INSTRUCTION 


Exceptionally located at entrance to 

Subway station, broadway at Séth 

Street. Especial attention directed 

to developing the art of Public 

Playing Large audience ball. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 

250 Weet 8S7th Street 
Telephone: 8 Rwernde 


WILLIAM BUR ry ITT Voice Specialist 
NELSON Repertoire Builder 


35 EAST 32D STREET, near Madison Ave., 
*"Phene 2187 Madison Square 


LESLEY MARTIN, be! cas:o 


STUOIO: 1425 BROAD WAT, EW TORE 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
i Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley, Estelle Ward, Ruth White, George Bemus, 
ij George Gillet, John Hendricks, Dr. Eugene Wal 
ton Marshall, Fiske O'Hara, Horace Wright, 
i Mabel Wilbur, Winfred Young, Edward Foley, 
Albert Wallerstedt and mary other singers now 
before the public in opera and church work. 
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The following interesting program was given at the 
Faculty Hour at the Northwestern Conservatory Saturday 
morning at eleven o'clock: 


Impromptu, A flat.......ccccscccccccecccsscccsceeesccess Schubert 
Magic Fire Music (Die Walkiire)..........--- ....Wagner-Brassin 
Anna Kincaid. 

Arrangement from the play, Madam X.. ol .Alexandre Bisson 
Mrs. Frederic Karr 
Caprice Burlesque ......-6-seesesecceees pseeeess.Gabrilowitsch 
Concert Etude ...... i od edhehd eataa Neen aenedsonns Mac Dowell 


han Kine aid. 


The announcement for the Faculty Hour at the North- 
western Conservatory, Saturday, March 19, is a recital by 
Elizabeth Brown-Hawkins, soprano, and Gertrude Dobyns, 
pianist. 

eRe 

The program of the regular musical of the Schubert 
Club was given this week by representatives of the Thurs 
day Musical of Minneapolis. Owing to the absence of 
Alberta Fisher Ruetell, accompanist, Agnes Lewis sang 
“Ah Rendimi,” Grieg’s “Autumnal Gale,” “The Silver 
Ring” by Chaminade and Chadwick’s “The Danza.” 

RRR 

It speaks pretty well for Minneapolis that where last 
year it had four quartets and one symphony orchestra this 
year it has three symphony orchestras, The Minneapolis, 
The Thursday Musical, The Y. M. C. A. It is 
also noteworthy that although there were, at 











least, four important events for Tuesday even- 
ing, every hall was filled. The second concert 
of the Y. M. C. A. symphony orchestra was 
interesting from the view point of the Y. M 
C. A. work in music among tne young men, 
and because of the very creditable program, 
in point of general excellence, rendered. The 
Mozart symphony was the star number in in- 
terest and interpretation, and was very enjoy 
able. Mrs. Covney sang Haydn’s “With Ver 
dure Clad,” with one of the best balanced or 
chestral accompaniments 
eRe 
St. Paul music lovers are promised another 
treat on March 30, when Madame Schumann- 
Heink will repeat her last season’s visit at the 
Auditorium, to the delight of her many en- 
thusiastic admirers 
nrnre 
Mrs. F. H, Snyder is expected home from 
Florence late in March. 
RRR 
A special program was given for the asso 
ciate members of the Thursday Musical on 
Tuesday morning. Miss Peterson and Miss 
Swenson played the first movement of the 
Grieg A minor concerto, Miss Schiebe con 
tributed a group of songs, and Edna Matson 
Williams, Helen Lawrence and Katherine 
Lawrence played selections for violin, harp 
and cello. The piano section devoted the reg- 
ular Thursday hour afternoon to the study of 
the following modern Russian composers: 
Tschaikowsky, Rebikoff, Rimsky-Korsakoff, 
Balikarew, Glazounow, Rachmaninoff, Sto- 
jowski, Pachulski, Karganoff, Arensky, Lia- 
dow, Stcherbacheff. 


ms Cr | 

Ihe Amphion Male Chorus of Minnesota 
College gave its annual concert February 25 
at the college. The chorus is under the able 
leadership of F. E. Peterson, director of the 
music department. The chorus, which is well 








I Crries, March 12, 1910 doubt whatever as to Mr. Peterson's qualifying as an art- 
Peot " ittended the popular concert on Sunday af- jst, follows 
ith the idea that the house would be about half ; 
> t 8 5 Serer s TTT CT Grieg 
Wagner program with no soloist, were no vie | Chahta Bie: iat dar 
d aioe , rprised to find a full house, and cer enn. LP se: La, 
ta ( enjovable afternoon concert has been Hejre Kati ‘ ‘ Se An ee Hubay 
rh umber hosea showed much of the melod Mr. Peterson 
\\ d were, most of them, old 
t wa the elf evident 
~ n Wagner that the Minne ipolht 
() t eache ts highest point 
It is certainly true that the 
1 ir Ohberhoffet virile con 
if Wag i in nothing else they 
t ( d breadt tT tone m 
1 flect 1a mayest rea 
them wept on with an ebb 
t tri uphant chimaxé the 
n Walther's “Prize 
e first violins in unison 
ng, although by no means 
d much of the give and take of 
thinn of tone quality 
f the orchestral ac- 
vic become i matter of res- 
rt goer Phe program, which 
inusual delight to must 
t { Wagner not 
\ Ill, Db f A nti 
Il ie Meist ne 
k ) Meiste g 
l t tar 
lil Bri Ch 
W alk 
RneRre 
r talented artists and teachers 
e for Italy Aurelia Wharry 
\pr » for Florence to continuc 
W vlore Braggiotte, the well 
She will spend part 
Fusly \ugust Levanto, on the Med 
uling trom Genoa the middle 
be ome to reopen her 
i (Jct 
mune fade, 
” y 2 4 
I \ presented Irances Lidman » p wh es 
t Monday evening She was as i 
ette ] i pupil oft Clara 
eer MADAME ROTHWELL-WOLFF, 
I tu t the Minneapolis School of Mu Aria, My Heart Is Weary.......... sale aal ...G. Thomas 
| Dramatic Art, presented Maud Meyer in . , Eleanor Nesbitt-Poehler me , 
’ » a Wild Rose TT err rr tr Tt oe e .....MacDowell 
by Kate M. Mork and Henry Minuet cvucaua nvcotsepieas eee kun x bi.i koe 
Gavotte peteate cnenes se ows svesvape Rameau 
ere Mr. Peterson. 
Roat Song so atane S34aes , Harriet Ware 
pupi f William MacPhail, gave Let Night Speak of Me . . Chadwick 
ta Tuesday evening Eleanor Nes Sweetheart, 7 Lips Are Touched with Flame Chadwick 
7 Eleanor Nesbitt-Poehle 
favorite, and Mrs. Dahl as Diets hon Beatie » 2 : ; : eaves + Wieniawski 
ed in a manner which leaves no Mr. Petéraon. 
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balanced, was organized four years ago, and 
has grown in popularity ever since. Mrs. 
Lind, reader, gave two selections in her usual 
pleasing manner, and Ruth Widding, a pupil of Mrs. 
Peterson, sang a selection with chorus accompaniment. 
nner 

One of the finest concerts of the season was held at the 
White Temple in St, Paul last evening. Being strictly 
an artists’ program, every number was thoroughly en 
joyable, ‘Mr. Sansome is “past master” in quartet work, 
and the several ensemble numbers were necessarily “par 
excellence.” The program follows: 
Quintet, op. 14, for piano, two violins, viola and cello. . Saint-Saéns 

Gustavus Johnson, Errico Sansone, C. D. Ostergren, 

Fram Anton Korb, Roberto Sansone. 


Concert Fantaisie, for organ............ recesses ir R. P. Stewart 
Fugue in D minor (The Giant), for organ cescscoes). & Bach 
G. A, Thornton. 

Andante and rondo, Op. 29... 05.6.0. se seecee ee seeeess. Viewxtemps 


Errico Sansone 
Mrs. J H. Madden at the piano. 


[RUG GLES COMPOSER 
CONDUCTOR 


THE WINONA SYMPHONY ORCHESTRA 


WINONA. MINN. 
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\ct III, Scene 5, opera Abel $eay : occce semSOne Mareinct . ™ gs nake s nites feel reconciled t e.% t t 
Chorus, with strings, harp and ga 0 stra y Walter H. R ‘ the pian ind recital | k 
an d song r ‘ y 
idental solos by Mrs. Thurston, Miss Allen, M Colville I he Rothwell-W : ip , ; = 
4 t u | ~ 
Sur lac, harp solo seeveweras we ‘ G f oO f Migr I $ — = on : jo, an =~ Me r eV S 
D re Alberti Traumerei . Schuma to come near the ciose t the season, but r 
| Violin concerto, in B min Sa Pizzicato Polka L« those great rtists may e€ sure f big audiences an the 
j Accompaniment of piano and string instruments ance of the Elves Hellmesberg most enthusiastic f greeting When they t 
The double string quintet accompanying the horus an Waltz. V es f Spring St ¢ . : . . . 
, : : “Mabey ik taihe this side of the East River, the opera and orchestral « 
violin concerto: Messrs. Fram Anton Korb, Charles K es 
wt ' - a " ; 
nen, Oscar Baum, A. Damm, Chas. D. Ost a ae ° ; certs wi iN ‘ " en ¢ y $ d mus 
ee pgp any Bese “5 2 ee G. H. Faire e fourth of a series of Le ; 
Weisel, Hans Peterson, Roberto Sansone, G. A. Mery . ‘ LOVE W t gry tf e great a “ the irtists 
L. Hraba, G. A. Thor t tl ' organ recitals y atternoot W. T. Gritht tribut 
\ wars : te " 1 
, 2 8 iritone, assisted he following was the progra 
\ "—~ neRre 
For the Sunday afternoon concert of the St. Paul a , 
et iz ] I}, ; ’ ’ ; . 
. > , , 1 i 1 t Arts S I ces 
Symphony Orchestra Mr. Rothwell] selected a type of the x \ Mark A ‘ IG WCICNCeS & 
hree concert xt Ast t lon Quartet 
best popular program The Strauss overture was a very Prayer a Cradle Song G \ dies “ae y e Fl uey : 
. s I Chis 1s good vs f tl mber depart 
\ fine sample of individuality of interpretation and exquisite shears ete _ the members OF the musk pa 
| ; : It Is Enough (Elijah Mendelss rent As an exhibition of finished and. temnx 
leanness which are characteristic of the usual work of e . & Macfa ! 
: : x x ta . uartet vil +} e performan S e% var 
the orchestra. A repetition of Schumann's “Traumere: lo the I » Star (Ta Wage ere oe . , ba ' B 
, . ‘ created thing ik than s tions bo 
was demanded, and the nocturne from Chopin-Glazounow’s 1 Pilg ( is (1 W agt a t 
l rT 
1 ” ! € 
Chopiniana” suite was given a very effective perform MarkIAN Coe HAWLEY I see 
ance Other numbers were as interesting, especially th: ————_—___—_—_—-_— 
" . . 1e 1} \ Rider-K t ) i N 
SCO I og I ol t i ¥ 
Scotch symphony. The program follows U. S. Kerr's Recital at Johnstown. \ Phill Was 
Tr i J not the ik t 


























v n Night’s Drear M c ne t , ras Hall. Tohnstown. Pa.. Mar we 
‘ “ - ae \ gz recital at | ary fiall, , town A Academy f Mi ae o Mea @ 
S e pro j delighttu i $s Mr . 
{ P . Act III. I g Wagne io y | . Kerr proved a daehg I - e the progra 
} Sinigaglia Sang in French, German, English, Itahan and Swed l 
’ , ) t I 
‘ ve St rendered | program in a most sk ! artist . 
Faust O 
N , 
OCs : ‘ , ‘ ule * rer. He was a ted by Fra X. Muhlbauer, pianist and Sicef I 
rra r Schu 1 
M Acc npanist The Daily Democrat { Ma I ! \ I 
. arcu sia WSK 
( R 
. ” Mr Kerr ind btedly . f ¢ ‘ " 
The next will be a request pro . R ! 
: : : - eard lohnstow: With infinit f tw 
gram, all having been chosen by ballot at the last ; 
‘ R 
two concerts oe bane nop strobe th , — 
I 
nee ll its une ning st 
} 
{ ; : ' , ' 
| Lhe scheme t giving chestra concerts for the schoo 
} . He was nthustastk ya nuded K { 
| children, which was an experiment last year, has, it ts t a ner 
be hoped, became an established Doone ST. Midiiemar we - is ‘ The Barbe Seville , ; senenie 
j tom in St. Pa so great 1 H " Russia ance etit : . ‘at ‘ . 
nthusias hild apport 
th nthusi ot the children : ce re ( ipa y | \ ' 5 R 
Sixty-thre hundred scho sini erry ope ‘ | i \ 
—— —— 7 ' ’ x 
children, interspersed with a indro B ee : < \ 
sprinkling of parents, listened BROOKLYN MUSIC. er 
; ‘ Brooxtyx, M 
to the two concerts on cor ; a 
secutive days, the same pri Gracia Ricardo, the singer, who is now establish t 
| . . 1 ‘ . Hall, Mar me ee , cle Le Wit 
i gram being given at bet her studio in Carnegie Ha lanhattan, sang at the chapel 
am being gi ) 4 a 
. : . 1 ‘ ; vic ria tial y > \ y 
After each number the audi- ¢Xereises in the | rut - » mf Bi lud Noell er } \A 
_ ] } ' satan 1 4) ] as ‘ il ! i if \ i) i i 
torium rang with all varicties ng of last week, He imber ncud t uwia “PI ‘ . y 
ang th ; arieti ; Gur ‘ 
of juvenile applause ind j Mes Yeux trom the Cid, ind a group f Engh : , 
ioe ’ . “ ; ' ; 
; , , e . ! e sth . . j . if cc vec i Mh q ? ; 
seems probable that Madame ngs Madame Ricardo was received wit uch > 
} } j " . f early cde ed int \ 
Rothwell-Wolff has an annual thusiasm by the great assemblag f high s Ol girls w 
ers le< eniaws ba t 
. > . ’ hte job on her hands, if tu d he ce wa uversally admires ed . \ 
( H. FATRCLOUGH a ’ Ree lac dj p 
multuous reception and = ap- 
' , ° tusot will give recita ! I ) -- - - 
plause are any gauge in establishing a_ precedent Al- Bu 1 wilt & . nt . . 
' ;, Pervehites lk of Mu rhur enis pril 28 
though there ippeared t i ittle variation 1 the appreci- Brooklyn A ty f Mu in fay CV \ e ta Mahle ” e 
ution, the “Pizzicato” polka was probably the favorite, ex lis program will be ced fat 7 oa Mat ' fie 
' ' , ' 4 
epting Madame _ Rothw Wolff number The “Chil PR e , ' , ; Vl . 
. 89 > ¢ } i ’ 
dren's Program” follows Brooklyn prov the a rr. Lud ‘ r . 
t} . t ' wig Wullner n the eve f s departur f, orn 
War Mar f the Priests, from Athalia Mendetss mi eee a nmeRe Be ying 
’ Second n nt from the Scot Symphor .Mendcissohr Thi i} the ar ement of the B i recita 
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Direction: 
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North Carolina, - February 7, 8, 10 

Tennessee, February 14, 15, 17 
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STEINWAY PIANO USED 








A 








In America Until June, 1910 
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MINNEAPOLIS SYMPHONY PROGRAMS. 


ilways do programs show what an orchestra 1s 








able of « in the way of advancing the cause of 
music, for, as the old saying is, “paper is longsuf- 
[he programs of the Minneapolis Symphony 
wever, show exactly the standard and effi- 
f the anization. Each program is connected 
e grea t who has played or sung in all parts 
world and therefore, a competent judge of or 
| work I tist e€ unanimous in pronounc 
M is Symphony Orchestra one of the fore- 
Ame 4. Every m ian knows that an orches- 
I red by its conductor It can be no 
i it might, however, be less, de pending 
ip ts material and the funds at its disposal, 

er be greater than its conductor, since it 

1 ecti of | mental and emotional 

t Minneapolis Symphony Or 

d the reflection of its conductor, 

Obe ff it even years ago, and its 

t ‘ 

mductor tendency, but 

ikes as well as his skill and hi 

i the Minneapolis Symphony 

{ I the past eason a i basis, it ts possible to 
rately, the musicianship of the man at the 

ganizatior rom the nine symphony pro 

c ‘ ‘ ! { that Beethoven has been 
two ymphonu (third and fourth), 

1 | second), Tschaikowsky by two 

i xtl I kner by one eventh), Hadley by 
1 | n the closing night of 

| > \l f which seems to indicate 

( f thing of a classicist, for surely 

t ! ‘ et 1 to find two sym 

i ty f Brahms out fa po ible 

pe ed during the seasot Another thing worthy 
t t of symp works—is that Mr 

() ymp y with the American school of 
, what | in to foster it, at the 

‘ f good mu by playing 

thir is ft ible work of Mr. Hadley, the con 

the ymphony Urchestra 

t nt in verture while others 

‘ t t rinning and another at the end or 

l p hat tl were performed nine in 

lannhause W ag Le Carneval Romain 

n Aulh Gluck; “Sakuntala,” Gold 

| irt Overture t a Shake 

| I in he,’ Weber Bar 

ebesfriihling,” Georg Schu 

t Beethover Here is found an ad 

with t est of modern compo 

Oberhofter t € a progressive mu 

ind t atest in the art to 

Mr. Oberhoffer has never declaimed 

’ fond of the Wagner master 

t it t seem so, judging from his magnificent 

( f then it nevertheless true that he ap 

t ere ’ to them than jnto almost 

| play pite of the fact that his virility 

‘ particularly noted by 

vith him 

t t is brought out thi 

tra Liadow 

I » Converse; “Don 

1 Stra ind Debussy’s noc 

Oberhottes duti have not been 

»f symphony orchestra programs 

given twenty popular 


with the 


‘HORA PARKES 


PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
For Concert and Oratorio Engagements 
ADOR ESS 


METROPOLITAN OPERA HOUSE, NEW YORK 


necerts 





Philharmonic Club, the leading mixed chorus of the 
Northwest. On his Sunday programs Mr. Oberhoffer has 
placed a considerable number of works never before heard 
Northwest—new music from the best of living com- 
both foreign and American, and all the classic mu- 
audience to understand and appreciate. 
as a matter of fact, would 


in the 
posers, 
sic he can get the 
A list of his Sunday programs, 
ams in many cities, for none 
They are 


make good symphony progr 


descend to the level of common popularity 
popular in name only and so are patronized by the stu 
dents and lovers of music. 

In addition to this, Mr. Oberhoffer, 


is about to embark upon a nine weeks’ tour, 


with his orchestra, 
giving from 
all the 
Kansas 
will cover nearly one hundred con- 
This will be the third 
Orchestra, 


This tour will take in 
Duluth to 


one to two concerts daily. 


leading cities of the Northwest from 


City and Denver and 
erts before the return in June. 


innual tour of the Minneapolis Symphony 


stablished thing, thus making 


which has now become an ¢ 





EMIL OBERHOFFER 


season of the orchestra one of about thirty-two 


weeks Mr, Oberhoffes 
Rocky Mountains studying scores, his usual method of 


the tu 
will probably pass the summer in 


spending the summer when he does not go abroad 


Romeo Frick Goes to Berlin. 


\fter April t the American baritone, Romeo 


Frick, will 


reside in Berlin, there to continue his musical activities in 
the: concert field as a recitalist and oratorio soloist 
It is much more important that Madame Sembrich should 


Schubert and Schumann than that she should a sume 


the vacuous smile of Gilda or gasp with the tuberculous 
woes of Violetta—New York Sun Sour grapes !—Mi 
ICAL COURIER 





HOWARD DAVIS 


Address: ANTONIA SAWYER " , 


S. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Bullding,Sulte 37 
Wednesdays and Saturdays 


251 West 88th Street 











HELEN GAUNTLETT 


Pianist-Contralto 


) WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 
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Poreenal Address —134 Carnegie Hall, New York City, Masagement—). 8. Pond Bureae, Metropelites Life las. Bidg., &. Y. 








OLLEFSEN TRIO 


CONCERT TOUR BOOKING 
WALTER R. ANDERSON, No. 5 West 85th Street, 


Exelusive Management: 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
VEADIMIR DUBINSKY 


NEW YORK CITY 





Szumowska in Chopin Program. 

Antoinette Szumowska scored a great success in a Cho- 
pin program at her recent New York recital of which the 
metropolitan papers spoke as follows: 

When 
York an occasional artistic visit her coming is hailed with joy by a 
host of local admirers. That was the case yesterday afternoon 
when a large audience went to Mendelssohn Hall to hear her play 
works of Chopin. Nature has 
her the right feeling for the music of her great countryman, 


Antoinette Szumowska leaves her Boston home to pay New 


a program devoted entirely to the 
given 
her sympathetic touch, which surely is of spontaneous origin, lend 
ing itself admirably to the almost feminine characteristics of the 
Polish composer. 
ingratiating quality of touch and the sound musical taste which in 


*he past were noted with pleasure.—New York Press 


Yesterday the Boston pianist revealed again the 


Madame Szumowska is herself a native of Poland, 
ing of the music of that famous Polish composer was of particular 
interest. She displayed ample technical facility—-New York Herald. 


and her play 


A large audience yesterday gave frequent manifestations of pleas 
ure in her performance.—New York Globe 


: She played with her accustomed distinction and tonal 
beauty.—New York Sun. 


Her playing shows marked distinction and an abundant technic, 
both forceful and delicate, 


and a 


much temperament and grace of fancy, 


resonant, varying colored tone characterize it. She pos 


sesses also the inspirational interpretative intelligence and sympa 


thetic appreciation, that inner-subtle something, necessary to convey 
the varying mood, and characteristic atmosphere and color—the per 
fume 


almost—in the music of her great fellow countryman which 


New York World 


to so many remain ever hid. 


Her technic is above the average, and she has delightful! 
poetic feeling that is portrayed in all her readings. The house was 
crowded and most enthusiastic, and Madame 
beautiful 


Szumowska was pre- 


sented with several bouquets of roses.—New York 
American. 


Her playing is always sincere and without affectation. 
Her tone is larger and fuller than it used to be. It has fine singing 
quality, variety of color, and on occasions delicacy. Her fine tone 
and expressive legato style were potent for excellent results. The 
audience was large and full of intelligent appreciation—New York 


Times. 





Miss Concannon’'s Farewell. 


Gertrude Concannon, who will leave shortly for Ger 
many to continue her artistic endeavors for several years, 
gave a farewell concert March 7 at Casino Hall, Kansas 
City, and of which the Kansas City Times said: 

who heard her 
returns from Berlin to further justify the 


The impression she made will remain with those 
until she prediction of 
er many friends that she is an artist who may with good reason 
highest honors of piano virtuosity. 

The Schubert-Liszt “Erl King” was interpreted in a spirit that 
ecalled Wiillner’s reading of the original in the same hall recently. 
The favorite Chopin impromptu 
fire and delicacy, 
appropriate 


} 
I 


aspire to the 


was played with an alternation of 
and Raff's march (op. 19) was a dignified and 
farewell number. 





Another Sully Pupil Engaged. 


Henry O. Bates, a pupil of G. 


gaged as bass soloist, 


M. Sully, has been en- 
for the coming season ;+ the St. 


Matthews Episcopal Church, Brooklyn. 


GUILD 
ALBERT SPALONG 


In EUROPE—SO Concerts Arranged 


November and December in Prance and Engiand. 
January in Athens, Constantinople and Egypt. 
February and March in Austria and Germany. 
April in- Italy and Spain. 

Address care European Representative 


J. de la Toar Concert Direction, 4 Rue Tronchet, Paris France 


wa! RIT CHIE 


The Brilliant Young 
English Violinist 
Available for Recitals and 

Concerts 


SOLE DIRECTION: 


J. E. FRANCKE 
24 West 31st Street, New York 
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Jessamine Harrison-Irvine's Active Season. 


Jessamine Harrison-Irvine, the pianist and teacher, is 


having a very active season. She played recertly 


concert of the American Play Goers n in the Hot 
Astor. Mrs. Irvine | ] i 
St. Mary’s Hall in Burli 
schools for girls in the Garden State St. Mary’s is 





ngton, N. J., one of the sel 


der the direction of the 
Protestant Episcopal 
Church, but the training 
there is much more tho 
ough than in the usua 
run of denominational 
schools 

Mrs. Irvine is a woman 
of liberal education, and 
that makes her 


worth all the 


artistic 
more im 
portant She holds en- 
dorsements from promi- 
nent musicians and edu 


North and | 


cators both 
South 


linists have been particu 


1 vi 


Singers an 


larly cordial in express 


SSAMI HARRISON 
ing their opinions about IRVINI 
Mrs. Irvine's skill and 
Sympathy as an accompanist. Clubs, too, have found bet 
work most responsive The following letter tells I 


thing of Mrs. Irvine's standing 


she formerly resided: 


It gives I wn M IH 
Irvine for several years 
ersing with her upon tt sul t f $ ! f hearing 
Mrs. Irvine is a we f t 
artist of sterling worth, playing wit s ght, g 
musical temperament and artisti nterpretat Wit 
musical powers and charming 
will succeed admirably ir ny work sw g 


take ( 


Mrs. Babcock Has Many Vacancies to Fill. 
| M 1Sic il 


Charlotte Babcock, director of the Internatio: 


and Educational Exchange, with offices in Carnegie Hal 
New York, has many vacancies to fil] in s 1 
academies throughout the untry Mr Babcock has 
teachers for some of these places, but the supply at present 
is not equal to the demand instructors who are think 





ing of making changes for next season should lose no time mation address Therese Helman, secretary, 2647 Broad 





in applying. Mrs. Babcock has places for experienced and way, New York. Studios, Metropolitan Opera House 
well educated teachers of both sexes. On her lists are also Building 
excellent teachers of languages and other special branches Following are a few press notices 
Besides the educational department in Mrs. Babcock’s Madame Langendorff is a 1 of Mada ( e Riga 
xchange, singers are booked for choir engagements as the Metropolitan Opera House, a . kes t t at 
well as musicales and concerts Mrs. Babcock also sup- ‘#t She considers her ¢ a : , ‘ : 
; od, she says, is t 
plies pianists, violinists, etc., for musicaics im and out ol ; Mes y T ; » 
town, and on short notice, too, she can send an orchestra is also a pupil of Ma Riga x Was \ 
w string quartet. On both side f the Atlantic Mrs. Bab- can 
cock 1s known for ability to meet any emergercy in the wg ag ee 7 SRG a een ae , 
artistic world, and she ts, above all, well qualified to give gh a Germa grea ging 
lvice to young persons who come to New York to study ft : : san a ‘ 


Ford-Sharkey Dramatic Readings. 


1¢ programs given by Edith Cline Ford and Josephine 








Sharkey attract audiences representing the highest cul 
I 2 their recent entertainments at the Colonial 
Ro ms, 4 West Forty-sec id street, include readings ot 
I Hour Glass,” by William Butler Yeats M:s 
Sharkey appeared in the three roles, of the Wife, th 
Fool and tl Angel, and this abundantly testified to hes 
\ atility The simplicity of her interpretation of tl 
isdom of the fool was uplifting. Miss Ford's portraya 


f the Wise Man held her listeners from the first to tl 


ast line Few women could so entirely lose themselves u 
of a strong man struggling under a tremen 


lous situation which carries him through a gamut of 


1e h ; 
e characte! 


emotions 


Another feature, “In Dark Roosleen,” Mangan’s 


Song to Ireland,” sounded all the depths from tender ap 
pealing lines to the great call to battle, with which 
closes The rhythm of this poem admirably suits the ly 
1 quality of Miss Ford's voice 
Miss Sharkey has made a study of Irish poetry She 


cnows Ireland and its people. Her nature, combined w.th 


knowledge of every side f her subject, makes it p 
le for her to catel ¢ spirit of t poems and giv 
them the true interpretats 
k 
De Rigaud Summer Course. 
Summer study in New York is becoming more popular “ 
very year. Clara de Rigaud, to whom such artists as 
ladame Langendorff and Fanny Ferguson have gone tor 
is, and who publicly acknowledge the benefit derived, 4 
‘ id a summer course in New York City, from June 
1 to August 1, with postgraduate courses in method and : 
repertory [he class in theory will be free For intor f 
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TWO APPEARANCES IN NEW YORK 








OF 


ALEXANDER SEBALD 
VIOLINIST EXTRAORDINARY 


MENDELSSOHN HALL 
Evening March 29th, Afternoon March 3ist 


The first time in America of the twenty-four capriccios of Paganini, solo violin, 
March 29th and March 31st, piano and violin; Kreutzer of Beethoven, Brahms’ 
D minor, Cesar Franck’s A major. 





Management: M. H. HANSON 


New York 
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SUPPORTERS SAVE THOMAS ORCHESTRA. concluding number of the program was the Rubinstein B SPALDING’S TRIUMPH IN BERLIN. 
{By Telegraph. | minor trio. (By Cable.) 
CHIC March 15, 1910. nnre Bexuin, March 10, 1910. 
(Sica urier, New York The final concert of the season by the Boston Sym- To The Musical Courter: 
O1 i ed from going into vaudeville; phony Orchestra will take place at the Academy of Music Albert Spalding appeared last night with the Philhar- 
r, friends and supporters pledged $85,000 last night next Monday evening. monic Orchestra, playing Saint-Saéns and Joachim con- 
r toward ping out mortgage debt of nee certos magnificently. Met with enthusiastic reception ow- 
$15,000 ‘ nd DEvRIES Gertrude Hayden Fernley, a professional pupil of Fred- 8 to nobility and warmth of his tone, perfection of mech- 
: eric C. Freemantel, has just been appointed soprano solo- anism and breadth of conception. He made a strong and 
MUSIC IN PHILADELPHIA. ist at the South Presbyterian Church. Mrs. Fernley is eminently successful appeal to a large and cultured audi- 
Sad ruta, Pa, March 14, 1910 teacher of voice culture at the Temple University, con- "*: ABELL. 
| enthusiastic audiences listened to the 4. tor of the ladies’ choral of the same institution, and di- 
eason given by ” Philadelphia ectress of the Haydn Club of Oak Lane, one of Phila Cincinnati Conservatory of Music. 
‘ , oo gc oat ace é delphia's exclusive and eee) organizations. At a recent Clara Baur, directress of the Cincinnati Conservatory of 
Sasa Wi Sie lee aati Accel concert of the Haydn Club, Mrs Fernley sang the solo Music, has had word from her pupil, John Hoffmann, who 
: part in Mendelssohn's “O for the Wings of a Dove.” Her has spent the past two years in Berlin, that he has re- 
1 “3 owsky singing was very artistic, and she was the recipient of cently been filling a number of professional engagements. 
‘ Pohlig Well deserving words of commendation from many promi- He has further been engaged: as tenor soloist in the “St. 
\ Wagne nent musicians present. Mrs. Fernley has a charming per- John Passion” of Bach to be given on Good Friday by 
( | was given an ovation at the con- sonality and is very popular as soloist and teacher. She the combined forces of the Pfaundschmied Chorus and 
k. tl rchestra presenting him attributes the wonderful improvement in her voice and her Bhiithner Orchestra, in Bliithner Hall, Berlin. After Mr. 
, | During the season, which, taken as Singing to the splendid method of her teacher. Hoffmann’s last Lieder abend Berlin he will leave for 
f the most successful ever giver Witson H. Pitz. Paris, where he expects to do some operatic work. 
me eighty performances. Pobhlig, ° neRre 
1 contract for at least five years Baernstein-Regneas Program. Hans Richard, a member of Clara Baur’s artist staff 
a 3 The following interesting program, arranged by Baern- at the Cincinnati Conservatory of Music, who last week 
} soloists in Philadelphia, whos« tein-Regneas, and rendered by one of his artist pupils, was accorded an ovation when he played with the Theo- 
violin gains every year wider rec- Sara Anderson, was enthusiastically received by the two dore Thomas Orchestra in Chicago, also with the Louis- 
i tural endowments and artis- hundred young ladies of the Ogontz School, that famous ville Symphony Orchestra in Louisville, has just returned 
I task, is Thaddeus Rich, con- seat of learning, just outside of Philadelphia: and resumed his classes at the Conservatory after a con- 
{ Phil phia Orchestra, whose recital p,...cos nae Vous tLe Cid).<.<.c0b, wea Massenet Cert given jointly with Elsa Ruegger at Indianapolis. 
, March 18, in the Academy of Music, © Lovely Rosé . MacDowell nRre 
it deal of interest. Mr. Rich, Clover ++ ++4++MacDowell The announcement of a concert by Frederic Shailer 
rat through all phases of the vio “ : a teeth a Evans is always a guarantee for a highly artistic event and 
imbe elected enable him to de- Woop die Rosen blih Reichardt @ large audience. In his recent Ensemble Evening Mr. 
t trument, not only in the Litnanisches Lied .Chopin Evans once more gave evidence of his musicianship by his 
t il trickeries, but also in the Er der herrlichste von Aller -Schumann presentation of two large ensemble works, the Schumann 
Phe elections represent a Me rv =. re eykanid Bee ioeh ne quartet, op 47, and the Dvorak quintet in A major. On 
; tl appenl to: the ge ra ae eee Saint-Saéns 'uS occasion he had associated with him Bernard and 
( My; Rich hae recoe- Chesasa de Dei 6k kc ah ee Godard Julius Sturm, members of the Conservatory faculty, and 
ertai mpositions, which Paste , jatugies cccuvag ness Bizet Adolph «Borjes and Carl Wunderle, of the Cincinnati 
istly famous, The pro- e's BR chess Sateen 5s Saar Stevenson Symphony Orchestra. 
Wieniawele’s very striking. concerto in Suenele ew, My. Bani rensarsvanscesenti — | de 
thr h the classical music [rish Iu Song epi wateire eipp Lang Mrs, Lewis M. Hosea, one of Cincinnati's most gifted 
Reet! concludes with four very inter- Cha lu Tigre (Paul et Virginie)......ccsccccceecss .Massé women, gave the first public reading of her recently com- 
presenting the modern schools and the -_—_ pleted series of sonnets embodying the entire history of 
n appeal Phe Jomelli's Spring Tours. music, at the Cincinnati Conservatory of Music last Friday 
Clark Ham Jeanne Jomelli will appear with the Pittsburgh Orches- evening. 
nee tra on March 18 and 19. She has been specially engaged 
the works of Grieg was given also by the Handel and Haydn Society, of Boston, for German Ambassador Visits Von Ende School. 
the ‘ Conservatory of Music Sunday evening, March 27, for “Paradise Lost,” following Two hundred and fifty callers last week responded to 
1) { readi were given Which Madame Jomelli will fill several engagements in invitations jesued by H. von Bade. to ‘mest Baroness 
ers by Harry F, Meri- carly April at Jersey City, Detroit, Milwaukee and Apple- Hermione von Preusschen, the distinguished poet-painter 
lin and piano selections by ton, Wis.; then she leaves for a six weeks’ tour in the 5; Germany, at the opening of an exhibition of her paint 
\ nd Earl E. Beatty South with the Pittsburgh Festival Orchestra. ings, and to view a portrait by the Baroness, painted 
RRR Fa oi the late Empress Frederick of Germany. The German 
vas heard Chopin recital Elvyn's California Triumphs. Ambassador, Count von Bernstorff, who is familiar with 
Iwin School, | Maws [By Telegraph. } her work abroad, opened the reception with a speech, 
nn e Fresn ‘ Cal., March 15, 1910 afterward, with the Countess von Bernstorff, receiving the 
, . } 's nat t \cad- fo] Musical Courter, New } avs : guests, with Mr. and Mrs, von Ende, Mrs. Amelia von 
t brilliat ose with the Myrtle Elvyn has captured San Francisco, Sacramento, Ende, and the Baroness von Preusschen. Count von 
f ' For t ming week Oakland and Fresno ; tremendous enthusiasm on entire Bernstorff is well acquainted with Mr. von Ende’s dis- 
e performa it Hammerstein's Phila- tour, including Northwestern triumphs : tinguished uncle, General von Ende, Commandant of the 
wi “Othello” will bs Pee eee serlin Garrison, and his grandfather, General von Ende, 
Gentle, Zerola, Sammarco; conductor, late Minister of War. He took special interest in the 
‘ s Wednesday evening, Coming of Mascagni. violin work, displayed at the st which included 
es, Duf Gilibert; con he visit of Mascagni to this country will bring forth solos by Samuel Ollstein; numbers played by the von 
ha d for Thursday even- a number of novelties which are not ready for announce- Ende violin choir, as well as vocal numbers by Rita 
G tini, Renaud, Lucas and = ment at the present moment, but they will not interfere Fornia, of the Metropolitan Opera House. The musical, - 
it the Saturday matinee by with local operatic affairs rhe scheme is intended for the artistic and social world of the metropolis was well repre 
\ Dalmo Vallier and Dufour. country at large sented and much interest was shown both in the Baroness 
1 “Cavalleria” make up von Preusschen’s work as well as in the music. On March 
> ing, in which Tetrazzini, Florence Mulford at Utica. 14 the Baroness read selections (in German) from her 
d Polese will ap Florence Mulford, mezzo soprano, has just been secured literary works and from those of the late Konrad Tel- 
for an important private musicale at Utica, N. Y., April 7. mann, there being a large audience present to hear her 
nrmre 
\ ( 


ve its fourth concert of the 
) Wednesday afternoon 
o, No. 2, was given its first 
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THE COMBS BROAD ST. 
COKSERVATORY 


veneers te Christine MILLER 


LEEFSON-HILLE) Ellis Clark Hammann | THADDEUS RICH | Frederic GC. FREEMANTEL 
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fessional pert mance i he pera W e repe « tt 
raster and will be f wed by “Fra Dia 
ue ) 
. In the course of concerts given by the « ge at 
Appletor l iter, Georg Hamlit the gitted tf 


At Carnegie Hall, last Sunday afternoon, March 13, 
the Volpe Symphony Orchestra ended its sixth season, 
and the very large audience which filled the house felt 
that its feelings of pleasure and gratitude were appropri 
ately voiced at the finish of the concert when all the 


players on the stage rose to their feet and saluted the 


ushing conductor, Arnold Volpe, with a resounding and 





enthusiastic fanfare Handkerchiefs were waved, cries of 
vo” echoed over all the instrumental sound, and the 
eader came within an ace of being hugged by the di 
ted members of his organization, who realize fully all 
he affection and faithfulness which Mr. Volpe has brought 
» bear on the enterprise in order t help it to the pow 
where it now, t t i e p c and of the 
inderstanding press 
It must be said that the orchestra's performance of 
Uschatkowsky’s fifth symphony last Sunday was a remark 
ible piece of work, vivid rful, temperamental, and of 
i virtuoso perfection in matters of tone and technic Mr 


V pe laid bare the unus ally close knit organism of the 


symphony, and his men followed him with fullest sym 
pathy and utmost obedience t his every slightest indica 
10 Conducting w u ‘ is he id the entire 
program—the ader was le to infuse $ reading 
legre f spontaneousness whicl practically impossible 
tor se time beate wl eep thei ses buried 3} 
eir | ks whe they wt t ] Calmuck 
tensity { Ischaikoweky i ting at moments almost 
to savageness, S passionate yricism, his picturesque 
uunterpoint and piquant instrumentation, his thoroughly 
unique use of tl rasses—all those essentials were set 
forth eloquently by Mr. Volpe and his fine band, and 
made the four movements of the symphor vy a source ot 
onstant fascination and delight It 1 ne of the veritably 
diffeult works in the orchestral 1 pertory, and the triump 
red wu t by the \ Ip Orchestra stamped that body as 
wing immeasurably superior to a rtam other rganiza 
tion which has the rrog c ft give | schaikows} 
yeles” in this town from time to time Its leader had 
etter hear how the Russian Volpe mak u rchestra 
nd the Ca Ne inet I ‘ Wal | i ith WwW 
sky 
\ well proporti ind impr é eading of 
Beet! ( *‘Promethe ert pened the 1 eral 
the tinish w nat y Wag s “Ri i verture 
) laimed with exultant pomp lt il pageantr 
The third mber n ti list ‘ isted ft the Grieg 
ino one te I \W I i Lerne Rave extreme ar 
tists satisfaction with her nimble fingers ippealing ton 
wdulations, and irresistibly dashing style of delivery \: 
Lerner appearance, the eye s kept as busy as the ear 
tor a more attractive bit of femininity than this Russian 
eauty at the piano it would be difficult to imagine When 
mimanding a forte she attacks the instrument like a 


VICTOR 


&6 SCENIC 
INSTRUCTION 


14 WEST 68" ST. 
NEW YOR K 


lioness, but in the poetical episodes she takes on the soft nee 





ways and tender appr h of gazelle Always her u be y Hall, a g Law { g 
Shakable rhythm ( f tl ete irms of npl and will f ! 
| } , , } 
playing. She 1 t it rt in ie Grieg « I The gift te xi y twelve 
certo with qualities whi t does t strive s Vv, a lollars $ ] 
in consequence the freshness and straightforwardness of with the school 
her performance took t ! e by storm and they mad RRR 
+} me rtrct tev y i} } ; tr , ‘ 
he young s p gr fully k and t " rs ] | 
wings ful lf times fore ent t vest | ‘ . a 
1dd Mena s \ { ' e S 
The Volpe r ‘ ct vas M 
‘ I t Oo ) \W x S 
» t \ N } 
i ™ “ \ 
\\ \\ ‘ 
Tonkunstler Meeting. 
1 be \ 1? 





a a : a, “Parsifal" Recital at the Rubinstein Club. 


ember 4, January & February Maat , ; 
& ptions q Sy = 7 . _ . 
in | btain \ es { 
Sympl 1 ‘) est 
York City Old \ « 
ry w tle tar 


" ' 
were t t t \I \ ) 
i Kirchner | I { + \ 
i ust ‘ Mr. Ze ting t 4 
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. . iN ALL ITS BRANCHES 
For Concert Engagements Address Scientific Tone Placing and Repertoire Bullding 


HAENSEL & JONES, One East 42d St., New York gs62-863 Carnegie Hall Write for bookies 


JOHN C. DEMPSEY 


CHOIRMASTER AND BASS SOLOIST - St. Mark's FP. ©. Church, New York City 
MUSICAL DIRECTOR 7 io - St. Cecilia Society of Flushing 
MANAGER AND DIRECTOR - - - John C. Dempsey Opers Co. 
TEACHING STUDIO - ~ - - GS West 34th St... New York 


MINNA KAUFMANN 


COLORATURE SOPRANO 
Concert, Oratorio and Song Recitals 
INSTRUCTION Address: 866-7 Carnegie Hall - - - - ° NEW YORK 
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P t, Pa., March 12, 1910. 
Pitt gh Orchestra is now making its “struggle 
te March 19 will decide its fate. In the 
n posed of men and 
r the million dollar endow 
e int t ill maintain the orchestra in 
t the world greatest orchestras 
t I ’ il ly has been raised and 
t e bright for the balance before the last 
J t that a number of big contri 


k unt the very last, so that, 


de, it will be a complete surprise 
rchestra to die an 


\t Art tv re option thi 


past weck 
ontinuance of 

it a d great interest and 
by its earnestne nd ncerit It is this spirit 


nd its friends 


( tr levoted t program last 

This great Rus 

i] with Pitt gh audience The “Pathetic 
h so that Mr 

| it thi ram The strenuous 

felt somewhat in 
oh there yere weak spots 
ited with satisfaction and 
symphony is 
ympathetic read 
rvernent Its 
holic of the victory of 

| ve indante was like 
ibe mentioned came 

e last movement 
thar heard would have 
* over 
was intensified 
Suite’ 
1 There w 1 hilt and a 
ea leal contrast to the 


R12 losed the program 
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Natur” occupied the place of honor upon the program. It 
was splendidly played under its composer-conductor and 
aroused much enthusiasm. It will be heard again at the 
final concerts in two weeks, when Mr. Paur will appear as 
Other numbers which were well played were 
“Meistersinger” and Debussy’s 
Altogether the concert was one 


solo pianist. 
the prelude to the 
“Afternoon of a Faun.” 
of the most enjoyable of the Art Society season. 
nme 
Harry Lee Cornwall, organist of the Point Breeze Pres- 
byterian Church, has handed in his resignation to take 
effect May 1. 
nme 
The Bissell Conservatory of Ethel J 
Totterdale in a recital of piano classics on March 24, in 
Hamilton Hall. Miss Totterdale will be assisted by Marie 
Sprague in two song cycles. An evening with American 
song writers will be given the following Thursday evening, 
March 31, at Hamilton Hall. 
nee 
Jean Frances Carrol gave a most attractive recital at 
The greater part of the 


Music presents 


her studio last Thursday evening. 
program was presented by Helen W. Turner, pianist, who 
rendered some well played selections. Miss Carrol was 
heard in a duet with Miss Turner at the close of the 
program. Mr. and Mrs. C. Norman Hassler also sang. 
nRe 
A recital was given last Friday evening. by the voice 
pupils of Sedgwick MacGregor conjointly with piano 
pupils of Robert Colton Young, at the latter’s studio on 
Penn avenue, 
nee 
Newman were heard in a 
Second M. P. 
Seventeen pupils contributed vocal and instru- 


The pupils of Clarence R 


recital last Thursday evening at the 
Church 
mental selections 
nrnre 

Marie Stapleton, soprano, who left a few weeks ago 
to give several concerts in the South, is meeting with much 
She was engaged the past week to appear in a 
American pianist, at 


success 
recital with William Sherwood, the 
March 19 
nee 
Wilkinsburg, will 


Memphis, Tenn., 


Elizabeth M. Davison, of give a 


piano and vocal recital at her studio next Thursday 
evening. Those who will take part are Hazel Peck, 
pianist; Florence Macbeth, soprano; and Mrs. Yeatman 


Griffith, accompanist 


nre 


Che following extract is from one of the 
“Mrs. O. M 


son, contralto, 


local papers: 
Talbot Peter- 
Monday 


Coulter, soprano, and Mrs. H 


gave a most successful recital 
evening at the Rittenhouse, attracting an audience which 
filled the hall. Mrs 
of the opening group of German songs was much admired, 
Delibes 


Peterson displayed 


completely Coulter's artistic singing 
while her dramatic singing of the “Arioso” of 
aroused the greatest enthusiasm. Mrs 
a sympathetic voice of unusual range, coupled with real 
musical intelligence. The Schubert songs were given with 
much style and finish, and a group of children’s songs 
were sung delightfully. The fourth of this series of artist 
pupils’ recitals will be given the third week in March by 
Elinor Davis, soprano, and George Paul Moore, bass.” 


zRe 
\nne Griffiths and Joseph H. Gittings presented their 
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of Berlin 
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voice and piano pupils in an interesting recital last Thurs- 
day evening at their Ellsworth avenue studios. A large 
attendance was present and appreciated the varied pro- 
gram. Those who made the evening enjoyable were 
Misses Wolk, Erdice, Welcher, Haines, Frank, Bloom, De 
Haan, Burgoyne, Beck, and Davis; and Mesdames Hep- 
ner and McElhenney. Harry Waterhouse, baritone, con- 
tributed a group of songs, 
zee 

A series of folk song recitals, to be given on Monday 
evenings at the Rittenhouse, has been arranged by James 
Stephen Martin, for the Delvers’ Club. On next Monday 
evening, March 14, the program will comprise English and 
Welsh songs with Mrs. James Stephen Martin, soprano, 
and David Stephens, tenor, as the vocalists. On March 27, 
the program of Scotch-Irish songs will be given by Elinore 
Davis, soprano, and Clifford Wilkins, baritone. T. Carl 
Whitmer will furnish the explanatory notes and Laura 
Daphne Hawley the accompaniments. 

eRe, 

The seventh annual program of the Cecilia Choir, under 
the direction of Charles N. Boyd, will take place Mon- 
day evening at the Western Theological Seminary. As 
usual, a good program will be heard, composed of the 
most representative types of sacred music. In the per- 
sonnel of the choir there are twelve sopranos, six con- 
traltos, five tenors, and seven basses. Frances Leech is 


accompanist. CHARLES WAKEFIELD CADMAN. 


Carl to Conduct the “Stabat Mater.” 
“Stabat Mater” will be sung 
evening (Palm Sunday), March 20, under the direction of 
William C. Car] at the eight o’clock service in the First 
Fifth Twelfth street. 
The solo parts will be rendered by Cora Eugenia Guild, 
Elizabeth King, contralto; Harry L. Reed, tenor, 
In the morning the choir will 
“Gallia” at eleven o'clock, and Andre 
The work 
(March 27) will be Gounod’s “Re 


Rossint’s next Sunday 


Presbyterian Church, avenue and 
soprano; 
and Andre Sarto, baritone. 
render Gounod’s 
Sarto will sing “The Palms” at the offertory, 
for Easter evening 
demption,” with full choir and soloists 





European Press Favors Shattuck. 
An American artist who is meeting with great success 
\rthur Shattuck, the pianist. He has had 
important appearances during the past two 


in Europe is 
some very 

months in Germany and Austria, and the press notices re 
ceived would indicate that this young man is rapidly be- 
coming an important factor in European musical life. The 
innate modesty which characterizes everything he does 
has met with much favor at the hands of the European 


critics, 





Popular MacFadyen Songs. 

The songs of Alexander MacFadyen are becoming most 
popular. “Love Is the Wind” was sung by Corinne Rider 
Kelsey at her Louisville recital, Jessie Bruce also sang 
“A Birthday Song” was sung 


it in Pittsburgh last week. 


ast Thursday in Chicago by Edith Monica Graham. 








|GIORGIO M. SULLI 


Teacher of MARIO SAMMARCO, 
CLARA CLEMENS, Etec. 


VOCAL STUDIO: 1425 Broadway 
(Phone, 1274 Bryant) 


SPECIAL SUMMER LESSONS FOR TEACHERS 
Write now for terms and appointments 
HARDMAN PIANO EXCLUSIVELY USED 


MANSFIELD 


THE PHENOMENAL 


BASSO 
German Lieder Singer Spring Tour Now Booking 








HUTCHESON. 


ADORESS FREDK, R. HUBER, 
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MUSIC IN WASHINGTON. 
Wasuincrox, D. C., 

Maud Allan made her second appearance Tuesday af- 
ternoon, March 1, assisted by an orchestra. The program 


March 11, 1910 


was practically the same as she danced here early in the 
year 
nReR 

Tuesday afternoon, March 8 the Philadelphia Orchestra 
played its last concert of the season at the New National 
Theater. As usual, the conductor, Carl Pohlig, and the 
orchestra were greeted by enthusiastic applause, the Pohlig 
America,” being the favorite selec- 


tion of the program, which is appended 


suite, “Impressions of 


Overture, Carnaval in Paris, of ) 
Symphony in D minor , Cesar 
Impressions of America (a suit f sketches Carl 


At Home. 

In the Streets. 

Sunday Morning in the (¢ 
At the Ball (waltz) 


Wagner 
MINEHART 


Overture, Flying Dutchmar 


Eimo M 


Florio Pupil to Make Debut in Berlin. 
John Black, the baritone, who arrived in New York 
last July to study with Eflfert Florio, will soon sail for 
Germany. Mr. Black is to make his debut in opera after 
he is settled in Berlin. The singer is now visiting his old 
home in Indianapolis, and while in the Middle West is to 
fill a number of concert engagements 
months that Mr. Black studied here in New York with 


Elfert Florio he has iearned nearly a score of new roles 


During the eight 


He sings in French, German, Italian and, of course, in 
English. The young singer is most enthusiastic over his 
New York master. It was Tomasso Egani, the tenor (who 


has had triumphs in Italy), who sent Mr. Black back to 
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this country to take a course of lessons from Elfert Florio 
Egani is a Florio pupil and when he heard Black sing 
for the first time abroad, he realized that he was not re 
ceiving the proper training. “Go back to America,” said 
Egani to Black, * 
u to get your voice correctly placed and 


‘and study with my teacher, Elfert Florio 
He can help 3 
at the same time you can continue your repertory work 
with him.” Black came and now he will soon depart with 


all of Egani’s predictions fulfilled 





Parmelee-Wililiams Performance of “ Joan of Arc. 


Syrena Scott Parmelee, the reader, and Helen Gauntlett 


Williams, pianist, have recently given ghiy iccessful 
performances of Percy Mackay's five act drama, “Joan of 
Arc,” or titled French, “Jeanne D'Arc.’ These 
talented young artists gave one performance at Rutgers 
College, in New Brunswick, N. J., and the Home News of 
that town was most complimentary in its repor rf the 
program The writer stated “Miss Parme imper 


] 


sonated all of the characters in a very clever manner. Her 


interpretation of Jeanne was of peculiar excellencs pe- 
cially in the third act, where she plucks the arrow from 
' ‘ 
her wound 

Che same program was repeated by the Misses Parmelee 


and Williams at the Reformed Church in Freehold, N. J 


\ report in the Freehold Transcript praises highly botl 


the dramatic portrayals of Miss Parmelee and the musical 
accompaniments played by Miss Williams. It is reported 


that Miss Williams arranged the musical accom iment 


herself from Tschaikowsky’s score 


A rising young Florentine singer, Signor Carocci, gave 
a most popular concert at the Sala Filarmonica last week 
He sings the modern Italian songs with great rt and 
charm 
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DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


The only system indorsed by the world’s renowned masters of Europe and 
Its superiority is acknowledged by ali who know of it. 

Booklets, descriptive of the system and giving written indorsement of Leschetizky, 
Scharwenka, De Pachmann, Busoni and others, sent upon application. 


MRS. CARRIE L. DUNNING, 11 West 36th Street 


New York 
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Howard Brockway on “Elektra.” 
The Syracuse Herald of March 8 says: “The lecture re 


cita] on Richard Strauss’ ‘Elektra’ given last evening by 
Howard Brockway, of New York, under the auspices ot 
the Morning Musicals, was greatly enjoyed by a very larg 
audience. The music loving public of Syracuse was in 
deed fortunate in hearing so fine an explanation of th 
work as 

Mr. Brockway gave his “Elektra” recital in New York 


Albert | 


that given by Mr. Brockway.” 


City on February 25, at the residence of Mr 
Nash. 
He is engaged by the Harvard 


Musical Association of 





Boston for an illustrated lectur m “Elektra” on March 
is Mr Brox KWay has playe 1 his suite f » and pi 
ano on two occasions this season in Jordan Hall, Boston 


He was fortunate both times in having the cooperation of 


\lwin Schroeder, who plays the work con amore 


Isabel Hauser Enjoyed Her Florida Trip. 


Isabel Hauser is back in New York after an enjoyab 


tour of Florida which the pianist made with her mother 


During the spring Miss Hauser is to play at several club 


concerts as well as a nomber of private musicales in New 
York and elsewher The artist receives more demands 
for such engagements than sl can fill Possessing fin 
breeding and charm, as well as musical abuilit lostesses 
f fine homes are eager to secure here for their entertain 
ments 

Opera singers, like newspapers, should print after the 

Ose ft each season state t t r advertising gam 
Caruso, tor instance, dy s d { 

yOu { rd il | S4 { ! (,ard h eat 

t competitor P t unapplied New York Even 
Ing Ma 


WANTED 





FOR REFINED AUDIENCES 

and Entertainers of good appearance are wanted for 
8 West 
Apply to Bustanoby Brothers for a pri 


Good Singers, Musicians 


weekly engagement at the Café des Beaux Arts 
Fortieth Street 
vate audience between the hours of 11 and 1 and 6:30 
and 7:30 

WANTED 


servatory 


A Letschetizky exponent as teacher in Con 
Address Prelude, care ol 


Courier 


TO CONSERVATORIES AN OPPORTUNITY.—Dis 
tinguished European violinist can be secured as pro 
fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z..” Musicat Covunien. 

VOCAL TEACHER, chorus conductor and 


of good musical reputation and social 


tenor singer 
tanding in a large 
Eastern city, is desirous of inging to some Western 
community where there is an opening for a good teacher 
Advertiser is a well experienced church, concert and 
oratorio singer and choir and chorus conductor and 
would be glad to hear from some healthy Western city 
where there is an opening for a good man me oo 


Musica. Courter 
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TEACHER 


Endorsed by Many of the Well Known 
Musicians of Europe and America 





Atelier Building, 33 West 67th Street, New York 


VicLELLAN 


OF SINGING 


List of Prominent Pupils in Oratorio 
and Concert to be had on Application 


Telephone: 4225 and 6965 Colambas 











OF 


IMPORTANCE TO OPERA and CONCERT ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 


ANYWHERE IN NEW YORK 


IN FIVE HOURS, WHEN NECESSARY 





SPECIAL SERVICE FOR THIS 
CLASS OF WORK 


PROMPTNESS IS OUR MOTTO 





SCHWARZ & FORGER | 


CLEANERS OF 
FINE GOWNS 
and DYERS 








Convenient Stores 











$92 Fifth Ave., near 47th St. 

t East 38th St.. mear Fifth Ave. 
2145 Broadway, near 7sth St 
Throughout Manhattan 2269 Broadway, near Sist St 

218 Amsterdam Ave., near 69th St 
4214 Broadway, bet. 178th & 179th Sts. 


"Pnowes 
2243 Bryant 
$376 Murray Hill 
2119 Columbus 
1682 River 
1437 Columbus 
4508 Audubon 


near 44th St 
near s7th St 
near goth St 


704 Eighth Ave., 
905 Seventh Ave., 
641 Madison Ave 


1r2sth Street and Morningside Ave 
6: East 125th St., near Madison Ave 





*Pnowes 
4136 Bryant 
1546 Columbus 
4329 Plaza 
3210 Morning 
973 Harlem 


Prompt Service Assared to Out 
oi Towa Orders. Express 
charges paid one way 
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NCERT ORGA NIST 
Grgaolst and Crakeacee en k Pres Soateei 
Mendeissoda Glee Clud one FFT ts ace YORK Ci 


D. A. CLIPPINGER’S 


SCHOOL OF SINGING 
| Sond Ser Civeuter f Semaner 3 t 
410 Kimball Hail, Chicege tae neere 





MZ=roxPn 


SOPRANO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 
5S West 38th Street, New York 
"Phone, 349 38th 





Charles Wakeliel’.Caderan 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, GADMAN 
318 McKee Place 7 - Pittsburgh, Pe. 


—_ y| LD east 
r 


KIMBALL BALL 3 243 cheek Ase, CHICAGO 


PIANO. ‘ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Club 


SHERWOOD 


MUSIC SCHOOL 
Fine Arts Bullding, Chicago, Il. 


Best Modern Principles of Artistic, Scientific and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is . 
of the most important additions to the 
Seog literature on pianoforte playing publfched 
or years. 

The beads being: Piano, William H. Sherwood 
Director; Vocal, Arthur Beresford; Organ and 
Theory, Walter Keller; Violin, Si Antonio 
Frosolono; Public School Music, Wiltam ApMa- 
doc; Dramatic Art, Winnifrede W. Just; Gymnas 
tic Dancing, Mabel R. Wentworth; French, Gas- 
ton Arnault, Ph.D. 

Artist members of the faculty can be engaged 
for Recitals, Cesena and Musicales. 

ADA 


H. HOLMES, Secretary. 


Paul Kennedy Harper 











KARLETON HACKETT 
TEACHER by ee 


SeNSERE Shoe NisT., 
ARTHUR M, | BURTON 


BARITONE 








Pine Arts Bullding . 
re 
Fer Datesand Te: ms 
Address §.F, Teeetaae 


MILLERS 


Maker of Musical Prize .Medais 
J. S. TOWNSEND 
1584 Wabash Avenue Chicage 


Diamonds, Watches, Art 
= and Sold. fal Jewelry, ae Se. 


irs. THEODORE WORCESTER 


ddress : 525 Orchestra Building, alongs 
. STEINWAY PIANO U USE se as 


Gottschalk ects | School 


comprehensive, well- weed Musical Education. 
toro and yeusl, Teachers goteneey 
attached to the Sc Create talog mailed. 

KIMBALL | HALL, CHICAGO, ILL. 


Sig. ANTONIO FROSOLONO, Violinis: 














Head Viclin Department 
aaa Sherwood School 
404 8, BOLMES 112 Flae Arts Bulidiag, Chicags, lll, 
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Salatiess it 


THE MUSICAL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“A great Piano! It satisfies me completely.”—Pugne 


“A tone which blends so well with my voice.’””"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 





STENGER SEF B 


CONTRALTO nN PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET, NEW YORK 


PAM AM 





Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FRAEMCKE 
Instruction given in all brar es f mus from Special Departments for Beginners, Amateurs and 
first beginning t ighest pertectior Professionals. 
ty Sa f the most known and experienced Fre, rane. t0 4 tudents Harmony lectures, 
ecu Pe . , , _ oncerts, ensemble playing, voca sight reading 
TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUE 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF _— AND DEREATE Ant IN THE WEST 
\ n@ the wing 
Piano Joun J. Hat 4 a n GARW Violin i r Buries \ rer W 
Aten Spencer, Heniotr Levy . _ | Theory A.W . 


1 Public School Music-——©. Lt. BR 
Singing Kart ~ Ha 
Racna LInn JENN | \\ School of Acting—!1, AY 
jour T. Rea JOHN J. HATTSTAEDT, President 
Organ —Witnetm Mrior H iled 





BARITONE 


ALFRED HILES BERGEN satunr ond Geeneet 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End af 419 Fine Arts Buliding 


ni CONCERT PIANIST 


MARY WOOD CHASE (vse: 


FINE ARTS Bt BUNDING, CHICAGO, HLL 


THE —— INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West SOth Street, - New York City 


Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


25th Year Begins Monday, September 26, 1910 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 


REINDAHL VIOLINS 
land BOWS 


Violas and ‘Cellos 














CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
HNamburg; the Bechstein Hall, Bertin. 

Re sentative fe re thar 4 a sts lud- 


ir d’Albert, Yaeaye, An g Thibaud Kreisler, 

Ser ’ Risler, Van Rooy Hekking, Carrefio vot 
ar any ther celebritix Also r f the ot 
bert Philharmonic Orchestra and of Arthur 

Nikisct 


Principal Agency for Music Teachers 


EONARD '°." 


Schelling St. 6 


CONCERT DIRECTION 


Apply for Leonard’ 
“Tiestrated Musical News.” 


The Music Teachers Exchange 


Steinway Hall Chicago 
E. A. STAVRUM, A 


Music Teachers and Super- 
visors of Music Exclusively 
Write now for February Bulletin and Registration Form 
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ach’*=— which I will ¢ 
you PREF. « 

s opin s fron 
| use REINDAML VIOLINS 
Tiolins sent to responsible 
| persons on trial, for com- 
parison with other new or 
famous old violins; if 
A desired, gredua! charge 

accounts opened. 








Reindad! Grand Model, $200.00 
REINDAHL VIOLINS — 
Usxp ssw ExDunaxp BY 


Rernard | _istemans 
as. ( .regorowitz 
| cowora Jacksos 
PF. BE. Heberkors 
Axel Skovgaard 
S. BE. Jacotachs 
Arthur 


mei KNUTE REINDARL 
Fr ean i Ace Atelier, 318 Athenaeum Bidg 


Alexander Holl 26 East Van Buren Strest 
Hugo Heermana 





A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tag 


Musica Courter 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 








A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonte), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
WPSNSNS-HNSWIwtS, Berlin-cC reeaet gg pera 8-9 Kantetr. 





CONSERYV ATS RY 1 in a LTH CHOO! 
' I g fort ‘ ORCHI all oF 
ts EMINARY 7 1 nies 
> \REMONYS \ Db COMPO TION } t  ¢ Wilhelm 
< * . Art vk . ? "p ‘ia ) R = Prof. | “ PLANO 
Georg Bertram, Severin | berge \ Pic { t I enbe ! Hlimz 
Re Ernst H r, | na f f f ( » K Prof. James 
Kwast, Fr K wast-Hoda I wl ko, ¢ " Prof. I Ruef { » Sauvan, 
A. Sor I t ‘ ger, | t E. 3 rau 
SINGING—M Auer-Herbeck, Mar Berg, | i Marg ger Palm, 
M e Biar e ( I I iH Ka j re I ! f elma 
Nicklass Ken er, Nicolaus Rothmuehl (R ( \ i Dr. Paul 
I r Adolf > iltze, Serge Klibansky Alf | i = = y thmuehl 
VIOLIN P f. Gustav H t r, Alexand I Max ¢ g. 1 t ring, &c., 
HARE Franz Poet ORGAN— Te t l g, R j t CELL@— 
I H act Fug s low, & 
I ‘ ay x Conserv at I at t Consultation 
J 
DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Instractore 


single branches Principal 
her times. 


Education from beginning to finish. Pull courses 
admission times begin April and September. Admission granted also at ot 


Prospectus and List of Teachers from the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 








CHICAGO. ILLINOIS, 0.5.4. | 








THE MUSICAL COURIER 


'STEINWAY ae 


[GRAND AND UPRIGHT] 


Are Everywhere Known As “THE TRAD ARIUS 
THE STANDARD PIANOS OF THE WORLD tepid 











Park Avenue, Borough of es 

.. dackson Avenue, Borough of Queens\ 
Factories * Ditmars Avenue, Borough of Queens ( NEW YORK Y ® 
Riker Avenue, Borough of Queens 


St. Pauli, Schanzenstrasse, 20-24 ~ - - - HAMBURG 


Steinway Fall, 107-109 East 14th Street, New York PRINCIPAL, WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Jungiernstieg 34, Hamburg, and 
Koeniggraectzerstrasse 6, Berlin BOs’ j ‘ON 
They are also sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 


{I MBALE" 


CHICAGO, ILL., U. S. A. 


cj af atelbxe 
a SA the World's Best 
gman? KNABE 6 SS slo lg tel 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SO : i M ER in the SOHMER PIANO of today 


It is built 1 to > satiety vane most 

iti 23 
cu ee See *_ F- sa PIANOS appeal to the most critical musical taste, and are 
mites more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the te Their leading features are Scientific Scale, Purity and 
artists =: : Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


315 FIFTH avenue ||| Vose & Sons Piano Co. 
orner 32d Street 160 Boylston Street, B " n, Mass. 





Wareroems: 












































The advantage of sucha piano 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








